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universal and of central importance, still to be regarded as ‘the nuclear

complex of development’ It is a clinical fact that there are long periods
of analysis - possibly, some have suggested, even whole analyses - in which
there seem to be little or even no Oedipal material. In trying to account for
this fact, analysts have taken different ways. One way, taken by Kohut and
his followers [4], is to set the Oedipus complex aside, posit a theory of self-
psychology and advise a new clinical technique, which focuses on deficit and
offers restoration. Kleinians take an opposite way. Their approach, when the
Oedipus complex is what I am calling “invisible, is that this is so, not because
it is unimportant, but because it is so important and felt by the patient (from
whatever causes) to be so unnegotiable that he employs psychic means to
make and keep it invisible.

In this chapter I focus on one small area of the Oedipus complex: its first
stages, when these are reached after a disturbed early development. When
Klein [1; 3] added early stages and later linked the Depressive Position, on
which in her view mental health depends, to Freud’s nuclear complex, she
expanded the emotional constellation from which the Oedipus complex
of each patient takes its very individual form. The patients I describe are
struggling to obliterate an early Oedipal situation, which feels continually to
be threatening. As will become apparent, feelings of exclusion, problems of
separateness and of being single in the presence of an Oedipal pair, and, above
all, a distinctive type of sexual splitting are foremost in these patients.

I begin with a detailed account of Leon, who at 11 years of age is nearing
puberty, but whose mental life is still largely occupied by defences against
his disturbed relations to his primary objects and a traumatic early Oedipal
constellation. His presenting problem was panic at any new prospect. A
move to secondary school was looming when he began his analysis, and
his parents thought he would never manage it. Otherwise, they told me -
though fuller seemed not quite convinced - there were ‘no problems. He
was ‘just an ordinary boy’. Leon was their first child, followed closely by
a second, another boy, conceived when Leon was four months old. Leon’s
younger brother was a head tiller, rowdy and active, while Leon stayed in
his room with a book, although he would go out to play if a friend took the
initiative. Only with difficulty could his mother bring herself to talk about
Leon’s infancy, which she said was ‘terrible’ He had cried for hours; she could
not bear that, or the feeding. "Not what I expected, she kept repeating. This
limited and, particularly on the mother’s side, uninsightful picture of Leon -
intolerable as an infant, and now, his anxieties unrecognized, with parents
not expecting him to want or to be able to manage life - foretold accurately
part of what unfolded in the analysis.

On the first day Leon placed himself near and opposite me, seating
himself with a sort of screwing-in movement on a little bench in- between two
cushions. Except for two sessions, during the first 18 months of analysis he left
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his bench only to go to the toilet. He watched me through two different pairs of
glasses — one like his mother’s, the other like his father’s - checking the room
or myself for the smallest movement or change. Any change made him acutely
anxious. He seemed younger than his years, a depressed, lumpy, soft boy, who
conveyed that he had almost no hope of being understood. His appearance
could change astonishingly. He could ‘become’ and look like some version of
his father, or ‘become’ and look like his mother; he also ‘became’ a small sick
infant, and at times he looked strangely enlarged. These changing appearances
were due, I think, to his projection into and almost total identification with his
objects on an early feeling level. The figures he let into — or which he felt forced
themselves into - his inner world, he experienced in a similarly physical and
concrete way; they possessed him, and he personified them. Leon experienced
analysis as a disturbance that he was both against and also for, sometimes
gratefully so. He said once, T don’t want you, I need you’

Inthebeginning, after inserting himself between his cushions and checking
the room quickly for change, he spent his sessions staring silently at the floor
below or the door opposite him. I elicited that he saw clots on the floor, that
they ‘pulled him in’ and ‘made him dizzy, but that by looking away he could
get out. About the door he said he ‘saw patterns. He pointed out what he called
a ‘pattern’: distinctly a penis with testicles. He described how the door moved
nearer and nearer, but if he left the room and came back, the door would be
at its proper distance again. He reported these events in a matter-of-fact voice
in answer to questions over many sessions, the anxiety that underlay these
near hallucinations and his fascination with them totally split off. He seemed
to be fragmenting into dots and patterns two terrifying internal objects and
emptying them out of his mind onto the floor and the door. There he watched
them, withdrawn from contact with myself or the playroom, trying to stay in
control and to remain free of anxiety and emotional content. He could never
succeed in staying mentally void and withdrawn for long. Momentarily, terror
pushed into him, or a flash of hatred of me, or acute depression, or a sudden
tenderness. He would quickly rid himself of these intense contradictory
feelings, which pushed and pulled him about. He had an ongoing conflict
whether to withdraw or whether to allow contact, a conflict indicated by his
feet, which retreated under his bench, came out towards me and then retreated
again. Sometimes he blocked his ears, more often he listened intently. After
the first few months his enormous latent anxiety was greatly lessened, which
brought him much relief. And, to his parents’ astonishment, he managed the
move to secondary school without panic.

This brings me now to the subject of Leon’s Oedipus complex. It was
possible and necessary to continue to interpret his fear of the smallest change,
his need of an empty mind, his wish to keep me always curious and closely
attentive, his chronic anxiety that I would not understand him, but come too
close, or force his feelings back into him, etc., etc. But between whom and
what were these processes occurring? What was the symbolic significance or
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equivalence of Leon’s inserting himself between two cushions on the bench?
What was the meaning of the movement and change he dreaded? What or
who was I in the transference? In Leons denuded universe I found it difficult
to speak of meaning: it sounded artificial, and if I persisted it also aroused his
anxiety and hatred.

To consider this more closely, if I interpreted that he did not expect me
to understand him, he sometimes acknowledged such an interpretation with
relief and, I came to notice, with more than a hint of a gloat. However, if I
went a step further and spoke of myself as being like an inadequate parent,
he became anxious. ‘No! Youre not like my Mum’ One issue that emerged
was that he heard me as being disparaging of his mother and father and
narcissistically implying that I was superior to them. This aroused his loyalty
to his parents and, in addition, a fear of forming a nasty collusion with me
against them. Beyond this, however, there was something more important.
If I referred to myself as a parent in the transference, Leon became enraged
and anxious; in contrast, if I interpreted his projection into me of a confused
watching child while he felt he was being a cruelly indifferent father or mother
(often, I thought, one of the dynamics in his sessions), Leon liked especially
that bit of the interpretation in which I referred to myself as the child. He
received it with satisfaction, as if to say, ‘Ah, you admit it. You are a child’
Thus, while seeming to comply with the view that he had parents who had
supposedly arranged for him to have something called psychoanalysis, a part
of him privately held another view of the proceedings: he was big, his parents
and I were little, and he had attractive superior activities — the dizzy pull of
the floor and the nearing of the door - and from on high he watched our
little goings on, sometimes even protecting us. In one of his rare spontaneous
remarks he said to me loftily, T know all your little habits. I know the way your
watch on your arm slips around. I know the way your shoe slips oft” These two
selected observations are accurate. I thought their meaning was that he knew
how my watch - that is, his mother’s eye — had the habit of slipping round
him and not really seeing him. And he also knew his father’s habit of not
staying in himself and slipping off, i.e., projecting himself into and getting too
close and involved with Leon. But Leon did not want these ‘little habits’ to be
transference phenomena with a dimension of meaning such as my watch to
be linked to an eye. He cut the links between his inner world and his analysis,
which he stripped of meaning, and he wanted me to accept and to adopt his
disconnections and also to endorse his omnipotent phantasy of reversal - that
he was big and I was little — and to join him in this as in other things.

I was also at this period drawing Leon’s attention to how he mostly
spoke softly, to draw me near to him to hear, and also how I had to come
to him with questions, as he rarely spoke voluntarily. I interpreted that he
felt that he pulled me so near that I became like the cushions next to him.
I pointed out that he wanted me to stay very close, never disturb him, not
make any connections or expect him to change, while he sat and looked
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on from on high, unmoving. Leon agreed that this was what he wanted. He
also amplified with further freely given accounts of himself when I related
what he let me see in the playroom to his daydreaming at school and his
liking to stay in his room at home. But when I tried to explore the meaning
(almost always there seemed to be some part of his ego for which meaning
remained a possibility in spite of his continual stripping) of his high
observatory, interpreting, however gradually, that with the movements he
made when he sat down he imagined that he inserted himself into a home
in mother’s body, there to be the baby inside, or that he felt he held mother
and father down on either side of him and so prevented their moving and
coining together, or that sometimes he felt altered and big and saw me
from afar as small, Leon was both enraged and disturbed. Often he rushed
out of the room to the toilet, blocked his ears on return and told me, ‘I hate
your talking’

At such moments, instead of being his cushions - he once explained he
did not mind other little changes in the room, so long as the cushions did not
move — he saw me exercising my analytic function. I then became parents who
move and so destroy his phantasy of being inside. His rush out of the room
expressed his momentary ejection from his seat on the bench, a change that
made him hate me.

It is interesting to return for a moment to the beginning of his analysis, to
the time when a change first occurred. By checking the room and knowing the
fixed routine of his sessions, Leon was maintaining an overall phantasy world
of no change, no separateness, and no separations — the gap between sessions
or at weekends did not exist for him. This routine was first altered by my not
working on a Monday Bank Holiday. He failed to arrive for the last session of
the preceding week; during his hour his father telephoned in a panic, saying
he had arranged to meet his wife and son at the underground and then bring
Leon to me, but they were not there.

On the Tuesday Leon arrived, wearing no spectacles. At first he was
terrified of being punished and pushed out of his home on his bench or even
out of analysis altogether for missing a session, and he was relieved when I
interpreted his acute anxiety. Then he tried to re-establish me as his cushion
close to him, staying silent, making little movements to get me attentive and
around him. After this he told me he had dropped his glasses during the
weekend, and they had smashed. He then stared short-sightedly at the door
on which he said there were ‘waves, and the floor, on which he said there were
‘bits not as nice’ I think Leon had found the changed routine unbearable, could
not come, had smashed his sight and smashed also the objects of which ‘waves’
and ‘not nice bits’ were the residues, but so residual that it was impossible to
know what he had fragmented and expelled.

After eight months or so of analysis, Leon was more able to bear contact
with the content of his psychic life, and then the nature of the change he
dreaded became clear as over widely spaced sessions bits of his early oedipal
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situation returned. First there was his move from the bench, to sit for the first
time at the table. He took out a pack of cards, and we played a game. He was
secretly enormously pleased to have moved. The next day he again sat at the
table. He took out a different pack of cards. During the game he said, “These
cards are someone else’s. They are nicer than mine, speaking as if stating a fact
accepted by him and me. He never brought cards again, and for ten months
more never moved from his bench. Through this painful episode he gave me a
glimpse of the trauma that the birth of his brother had been and still is to him,
and of his belief in a family presumption that his brother was nicer than he.
Leon showed me that he surrendered and did not compete; for a long while he
never tried again in the playroom, just as he did not try at home or at school.

Following the two sessions with the cards, he resorted to various
manoeuvres to find out the next holiday dates without actually asking. When
I told him the dates, he gave one of his rare smiles and said ‘O.K; nodding
his head happily. Then, with the approach of the break, several early oedipal
feelings pressed into consciousness.

On the last day of the week Leon brought a roll of sweets. He asked me
if I would like one, slightly emphasizing ‘like’ and ‘one’ I interpreted that he
wished to know whether I liked what he was offering and, really, whether I
liked him. I went on to say that he was expressing his longing for me as a
mother who had only him, rather than the mother who had his brother, too.
Leon was furious. He pushed and pulled the knobs on his electronic wrist
watch very fast, saying angrily, Tm getting the time right. I said he felt I had
mentioned his brother at the wrong time, just when he was longing to have
me to himself, and rage and disappointment were now pushing and pulling
him about. I linked these feelings to his infancy, and how the baby that was
still there in him felt that his mother, by becoming pregnant when he was four
months old, filled herself with his brother at the wrong time, because he still
needed to have her for himself. Leon continued to push and pull furiously at
his watch, all his sweetness gone. He rushed out to the toilet, returned looking
empty, and became very sleepy. However, when he said good-bye, he nodded
his head, as if to say ‘O.K’

On the Monday he was burdened, and instead of cursorily checking that
the room was the same he kept looking curiously about. He spoke longingly
of ‘the chair with the cushion’ at the far end of the room. This ‘chair with the
cushion’ was more capacious, and he would be more comfortable, and as it
is not opposite me he would not be closely watched or watching me. He said
with great pain that it was ‘far’ I am not certain what this ‘chair with a cushion’
meant to him, but it was the first time Leon had seen a place he wanted to get
to and realized he could not, that it was at the moment too far for him. With
insight into himself it was a widening of horizons.

He did not look at the ‘far’ chair in the next few sessions. He restricted the
area on which he used his eyes to the small patch of the floor beneath him. Each
time he was about to speak;, he put his hand over his mouth and stopped himself.
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He became withdrawn and then despondent. When I spoke to him about the
strong force in him that stopped him talking and moving, and how he felt
hopeless about ever being able to reach what he longed for, he was very moved.

The last session of the week was again different. Leon came in without
looking at me - not even when I opened the front door to him - and in the
playroom he kept me entirely out of his vision. I interpreted that he did not
want to see me because at the end of the week I was his going-away analyst. As
if a shock-wave were passing through him, Leon’s whole body shook. Then he
kicked violently in my direction and made a rude gesture of ‘up you’ He split
oft his feelings and became aloof. He said coldly, T am looking forward to the
holidays. I agreed that he was, that he wanted to be free of me, now a hateful
disturbance to him. ‘Yes, he answered with a cruel smile. I remarked on his
cruel satisfaction, and he was instantly anxious, rushing out to the toilet; when
he returned, he listened intently to my voice to assess my state of mind. When
I next looked at him, I had a shock. Quite unconsciously he had bulged his
jacket out like a pregnant woman, and his face had changed and become his
mother’s. He sat looking more and more suffering and unloved. I think he
had incorporated and was totally identified with an analyst/mother whom he
had cruelly called ‘a hateful disturbance. When I said that he seemed to be
feeling the suffering inside of him of his unloved pregnant mother, Leon’s face
worked in distress. For a moment it was real grief. Then he looked angry and
anxious. Somewhere in the house a noise sounded. The word ‘man’ was drawn
unwillingly from him: ‘M-A-N; he said. It was his recognition of father’s
presence when mother was pregnant with his brother.

When the session ended, he was both trying desperately to pull me
closely round him by his usual methods, and also repeatedly making three
taps in a very menacing way, indicating how again and again there is a hateful,
threatening three. As he was going, he prodded the wall as if feeling its
solidarity and sensing the barring quality of a baby or perhaps a father who
closes mother to him.

The end of this sequence was on the Monday. Leon looked different, for the
first time like a boy nearing puberty, in smart trousers, such as a twelve-year-old
might choose. At first he was more communicative and active than usual, but as
the session went on he was in increasing conflict - his feet coming out and going
back under his bench - whether to continue to go forward or retreat.

In the last week he became a high onlooker from his position between
the cushions. The sessions were immobilized, and there were no significant
elements, dyadic or oedipal. The coming holiday was idealized. He said he was
glad to get away because here it was ‘empty’ and ‘boring’

His Oedipus complex was not the kind where sexual desire for mother
and sexual rivalry with father are foremost. Leon started not with a parental
pair, but with a menacing three - mother pregnant with a new baby and
father. There was no rivalry; instead, as he showed in the sessions with the
playing cards, there was surrender. Leon competed neither with his sibling
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nor with his fuller - he retreated. The onset of the oedipal situation was so
intolerable to him that he expelled his own and his parents’ sexuality. When
he started analysis, his internal sexual objects were ejected onto the floor
and the door, and he looked sexless. On the floor was a contused vagina and
mouth, minutely fragmented into dots that sucked him in or made him dizzy,
which he saw as ‘not as nice’. On the door was a more intact father’s penis,
alarmingly invasive, reduced to a pattern, which was what it was for Leon - his
predominant identification was with his father.

In the earliest stages of the Oedipus complex the infant has phantasies of
mother containing father’s penis or the whole father, and of father combining
with mother’s breasts and vagina, all in a state of perpetual gratification. Leon’s
feelings of exclusion and frustration would have been enormously increased
by a new baby in reality inside mother enjoying all that he phantasized was
granted in mother’s interior.

Foremost for Leon was the problem of separateness. At four months, his
mother’s pregnancy came at the wrong time in his development, when he
still needed an exclusive relationship for the reception of his projections -
all the more because of his disastrous start. He was still in the paranoid-
schizoid position, on the brink of the depressive position, old relations to
part-objects overlapping with emerging relations to whole objects. The per-
ception of a ‘going-away’ analyst sent a shock-wave through him. He felt
ejected and instantly made a two-pronged attacking entry of ‘up you’ on the
pregnant mother. The sweetness there was in him on the 1:1 basis he longed
for with his mother was gone, and his hatred turned cruel. Pregnant, she was
unloved by him, and when Leon sensed her suffering, he felt a grief more
than he could bear making him angry and anxious. His ego could not cope:
it was pushed and pulled about by a succession of unmanageable emotions.
At the first cancelled session near the start of his analysis he even had to
smash his glasses and stay away. Now that his ego was a little stronger, he
could allow elements of his Oedipus complex to return, to see mother, new
baby and father, which affected his own identity. Instead of sexlessness and
seeing the world through mother’s and father’s glasses because of being in a
state of projective identification with one or other of them, he had a proper
boyishness about him for the first time, even though he did not maintain it
for long. He was soon again in conflict whether to go forward or retreat. As
the break drew near, he dispersed his oedipal experiences, which were invis-
ible as he inserted himself in omnipotent phantasy into and between objects
with whom he stayed and which were his cushions.

Leons cushions are de-sexualized parents whom he holds apart and
around himself — the comfortable remainders from which frightening compo-
nents have been expelled onto the floor and the door. Because these expelled
objects are so minutely fragmented or denuded into a mere pattern, the nature
of the sexual splitting that has taken place is difficult to see. In other patients
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like Leon for whom the earliest stages of the Oedipus complex constitute a
fixation point this is more possible. Melanie Klein writes, ‘this (the combined
parent figure) is one of the phantasy formations characteristic of the earliest
stages of the Oedipus complex and which, if maintained in strength is detri-
mental both to object relations and sexual development’ [2, p. 55].

In my view, a most important feature of this constellation is that the projec-
tive identification that aims to separate and attack the sexual parents fractures
a combination. Because the emotional level is early, the objects of the fracture
are in any case already distorted by unretrieved projections, but through their
fracture and further projections their heterosexual procreative qualities are
destroyed, and the patient has instead pathological sexual objects — distorted,
incomplete and broken open. Often the father is seen not as father or husband
but as a sadistic, phallic male, and the mother becomes a weak, open, masoch-
istic female, both felt to be open to homosexual alliances against the other sex.
These phantasies are so omnipotent that the patient believes he has achieved
a separation of the sexes and will, for instance, have dreams about and make
references to women, but always with women or girls, and men are again al-
ways with other men or with boys.

For instance, one of my patients saw the analyst who fetched him from
the waiting room as female, over-sensitive and too eager to be empathic and
nice to him. Once he was on the couch, he felt I had changed. I was male, high,
aloof, and condescending, and he immediately projected himself into this fig-
ure, becoming totally like it.

A patient I analysed many years ago brought his fractured images in
a dream.

He was in a foreign country. There were two houses apart from each
other, each with a tennis court. In one house, though there was no
sign of it on the outside, he knew there was a woman inside with a
corset and stockings wanting to have sex; the surface of the tennis
court of this house was cracked. The surface of the tennis court of
the other house was intact. There, two men were facing each other,
playing very competitive tennis without a net.

This patient has split apart the early oedipal couple and maintained
separate relations to each. His dream illustrates how profoundly affected
both his sexual life and his object relations were. For him, the mother was an
evidently cracked and seductive female, wanting sex from him - one-half of
his predominant perception of me in the transference for a long time. At the
start of analysis he was himself highly erotized, feeling almost totally identified
with a mad, promiscuous female — promiscuous sex with promiscuous women
was one of his problems. During adolescence this patient had felt he was in a
feminine body with breasts, a transsexual feeling so near to delusion that he
had been unable to undress in the changing rooms at school or swim without
a vest to conceal his chest. The seductive woman in the house in his dream was
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thus also himselfinside his mother. Apart, meanwhile, males played a watchful,
competitive face-to-face game, with no way of knowing the true score. This
was the other half of his transference, which corresponded to the area of his
life, his career, which on the surface was intact, although he was enormously
envious and competitive with me (as he was with his business associates) and
believed me to be so with him, both of us cheating to win. Often, in these
cases, the analyst is made into a watcher, while the patient repeatedly acts out
sexually with unsuitable partners in painful triangles, where possession of one
excludes and makes hostile another of the combination.

Leon fractured the combined parent in a rather similar way to the patient
who split me between waiting and consulting room. As we were able to see
later in the analysis, as mother I was to be drawn away from father, come clos-
er around him and coax him with questions, not only when he was anxious
and needed me to, but also when he was hostile and chose not to relate to me.
His feeling then was that I was no more a mother but a little girl, too soft, who
does not confront his hostility but cushions it, with abasement and pleading
that turns into a horrific masochistic sucking him in. The cushion on his other
side was a caricature of father, stupidly idealizing the practical and ordinary,
cruelly aloof from meaning and marriage, and wanting instead to come too
close and pair with Leon.

With respect to the early Oedipus complex following on faulty early de-
velopment, there are two aspects that drive the patient to fracture and obliter-
ate out of sight the combined oedipal parents. The first of these is the stimula-
tion of this primitive primal scene. Leon, for instance, felt pushed and pulled
about by an onslaught of feelings beyond the limited capacity of his ego to
tolerate. The second aspect arises from the fundamental fact that the primal
scene excludes the patient. At this early stage, and especially when there has
been an excessive use of projective identification to compensate for disturbed
object relations, exclusion is experienced as ejection from the object. The pa-
tient feels not only impossibly stimulated but also outside and alone - twin
aspects I hope to illustrate with some brief material from Mr. A.

Mr. A, an intelligent and sensitive man, was married and a father. Earlier
in his life he had had several homosexual relationships, and under pressure
he still had strong homosexual inclinations. Among his reasons for coming to
me for an analysis was tormenting jealousy of his wife. He thought she was be-
traying him sexually - but he was not sure whether she really was or whether
he was only tormenting himself with phantasies. If he saw her speak on the
telephone or make herself ready to go out, he saw her planning, and almost
having, sex with someone else.

There were many strands in Mr. A’s analysis that I must ignore to focus
on what is relevant to this chapter. In some respects Mr. A was like Leon. He
was affectionate, and he had a strong death instinct and at depth a conviction
of fundamental non-acceptance by a narcissistic and otherwise preoccupied
mother. Mr. A lacked a securely internalized good object and used projective
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identification and omnipotent control as his main methods of operating with
his objects. Unlike Leon, an early pregnancy played no part in shaping his
Oedipus complex, for Mr. A was the youngest sibling. The adverse external
circumstance in his family was the degree of overt sexual disturbance. Father
and mother seemed to have had some homosexual inclinations, and from the
age of 13 an elder brother had had sexual relations with my patient. Since
debased sexual figures were both the result of Mr. A’s projections and fracture
of the oedipal pair, and also really corresponded to his actual parents to some
extent (and later to other real objects), Mr. A was often confused and suffered
a loss of reality sense; he became terrified there were no objects with whom
reality testing was possible.

Unlike Leon, Mr. A was psychically highly mobile, and during the analysis
he was highly erotized. He aimed for instant penetration and possession to take
him away from confusion and anxiety. The need to feel inside his object, not to
be out and single, to be instantly recognized and form an excited pair was para-
mount in Mr. A and was (in addition to identifications) the driving force behind
his homosexuality. In the beginning he stripped the relation between patient
and analyst of transference meaning - it was he and I, personal. I was an ideal-
ized ‘new’ object who would give him what he had failed to find before, and give
it to him in a way he could tolerate, with no exclusion, no waiting, without stim-
ulating anxiety or guilt or envy or jealousy or wounding his narcissism. Mostly
he was excited by homosexual phantasy in which he was inside a high phallus
looking down on and in control of me — a boy who would admire and serve him.
But if I disturbed him in some way, he turned cold and cruel. Sometimes he was
in a state of projective identification with an effeminate, softer, more corrupt
figure. The sexes were always split. This erotized homosexual transference and
a conviction of perverse erotized relations obtaining everywhere was for a long
time an enclave disconnected from his oedipal situation. Oedipal figures were
nowhere in view, in or out of analysis, and nor was the child in Mr. A.

As his excitement lessened, he grew watchful. He started to see ‘signs’ in
the room, or my clothes, speech, of intimacies, parties, sex. etc., which invited
him or excluded him - he could not tell which. Confused oedipal delusions
and doubts about my sexuality were hidden in his material. Had I been, was I
perhaps still, actually excited and over-involved with him, as he was with me?
It was so painful a period of his analysis that I would say Mr. A was in anguish
as his deep oedipal suspicions, delusions and confusions emerged. His para-
noid feelings decreased gradually, and he allowed me more contact with his
shame, disappointment, anxiety and depression about his objects and himself.

As his sexual delusions faded in the transference, he began sometimes to
feel painfully exposed to an oedipal pair who do not consummate his phan-
tasies but exclude him. There were very considerable difficulties in his life at
this time, and Mr. A was more easily disturbed by ‘signs’ than was usual at this
stage. An important detail is that on the day of the session I report I was more
formally dressed than usual.
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The instant he saw me when I fetched him from the waiting room he
looked anxious and dark in the face. On the couch he was silent for a long
time. Then he said he had had a dream, and speaking fast and sounding both
desperate and excited he said he was in France, and he had gone to a res-
taurant, and he had ordered ‘téte de veau, and when the waiter brought it, it
was on the plate without its eyes, black eye sockets, vacant mouth, black stuff,
mushrooms, neck standing up. ... He went on and on. He paused, waiting, I
thought, for me to interpret something about a chopped-off head or unsee-
ing eyes. However, the effect of his rapid relating of what he was calling a
dream - which I think was really a swift flight into psychotic phantasy — had
been to project chaos and disturbance into me. Mr. A continued: “Then there
was some string — do you say “fiselle?” This is what I ordered. Or was it “cer-
velle” ...” He paused again.

After a while he spoke about a frill on a chamber pot, or a cake oozing out
over the edge, and so on. When he stopped, I interpreted that he had gone into
the world of his dream and wished me to join him there, to get away from the
chaos and disturbance that the sight of my suit had caused in him. He answered,
‘Thad my eye shut. I was thinking of analysis, anal Isis. Suit? What suit? Oh, you
mean your suit...] Mr. A continued mocking me and falsely pretending not to
know what I was talking about. I suggested that when he saw me and now when
I spoke to him, he felt controlled, ordered to notice my suit and talk about it, on
top of being made to feel so disturbed and chaotic by it, and that this was so of-
fensive to him that it drove him to mockery and pretense.

At slower speed Mr. A continued with his French ‘dream’ or theme with
more variations, but his excitement was lessening. He ended saying in a bit-
ter voice, ‘Proust’s Charlus ordered some rough trade and all he saw was his
parents “doing it” I said I thought he was describing his experiences in the
session. The rough trade he wanted was having me join him in his world of
homosexual phantasy, but what he became aware of instead was me at my job,
that is, parents ‘doing it, which made him feel bitter and sneering. After along
silence Mr. A said, ‘But why?’ He paused, and said, “We are not there together.
I'm alone’ He began to cry, saying, ‘It’s ridiculous to feel like this’

Melanie Klein writes, ‘Sometimes the analyst appears simultaneously to
represent both parents - in that case often in a hostile alliance against the pa-
tient, whereby the negative transference acquires great intensity’ [2, pp. 54-55].
My suit is the ‘sign’ of a hostile primal pair, who are so enormously disturbing to
Mr. A that he is impelled to perverse defensive and destructive phantasies. Pre-
viously, Mr. A would have immersed himself in homosexual phantasies for ses-
sions; he would have become increasingly aloof and persecuted and ended with
a masochistic depression. In this session, he and I could get through his fast,
massive defences against oedipal disturbance and stimulation, and he recovered
his contact with me and himself. He was then aware of his parents’ ‘doing it, his
hostility to their intercourse and his bitter feelings of betrayal. The boy in the
man was suddenly on the couch, and he felt alone and cast out, and he cried.
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Before I conclude, a brief word on technique. Mr. A pressured the analyst
to join him in rough homosexual trade, as Leon pressured the analyst to be a
cushion in unchangingness and meaninglessness. Part of the pressure to ‘act
in’ with the patient is the pressure to formulate interpretations that accept
that rough trade or unchangingness and meaninglessness are all there is. The
patient invites the analyst to ignore the mental work he has done, and which
he is still doing in the session, to keep invisible an early oedipal situation he is
endeavouring to control and obliterate.

To give one small example from Leon’s material: when he brought sweets
and asked if I would like one, simply to interpret his longing to be my only one
in this session would not take into account the full situation - viz., that he was
trying to make invisible and induce me, too, to annihilate the tact of a week-
end break which meant that I as mother shut him out because I had another
baby. The fuller interpretation of his longing for a mother who was not also
the mother of his brother enabled him to express rather than keep split-off
his rage at a mother forcing a brother on him at the wrong rime. With Mr.
A, there was the opposite problem in the session reported. His pressure was
not, as with Leon, to go too slowly or not go at all, but to go too fist, to rush
to interpret the content of his dream. Had I done so, I think he would have
felt that he had fractured the combined parents and annexed me to himself
homosexually in ‘rough trade’. As it was, he felt the parents stayed firm, and
were ‘doing it’ — i.e. that I had stayed at my job of understanding the emotional
chaos and disturbance the oedipal combination caused him.

Naturally, an analyst has to try to sense afresh in every session what is
urgent and near enough to be potentially dynamic. In other sessions, the
exploration of Leon’s primal need for a 1:1 relationship, or the meaning of the
details of Mr. A’s swift phantasies, may be where the emotional dynamic is.

Summary

Leon and Mr. A belong to a group of patients whose Oedipus complex is not
part of a normal developmental thrust with sexual desire and jealous rivalry
foremost. Awareness of an oedipal pair, because of their ongoing defenses
against their continuing early impairment, is forced upon them. It is almost
intolerable, and they use further defenses to make and keep it invisible. I
thus disagree with the Kohutian view of deficit with no Oedipus complex in
these cases.

Above all, because projective identification into the object has become
their mode of coping with their disturbed relations to their original object,
awareness of a combined figure ejects them from their projective home inside
the object. In addition, the combined parents - a cruel structure in these cases —
demand sexual watching, threaten invasion or suction into their perpetual
intercourse, stimulate envy, and enormously increase anxiety and depression.
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Because the patient lacks an internalized figure that can contain and modify
this nearly overwhelming state of mind, he feels alone with an intolerable
psychic load and threatening chaos. To disburden his psyche and re-enter his
object, the patient in phantasy inserts himself between the combined figure,
pulls the couple apart, and projects himself into one or other of the separated
pair. These exclusive relations, however, differ significantly from earlier
pre-oedipal ones. His objects, distorted already by unretrieved projections,
now bear the marks of the defensive and attacking fracture of their sexual
combination, so that the patient feels himself to be in a world not of Oedipal
figures but of debased and damaged sexual objects. This form of splitting an
object in the early stages of the Oedipus complex is so distinctive in its effect
that it should, I think, be known by the special name of fracturing an object.
Leon’s sexless immobilization and Mr. As homosexuality, both with at times
near-delusional contusion, are two of the many forms this constellation takes;
pathological sexual relations in a triangular framework are also characteristic.

Finally, because of their lack of an internal good object, these patients
feel little capable of bearing singleness. They must be in a state of projective
identification with another object. In Leon’s analysis singleness is not yet
even a dynamic, and Mr. A, well on in his analysis, is still in distress when
he perceives the parental couple and feels alone. For them the oedipal story
begins there — cast out. This, after all, is where the original myth began: Laius
cast out Oedipus.
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HEBUIVIMBIN OTUTIOB KOMIUIEKC

B crarbe mpmBOAUTCA HOK/IAZ aBTOpa Ha KOH(DEpEHIM, MOCBAMEHHON Memann
Krnstith u mpo6ieme Spunosa komiuiekca (Jloumon, 1987). SIBnsisacy mpencraBute-
JleM TPYIIIBI HOCTK/LITHMAHCKUX aHAIUTUKOB, aBTOP yAe/sieT 60/bloe BHIMaHMe
UCCIIeOBAaHNI0 OeCccOo3HaTeNbHbIX (aHTA3Mil, KOTOPbIe, IO €€ MHEHUIO, JIeXaT
B OCHOBE BCeX INCHUXMYECKMX IMPOILeCCOB. 3ajiada, KOTOPYI aBTOP CTaBUT Ilepef
c06011, 3aKII0YAETCS B IIPEMeNbHO ICHOM TOTKOBAHMN 0eCCO3HATENbHBIX (paHTa3MII,
BO3HUKAIINX B IIPOLECCEe TEPEHOCa 1 KOHTPIIEPEHOCa.

PasBuBag upmen 3. Opeiiga u M. K, aBTop mOKasbIBaeT, 4TO IIPOXOXK[EHNE
4yepe3 SMIAJIbHBIN IIEPUOJ, MOXET ObITb HACTONBKO TSDKEBIM I MaleHbKOTO
pe6énka, 4TO OH OymeT cTaparbcs n3bexarb ero. [IpMuMHOI TOMY MOXKET CITY>KUTD,
K IpUMEpY, Jelpeccus B PaHHEM [ETCTBE. Y>Ke BO B3POCIOM BO3pacTe TaKO
HAIVeHT CTPEeMUTCSA 3aUTUTD ce0s1 M COXPAaHUTh DAUIOB KOMIIIEKC HEBUUMBIM,
YTO CYILIECTBEHHO YCTIOXKHAET paboTy aHaIUTUKA. ABTOP MOAYEPKUBAET, YTO ITO
BOBCE HE O3HAYaeT, YTO KOMIIZIEKC OTCYTCTBYET, OH IPUCYTCTBYET B BUJI€ YTPO3HI,
IPOTUB KOTOPOJI 1 HamrpaBjieHa 3auuTta. Kakoit a¢ ekt umMeeT HeBUAMMBI DIUIIOB
KOMIUIEKC, B KIMHNYECKOJ MPaKTUKe MOXKHO YBULETh Ha IIpUMeEpe OBYX UCTOPUIA,
HOAPOOHO M3IO>KEHHBIX B CTAaThe.

© 3. O’ llloneccn © I. AnuxaHAH, epeBoy,
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Kntouesvie cnosa: punocodckast aHTpONOIOTNs, ICUX0AHANN3, DEUIIOB KOMILIEKC,
IepeHOC, MPOEKTUBHAS UAEHTU(UKALVSA, 00bEeKTHbIe OTHOIIEHNUS, SIUIIATbHBII
TPEyronbHNUK, O00BbefMHEHHAs PORUTENbCKass (urypa, 3aliUTHbIE MeXaHU3MBI,
paciernieHne CeKCyaaIbHOro 06beKTa

KTYa/lbHBIl CIOp 00 DRMIOBOM KOMIUIEKCE, KOTOPBIN SIBIISIETCS

[eICTBUTE/IPHO YHVUBEPCAJIbHBIM M WUIPAeT K/IIOYEeBYI0 POJIb, IIO-

Ipe>XXHEMY CJIeflyeT pacCMaTpUBATh KaK «/[po IpoLecca pasBUTH».
ITO KIMHMYECKUI (PAKT, 4TO CYLIECTBYIOT J/IMTE/IbHbIe IEPVOBI AHA/IN3A —
KaK IIpeJjIaraay HeKOTOpble, BOSMO)KHO, aXke BeCh IICMXOAHA/MN3, — B KO-
TOPBIX KaK OYATO Majo mmu BOOOIIe OTCYTCTBYET SAMIIANbHBIN MaTepuarl.
B momnbiTke 00BACHUTD 3TOT (PAKT INICUXOAHAIUTUKY IOLUUIY PasHBIMMU
nyTtsamu. OpuH 3 nyreit, n36pannbii X. KoxyTom u ero nocnegosarensmu (4],
IpejIonaraeT OCTAaBUTh B CTOPOHE DNMIIOB KOMIUIEKC, MTOCTYIMPOBATDH
Teopuio rcuxonoruu camoctu (Self-rcuxomornm) u peKoOMeHA0BaTh HOBYIO
KIVHUYECKYIO TEXHUKY, KOTopas POKyCcUpyeTcs Ha yTpare (fenpuBannm) u
IpefIaraeT BOCCTaHOB/IeHMe (Bo3MeleHye). Kyt HuaHI[bl IpUep)XMBaIOTCA
IPOTHBOIOIOXKHBIX B3I/IAKOB. COIIACHO UX MOAXOAY, DAUIOB KOMIUIEKC,
KOTOPBIII 51 Ha3bIBAIO «HEBU/JVIMBIM», SIB/IIETCSI TAKOBBIM HE IIOTOMY, YTO OH
He Ba)KeH, a IIOTOMY, YTO OH HacTO/IbKO 3HAYNUTE/IeH U OLIYTVM IallYieHTOM
(mo xakuM OBl TO HM OBUIO IpPUYMHAM) KaK HEYTO HEBO3MOXKHOE [IIS
00CY>K[IeHNs, UTO OH 3a/IeICTBYET IICUXIYeCKIe CPefCTBa, YTOOBI CAeIaTh I
COXPaHUTDb DINIIOB KOMIIEKC HEBU/VIMbIM.

B aT011 I71aBe A OCTaHOB/IIOCH Ha OFHOM HEeOOJIBIIOM y4acTKe DUIoBa
KOMIUIEKCa — Ha er0 Hadya/IbHBIX CTa/iUAX, K KOTOPBIM IPUBOIAT HapYIIEHNUA
pannero passutus. Korma M. Knaita [1; 3] po6aBmna paHHMe cTaguyu u
II03)Ke CBs3aja JeNPECCUBHYIO YCTAaHOBKY, OT KOTOPOil, IO €€ MHEHMIO,
3aBUCUT IICUXMYECKOe 3[0pPOBbe, C LIEHTpaJbHBIM KoMiutekcom Ppeiina,
OHa pacIIVpuIa SMOLVIOHAIBHYI0 KOHCTE/UIALMIO, JMCXORA U3 KOTOPOIl
DIMUIIOB KOMIIIEKC KKOTO MallieHTa IprobperaeTt CBOI 0COOBII XapaKTep.
ITarmeHTHI, ONUChIBaeMble MHOIT, 60PIOTCS 30 BCEX CUJI, YTOODBI BHITPABUTD
PAHHIOI SMIIANBHYIO CUTYALMIO, KOTOpas MOCTOSHHO yrpokaeT uM. Kak
CTaHeT OYEBUHO, YYBCTBO OTYY>KAEHN:, IpoOIeMbl pa3oOIEHHOCTU 1
OZIMHOYECTBA P Ha/IMYNY 9UIIaIbHOI IAPBI U IIPEX/ie BCETO XapaKTePHBDIIT
TUII CEKCYa/IbHOTO PaCIlel/IeHNs SIB/II0TCS OCHOBHBIMM Y 9TUX MAIVIEHTOB.

51 HayHy ¢ mogpo6HOro or4éTa 0 JIeoHe, KOTOPHI B 11-71eTHEM BO3pacTe
OMM3NTCA K NepuoAy IIONIOBOTO CO3peBaHMsA, HO IICUXMYeCKas >KV3Hb
KOTOPOTO BCE el1lé B 3HAYUTEIbHOI Mepe 3aHsTa 3alMTHBIMU MeXaHM3MaMM
IPOTUB CBOMX HApYLIEHHBIX OTHOLIEHUII C IEPBUYHBIMM OOBEKTaMU MU
TpaBMUPYIOLIeil paHHei DAUIIoBOI KOHCTe/UIALuN. Ero rimaBHoI po6iemoit
ObITa IMaHVKa, KOTOPas OXBAaTbIBAJIa €To Ipy M000it HoBoI cuTyanuu. Korga
OH Hayasl HaOJTIOfIaThCsI, eMY HPECTOSUIO EPETH B CPEFHION LIKOY, U €0
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POAUTENN [yMaIy, 4YTO MY 9TO HUKOT/ZIA He yaacTcA. Bo BcéM ocTambHOM OHM
MHe TOBOPWJ/IM — XOTsI OTell Ka3aJICs U He COBCeM YOKIEHHBIM B 9TOM, — 4TO
y pe6éHka «He 6b110 Ipo61eM». OH GBI «IIPOCTO OOBIYHBII MATbUMK». JIeOH
ObUI X IEPBBIM PeOEHKOM, Cpasy IOCe KOTOPOTO POAWICA BTOPOIL, eIé
OfiVIH MaJIb4MK, 3a4aThlii, Korza JIleoHy 6bII0 YeThIpe Mecsia. Mytaammit 6pat
JleoHa 6bUI Ha TOTIOBY BBINIE, ITYMHBIN ¥ aKTVBHBII, B TO BpeMA Kak JIeoH
OCTaBaJICA B CBOEJT KOMHATe C KHVDKKOJL, XOTS MHOIZA VM BBIXOJVJI IOUTPATh,
ec/y ApyT 6pat Ha ce6s 9Ty MHUIVMATKBY. JINIIb ¢ 6OIBIINM TPYAOM €T0 MaTh
MOTIJIa 3aCTaBUTh cebA TOBOPUTH O JieTCTBe JIeoHa, KOTOpOE, TIO €€ cloBaMm,
ObIIO «y>KacHbIM». OH IIaKa/l YacaMy, OHa He MOIJIA BBIHECTY 3TOTO, TaK
XKe KaK U IpyfHOoe BcKapminBaHue. «He To, 4To 5 oXmpana», — BCé BpeMs
HOBTOps/Ia OHA. JTa OTPaHMYEHHAaA M, B YACTHOCTM, CO CTOPOHBI MaTepy,
HelpoHMIlaeMas o01mas KapTiHa o J/IeoHe — HeBBIHOCKMOM, KaK M/IafIeHell, a
Telepb C HeIIPY3HAHHBIMY TPEBOTAMM, C POJUTEIAMY, KOTOPbIE He OKMAAIOT,
4TO OH 3aX04eT WM BOOOIIIe OyIeT B COCTOAHNM YIPABIIATb CBOEI XXIU3HBIO, —
B TOYHOCTH IIpefiBelliajia YaCTh TOTO, YTO PACKPbIIOCh B XOfe aHa/IV3a.

B nepBbiit feHb JleoH cem HampoOTUB MeHs. [IBIOKeHNUEM, [TOXOXUM Ha
BBUHYMBAHNE, OH BTUCHY/ICA MEXHY ABYMA IOAYIIKaMM Ha MaJIeHbKOJ
CKaMeiiKe. 3a WCK/IIOYEHMEM J[IBYX CEaHCOB, 3a IlepBble 18 Mecanes
IICUXOAHA/MN3a OH IOKMAAJT CBOI CKaMeWMKy TOJbKO A TOTO, YTOOBI
cxoguthb B TyaneT. OH CMOTpe/l Ha MeHS CKBO3b /IBe pasHble Iapbl OYKOB:
OfIHV OLIeHUBAJIN, KaK ero MaMa, Jpyrue — KakK ero Iaia, IpoBepss KOMHATY
VIV MeHs Ha IpefMeT MaJlelilllero JBIDKeHMs WM usMeHeHms. JIro6oe
U3MEHEHNUe €ro JIeiCTBUTeIbHO TpeBoXwwIo. OH Kasajcsa MIajlle CBOMX
JIeT: IeNPECCUBHBIN, HEYK/IIOKUIA, MATKUI Majlb4MK, HE VMMEBIUUI IOYTH
HVKAaKOJ HajeX/pl OBITb IOHATHIM. Ero BHEIIHMII BUE MOI MEHATHCSA
nopasutebHbIM 00pazoM. OH MOT «IIPeBPATUTHCS» B CBOErO OTIA MM B
MarTh; TaK)Ke OH «IIPeBPAIIa/Csi» B MaJIeHbKOTO O0/IbHOTO peOEHKa, a MHOIAA
BBIIJIAZIETI Yepecuyp B3pocIbIM. Ha Moit B3I, IPUYMHON STYUX ITepeBOIIO-
I[eHMIT OBUIN MIPOEKIVIA M TIOYTY IIOTHOE OTOXKAECTBJIEHNE C eT0 0O beKTaMM
Ha paHHeM ypoBHe 4yBCTB. OOpa3bl, KOTOpbIE OH BITYCTVJI VIV KOTOPBIE, KaK
OH CYMTAJI, CAMY BOPBA/IJCh B €T0 BHYTPEHHUII MU, OH OIIyIIajI Ha BIIO/HE
KOHKPETHOM (pU3M4eckoM YpOBHE; OHU BJIafie/lN UM, I OH UX BOIUIOMIAL.
JleoH BOCIpMHMMAN IICUXOAHA/INM3 KaK HeKoe OeCIOKONCTBO, OH OBl
OIHOBPEMEHHO U NPOTHB U, K CYACThIO, 3a. Kak-To oH ckasam: «f He xouy
BAC, BbI MHE HY)KHBI».

[Tonauasy, mocjie TOro Kak OH PAacIoJarajaci MeX[Ay MORYIIKaMy U
OBICTPO CKaHMPOBAJ KOMHATY Ha IpefMeT KaKuX-InMbo M3MEeHeHMil, OH
IPOBOAMI CBOY CEaHCBI MO/TYa BCMATPUBAsACh B IO W/IM B IBEPb HAIIPOTYB
Hero. Sl chenmana BBIBOJ], YTO OH BUJE/T TOYKM Ha IOy, OHU «IIPUTATUBATIN
€ro» 1 «KKPY>KI/IU €My T'OJIOBY», HO, OTBOJiA B3IVISIf| B CTOPOHY, OH MOT BBIJITH
u3 9Toro cocrosiuus. OH CKa3as, YTO «BUJUT Y30Pbl» HA [BEPU, U TIOKA3AI
TO, YTO OH Ha3bIBAJI «y30paMI»: OTYETIMBEIT 00pa3 nennca ¢ anukamm. OH
pacckasbIBajl, KaK ABepb NpUABUranach Bcé OmbKe U Omke, HO eCu OH
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BBIXOJIVJI M3 KOMHATBI ¥ BO3BPAIIa/ICsi 0OpaTHO, IBepPb CHOBA OKa3bIBaIach Ha
mo/mkHOM paccrosinuu. OH coobuan 06 3TUX Beljax 0e3pas3aMyHbIM TOHOM
B OTBeT Ha MOM BOIIPOCHI B Te4eHMe MHOIMX CEaHCOB. TpeBora, kotopas
JeXkasia B OCHOBE 3TUX Ta/IIOLMHALINIL, U €ro yB/IeYeHUe MMM IOTHOCTbIO
paciienyuch. Kasanoch, 4To oH pa3buBal Ha TOYKM U Y30PHI Ba y)Kacalo-
VX er0 BHYTPEeHHMX 00'beKTa ¥ BBUIMBAJI MX M3 CBOETO CO3HAHMS Ha IO U
nBepb. Tam oH Hab/TIOA/ 32 HMMH, OTKa3aBIINMCh OT KOHTAKTa CO MHOJL VIV OT
UTPOBOJI KOMHATBI, CTAPasACh IepyKaTh ce0s1 B PyKax ¥ OCTaBaTbCs CBOOOTHBIM
OT TPEBOTU ¥ 3MOLIMOHA/IbHOI HaNoO/THeHHOCTU. EMy HMKOITIa He yaBanoch
IOJITO OCTaBaThCSA TICUXUYECKU He3a/lelfiCTBOBAHHBIM ¥ BBIKTIOYEHHBIM.
MoMeHTaZIbHO UM OBJaJieBajl CTpaX, WIM BCIbIIIKA HEHAaBUCTU IO
OTHOILIEHNIO KO MHe, M/IU OCTpas Jlelpeccys, Uy BHe3amHasa HeXKHOCTb. OH
OBICTPO M30aBIIAICA OT 3TUX CUIBHBIX IIPOTUBOPEYMBLIX YYBCTB, KOTOPBIE
tep3anu ero. OH ObUI B COCTOSTHUY HMOCTOSTHHOTO KOHGIMKTa — OTKAa3aThCs
IV OT KOHTAKTA VU XKe Pa3pelnTh ero — KOHQINKTA, 0 KOTOPOM CBU/IETENb-
CTBOBA/IM €0 HOTM: OHY 3a/IBUTA/INCD IO/l CKaMeliKy, 3aTeM BBITATUBAINCDh
B MO0 CTOPOHY U CHOBA IpATaNNCh. VIHOTAA OH 3aKpbIBajl yILIN, HO Yallle
BHJMAaTebHO ciymian. Ilocie mepBbIX HECKONMBKUX MECAILEB €0 OrpOMHas
CKpBITasi TPEBOIra 3HAUNTE/IPHO YMEHBIIN/IACh, YTO IIPUHECTIO eMy 6oJIblIoe
obneryenue. V, K yIMBIEHNIO CBOMX POJUTENEil, OH IIepPeléNl B CPeJHIO0
IIKOTTY 0e3 KaKoy-T100 MaHUKIL.

ITO NOJBOAUT MEHA Telepb K TeMe OAuInoBa KoMmIuiekca JleoHa. bruto
BO3MO>XKHO 11 HEOOXOIMMO MPOJO/DKATh PACKPBIBATh COfiepyKaHMe ero CTpaxa
nepey MelbYaiilIYMU M3MEHEHVSIMM, €T0 IIOTPEOHOCTY B ITYCTOTE CO3HAHNA,
ero J>KelaHus BCerjja BBI3BIBATb BO MHeE /IOOOMBITCTBO U IPefe/IbHOE
BHJIMaHIe€, er0 XpPOHIYECKOr0 OeCIIOKOIICTBA O TOM, YTO 51 €r0 He IOJIMY, HO
THIOZIOVILY C/TVILIKOM O/IM3KO VIV YIIIeMITIO €T0 YYBCTBa, M T. 1. U T. Il. Ho Mexxmy
KeM U 4eM MPOMUCXOAMIN 3T mporeccer? KakoBo ObII0 CMMBOMMYECKoe
3HauYeHMe WV PaBHOLEHHOCTb TOT0, 4TO JIeoH moMemasn ce6st MeXXAy ABYMs
NOAYIIKaMy Ha cKaMeiike? B uéM OBII CMBICT ero cTpaxa, BBI3BAHHOTO
usMeHeHusMu? Kem mam yem Obia s1 B mporjecce mepeHoca? B oronéxHoit
BCe/IeHHOJI JIeoHa s OOHapyXwia, 4TO TOBOPUTb O CMBICTIE TPYLHO: 9TO
3BY4aJI0 ICKYCCTBEHHO, U €C/IU 51 YIOPCTBOBAJIA, 3TO TaKXKe BbI3bIBA/IO €r0
TPEeBOT'Y I HEHABUCTb.

Ecmn paccmorpers 3To 6oree moppoOHO, TO KOIfa s yTBep)K/jaia,
YTO OH He OXKUZAJX OT MEHS ITOHMMaHUs, OH MHOIJa C ob/eryeHueM [o-
IIyCKa/l TaKyl0 TPAKTOBKY, M IpM STOM 51 ABCTBEHHO 3aMeyasa OTTEHOK
370paficTBa. B TO »Xe BpeMs, CTOMIO MHe 3aiiTV YyThb Ja/blle ¥ BeCTY cebs
KaK HeaJleKBAaTHBII POUTENDb, OH CTAHOBUIICS OecrokoiiHbiM. «Het! Bol He
Takas, Kak Mosi Mama». OffHa U3 mpo6ieM, KOTOpasi BBIABUIACH, 3aK/TI0Ya-
J1ach B CNIEAYIOLIEM: €C/IU sl TOBOPWIA IIPEHEOPEXUTENBHO O €r0 POANTENAX
Y HapIVCCUYEeCKM INPeBO3HOCWIA cebs Haj, HUMM, 9TO BBI3BIBAJIIO Y HETO
He TOJIbKO OarOCKJIOHHOCTb K POAUTENSM, HO M CTPax IOfIOTO0 CrOBOpa
cO MHOI1 1poTuB HuX. OFHAKO IOMUMO 3TOTO OBIIO HEYTO Oojiee BasKHOe.
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Ecnu s ynommHana o cebe Kak o popuTesie B IepeHoce, 3To npuBopuo Jleo-
Ha B SIPOCTDb M OH MCIIBITBIBAJI CMJIBHOE OECIIOKOIICTBO; I HA0O0POT, eC/u A
TPAKTOBaJIa eT0 IIPOEKLIMIO Ha MeHsI KaK Ha CMYIEHHOTO pe6&HKa, B TO BpeMs
KaK OH OLIyIIas ce0s1 B PO/IM COBEPIIEHHO 0e3pasIMyHOro 0TI UM MaTepu
(B XOfie CeaHCOB YaCTO MPOSIB/ISUIOCH OHO 13 MTOBeeHNIt), JIeoHy 0cOOeHHO
HpaBWIACh Ta YacTb MOeil MHTepIIpeTaluy, B KOTOPOIl s1 ToBOpua o cebe
Kak 0 pe6énke. OH BOCIPMHMMAJI 3TO C YJOB/IETBOPEHIEM, CIOBHO TOBOPIATT:
«AX, BBI IIpu3HaéTe 9T0. Bol U ecTh pe6éHOK». TakuM 06pa3oM, B TO BpeMs
KaK BHEIIIHe OH IIO[[YMHSTICS BOJIE POAMTeIeN, KOTOpbIe AKOObI OpraHM30BaIN
[UIsI HErO HEYTO, Ha3blBaeMoOe IICMXOAHAIM30M, YacTh €ro MMena Jpyroe
IpefCTaB/IeHNe O MPOUCXOMAIIEeM: OH ObIT B3POC/IBIM, & €r0 POJUTENN U
s — MaJIeHbKUMM, OH 3aHUMAaJcs 6ojiee NMPUBIEKATe/IbHBIMYU U BaXKHBIMU
3aQHATUAMU — TOMOBOKPY)KUTENTbHOE NPUTSDKEHME IIO07Ia M NpUOIKeHme
IBEPU — M CO CBOEII BBICOTBI CMOTpE/I Ha HAlllV MeJIKMe JieJIa, IHOTA JjaXKe
IIOKPOBUTENbCTBYS HaM. B OTHOM 113 CBOMX pefKMX CHHOHTaHHBIX 3aMeYaHMil
OH 3asBWJI MHe BBICOKOMEPHO: «S] 3Ha0 BCe BallyM Me/Kye HNPUBBIYKM. S
3HAI0, KaK BalllM Yachl CKOIB3SIT I10 Ballell pyke. S 3Hal0, KaK COCKajIb3bIBaeT
BaIa o0yBb». ITM [iBa BEIOPaHHBIX HAOMIOJEHNS TOYHBL Sl fymana, 94To ux
CMBICTI B TOM, YTO OH 3HaJI, KaK MOJ 9achl — TO €CTb I7Ia3a er0 MaTepy — UMeJN
IIPUBBIYKY CKOIB3UTh BOKPYT HEro, HO He BUJETb ero no-Hacrosmemy. OH
TAaK)Ke 3HAJI IIPUBBIYKY CBOETO OTLIA, KOTOPBII He OCTAaBa/ICs B ceOe U Kak Obl
YCKOJIB3aJL, T. €., IpoeLupys cebs B JleoHa, OH C/IVIIIKOM CHIBHO COIIPUKACATICS
u cBsi3bIBasicsa ¢ HUM. Ho JleoH He XOTes, YTOOBI 3TN «MeJIKe TIPUBBIYKI»
OpUI (PeHOMEHOM IIepeHOCa C TaKMM IIOATEKCTOM, I7ie eCTh CBS3b MEX[Y
MOMMI 4YacaMu ¥ I7a3amu ero marepu. OH 060pBaj CBSI3b MEX[Y CBOUM
BHYTPEHHVM MUPOM M IICMXOAHA/IN30M, KOTOPBI/I OH JIVLIWI CMBICTA, U
XOTeJI, YTOOBI 5 IPVMHSJIA ITOT €T0 «Pa3phIB», a TAKXKE YTOODI O IepPrKaia ero
BCEMOTYIYI0 (paHTasUIO-MHBEPCUIO O TOM, YTO OH OOJIBIIION, a 51 MajleHbKasl,
Y IPUCOEIVHMIACH K HEMY, KaK U B OCTa/IbHbBIX Bell[ax.

Takoke B 9TOT Iepuof s obpaliiana BHUMaHye JIeoHa Ha TO, YTO OH Yallle
BCETO FOBOPW/I TaK TUXO, YTO s IPUABUTANIACH K HEMY, YTOOBI pacCibILIaTh,
a TaKXKe Ha TO, YTO MHe IPUXOAMIOCH 3aJjaBaTh €My BOIIPOCHI, IIOTOMY
4TO OH PEKO TOBOPWMII JOOPOBONIBHO. S 0OBACHWIA, YTO OH CYUTAN, OYATO
3aCTaBMU/I MeHs NPUOIU3UTHCS HACTONIBKO, YTO 5 CTajIa KaK MOAYIIKY PSALOM
¢ HuM. §I ykasasma Ha TO, YTO OH XOTeJI, YTOOBI 51 HAXOAMIACh OYeHb O/IN3KO,
HMKOTa He OeCIIOKOM/Ia ero, He YCTaHAaB/IMBaAa KaKuX-MMOO CBsA3eil U He
OXXMAaMa, YTO OH M3MEHMUTCS, B TO BpeMsi KaK OH CHUAET M HENOABIDKHO
HaOII00AJI CO CBOEI «BBICOTBI». JIEOH COITIACHMIICS, 9TO 3TO OBLIO TO, YTO OH
xoTes1. OH Takxe IIpeyBeNTN4MBajl 3HaYeHIe MOC/IeAYIOIVX HEIPUHYKAEHHO
HIO/IMeYeHHBIX CBEJIeHNII 0 cebe, KOTjja s CBsI3ajia TO, YTO OH MHe pasperunsi
YBUIETh B UTPOBOII KOMHATE, C €0 MEYTATe/IbHOCTHIO BO BpeMsI 3aHATUIL B
IIKO/Ie 11 II0O0BBI0 OCTABATbCS B CBOe KOMHare y cebst toma. Ho, xorga s
IIBITA/IACh U3YYUTh CMBICT (Ka3a/10Ch, TOYTH BCeT/a Oblla KaKasi-TO 9acTh €ro
3T0, U1 KOTOPOJ CMBICTT OCTABAJICs HEKOJ BO3MOXKHOCTBIO, HECMOTPSI Ha €T0
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IIOCTOSIHHOE OOHa)KeHIe) ero 3TOM «BBICOKOI HAOMIONATEIbHONM MTO3ULIII»,
BIIpOYEM, OOBACHAS €My HOC/IeOBATEeNIbHO, YTO JBYDKEHNMAMMU, KOTOPbIe OH
Jienaj, KOTia CafiyyICsi, OH NPeACTaBIIAN, YTO ITOMelaeT cebs B IOM B Tele
Marepu, 9TOOBI ObITh pe6EHKOM TaM, BHYTPY Heé, MM YTO OH YYBCTBOBAJ,
OyZATO yhep>KMBas OTLIAa U MaTh 110 00e CTOPOHBI OT cebs ¥ TaKuM 06pa3om
IpefjOTBpallaI UX IIepeMelleHye 1 CONMDKeHe IPYT C APYTOM, VY 9TO VHO-
I7la OH YYBCTBOBAJI ce6s1 OOBLINM U V3[Ja/IU BUJIeTl MEHs MajleHbKol1, JleoH
CTQHOBIMJICSI OJHOBPEMEHHO B30CIIEHHBIM U BCTPEBOXKEHHBIM. JacTo OH
BbIOETa 13 KOMHATBI B TYaJIeT, 3aThIKaJl YIIU 110 BO3BPALIEHNN VI TOBOPUJL:
«4] HeHaBVDKY Ballly pasTOBOPbI».

B Tak1e MOMEHTBI, BMECTO BBIIIOIHEHMS POJIN €T0 NOAYILIEK, — OH KaK-TO
CKasajl, YTO He 3aMe4YaeT [Ipyre He3HauMTeIbHble IepeMEeHbl B KOMHaTe
[0 TeX TOp, IOKA MOAYIIKM HAXO[ATCA Ha CBOEM MeCTe, — OH BUJEN, KakK A
PasBMBAI0 CBOIO AaHAINTUYECKYIO (PYHKINIO. 3aTeM 5 CTala KaK pOANTEN,
KOTOpbIe MepeMeIaloTCsA U TeM CaMbIM Pa3pyIIAIOT ero paHTa3Ui0 O TOM,
YTO OH HaxoauTcA BHYTpu. OH BbIfA/I CBOE CTPEMJIEHNE CIEIIHO MOKMHYTh
KOMHATy Te€M, KaK OH MOMEHTAa/IbHO BCKOYM/I CO CBOETO MeCTa Ha CKaMbe —
IepeMeHa, KOTopas 3acTaB//Ia €r0 HEHaBU/IETh MEHA.

VInTepecHO Ha MTHOBEHME BEpPHYTbCA K Hadajqy aHaamu3a, K TOMY
MOMEHTY, KOIZIa CTy4M/INCh IlepBble epeMeHbl. IIpoBepsaa KOMHATy U 3Has
YCTAHOBJICHHBIVI TOPAIOK CBOMX CEAHCOB, JIEOH IOMHOCTBIO COXPAHAN
daHTa3MIo 0 MUPe, IJie HET IIepeMeH, HeT Pas3/ie/IbHOCTY U Pa3oOIEHHOCTI —
VIHTEPBAJIbl MEXIY CEAHCAMM MJIV B BBIXOJHbIE [JHM JI/I1 HETO He CYIIleCTBOBA/IM.
OTOT NPUBBIYHBII PACHOPSAOK BIIEpBbIe OBUI HAPYIIEH TeM, YTO 5 He BBIIIIA
Ha paboTy B IIOHENE/IbHMK 13-3a HAIIVIOHAJIBHOTO IIPAa3HMKA. A OH HE CMOT
IpMexaTh Ha MOCTIeNHNI CeaHC Ha MpeAbIyleli Heflesie. B HasHaueHHOe [/
ceaHca BpeMsI II03BOHWJI €TI0 OTel] U B TAHMKe COOOIIVII, YTO OH JJOTOBOPUJICS
BCTPETUTHCA C KEHO ¥ CBIHOM B METPO, a 3aTeM IpuBe3TH JIeoHa Ko MHe, HO
X He OBUIO B YC/IOBJICHHOM MeCTe.

Bo BTOpHMK, Korga Jleon mpuexai, Ha HEM He O6bUTO 04KOB. CHavana OH
OBUT B y>Kace OT TOTro, YTO OyfieT HakKasaH }3-3a IPONYIEHHOIO CeaHca 1
VI3THAH ¥I3 CBOETO «JOMa» Ha CKaMeliKe WM JJaKe U3 IICUX0aHaIn3a Booo1e,
OH YCIIOKOWJICS, KOTIa 51 Pa3bsCHIUIA IPUYMHY er0 OCTPOro OeCIIOKOMCTBA.
3aTeM OH IIONBITAJICS CHOBA NMPUOMU3NTb MEHA K cebe KaK CBOKO IOAYLIKY,
COXpaHss MOJYaHue, Jenas HeOOJbIIVe [BVDKEHMS, I TOTO YTOOBI
3aB/ajleTb MOMM BHMMaHMeM. Ilocsie 3TOoro oH ckasas, YTO Ha BBIXOJIHBIX
YPOHWI M pa3buI CBOM OYKM. 3aTeM OH OIM30PYKO YCTaBMJICA HA JIBEpb,
Ha KOTOPOI1, KaK OH CKa3aJjl, ObUIN «BOJIHBI», M Ha IO/, Ha KOTOPOM, IO €ro
BBIPQKEHNIO, OBUINM «KYCOYKM He TaKue YK U IpuATHbIe». S gymaro, 4TO
IepeMEeHbI B IPUBBIYHOM pacnopszake J/IeoH cuuTan HEBBIHOCMMBIMU: OH He
CMOT IIpMexaTb, pasOuUI CBOM OYKM, TaKKe pa3dm 0ODbeKThl, OT KOTOPBIX
«BOJIHBI» VI «HEHPUATHbIE KYCOYKV» OBIIVM JIMIIb OCTAaTKaMy, HO HAaCTOJIBKO
HEsACHBIMM, 4TO OBUIO HEBO3MOXKHO IIOHATD, YTO VIMEHHO OH pas3fgpoOmt Ha
KYCKM U BBITOJIKHY/T HAPYXKY.
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[Tocne BocbMU MecsleB IcuxoaHanusa (Mam okono toro) JIeoH cran
JTy4llle BBIIEP>KMBATh KOHTAKT C COIEPXKMMBIM CBOEN IICUXMYECKOIT KU3HI,
U 3aTeM, 110 Mepe TOrO KaK Ha HEKOTOPBIX C€aHCAaX BO3BPAIA/INCh 3TeMEHTHI
ero paHHell S[UIAJIbHOM CUTYyalyMu, CTal IOHATEH XapaKkTep IepeMeH,
KOTOPBIX OH TaK CTpaumicA. Bo-IepBbIX, OH CABUHYICA CO CBOEH CKaMeli-
KU C TeM, YTOOBI BIlepBbIe cecThb 3a cToN. OH ZOCTaNI MayKy KapTO4YeK, ¥ MBI
ChIrpa/m B Urpy. B myme oH 6bi11 4pe3BbIYaitHO paf, 4To nepecen. Ha cre-
RYIOLNII IeHb OH CHOBA ceJl 3a cTo/. OH BBIHYII [PYTYIO NTAYKy KapTouek. Bo
BpeMs UTPBI OH CKasaml: «IDTU KapThl uyyxue. OHM JIydllle, YeM MOW», — KaK
OyATO KOHCTATHPYs (HAKT, MPUHATHIA UM ¥ MHOJ. OH 00/bllle HMKOIJA He
IPUHOCUI KapThl, ¥ B TeYeHUe ellé JeCsATH MecsleB Ooblie He IBUIajcs
co cBoeil ckaMmeliku. braromapss ToMy OO/Ne3HEHHOMY SINU30AY OH Jal
MHe IIpeCTaB/IeHNe O TPaBMe, KOTOPOIl AB/IAJIOCHh U [0 CUX IIOp SABJIACTCA
pOXJeHue ero 6paTa, ! O €ro Bepe B CEeMeHYI0 YCTaHOBKY, 4TO Opar ObLI
mydire, 4eM OH. J/IeOH ITOKasan MHe, YTO OH YCTYIWI U He CONIepPHUYAT; B
TeYeHMe JINTEeTbHOTO BpeMeHN OH 0OOJIbllle He CTapajcs YTO-TO CHENAThb B
UTPOBOIT KOMHATe, TaK )K€ KaK He CTapasicsi JoMa WM B LIKOJIE.

Benen 3a gBYMsA ceaHcaMM C KapTaMy OH IPMOETHYI K Pas3IMYHBIM
MaHEBpaM, YTOOBI BBIACHUTH, KOIZia CJeAyIOIye IpasgHUYHbIE JIaThl,
¢dakTyyecku He crpammBasg 06 aToM Hampsamylo. Korma s coobmumna emy
[aTbl, OH Y/IBIOHYJICS OTHOIL 13 CBOMX PEIKUX Y/IBIOOK 1 CKa3al: «XOpOoLIo», —
PaJjOCTHO KMBas TOJIOBOIL. 3aTeM, IO Mepe NPUOMVDKeHMs IPa3JHMUKOB,
HECKO/IbKO PaHHUX 3UITATbHBIX YYBCTB BTUCHY/IUCD B €T0 CO3HAHMUE.

B mocegumit nens Hepermv JleoH npuHEc maket ¢ KoHpeTamu. OH cripocn,
XOUY /U S OFfHY, C/IeTKa HOAYEPKMBASI «XOUY» U «OFHY». S| 00bsICHMIIA, YTO OH
XoTes1 6bI 3HATh, HPABMIOCH JIVI MHE TO, YTO OH IIPeJjIarajl, 1 JeiiCTBUTEIbHO
M HPaBMJICST MHe OH caM. S cTaja TOBOpUTb, YTO OH BBIp@XKal CBOE
CTpeM/IeHIe KO MHe KaK K Marepy, Y KOTOPOJ ObUI TOJIBKO OH, B OTINYNE
OT MaTepy, Y KOTopoii Obl1 emié u ero 6par. J/leon mpumén B spocts. OH
OBICTPBIM [IBVDKEHVIEM BBITSAHY/I M Ha)Kal KHOIIKYM Ha CBOMX 3/IEKTPOHHBIX
Hapy4YHbIX Yacax ¥ CKasan cepauTo: «51 mpoBepsito BpeMsi». S ckasana, 4To
OH ITIOYYBCTBOBAJL, YTO 5 YIIOMsAHY/IA ero Opara B HEIOAXOsAIee BpeMs, KaK
pas Torfa, KOIja OH CTPeMWICA KO MHe, U Tellepb SpOCTh ¥ pa3oyapoBaHue
BBIIUIECKVMBA/IIICh U3 Hero. S| CBsi3aja 3TM YYBCTBA C €ro MJIa/IeHYeCTBOM:
KaK pe6EHOK, KOTOPBIiT BCE elé )XII B HEM, OH YYBCTBOBAJI, YTO €r0 MarTh,
3abepeMeHeB, KOITIa eMy OBbIIO YeTbIpe MeCsAIla, CTala HOCUTD IIOJ, CepALieM
ero 6para B HEMOAXOJsAlee BpeMs, IOTOMY YTO OH, JIeoH, mo-IpeXxHeMy
HY>K[JaJICs B Heil. JIeOH ITpOfio/Kal APOCTHO CKMMATD U TAHYTb CBOY 4achl,
BCSL ero JIACKOBOCTDb ucnapwmiack. OH BbIOEXan B TyaleT M BepHYICA C
OITyCTOLIEHHBIM ¥ OYeHb COHHBIM BuoM. [IpaBpia, Korma OH mpoOIancs, OH
KUBHYJI TO/IOBOIA, KaK ObI COITIAIIAsCh CO MHOIA.

B noHenenbHMK OH ObUI KaKMM-TO 0OpeMeHEHHBIM, ¥ BMECTO TOTO YTOOBI
6ery1o IpoBepuTh, BCE 1 OBUTO Ha MecTe B KOMHATE, OH BCE C TI0OOIBITCTBOM
OIJIAJBIBAJICS IO CTOPOHAM. JIeOH € TOCKOJ TOBOPUII O «KpPecCIe € IOMYIIKO»
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B Ia/IbHEM YI/Ty KOMHATBL. JTO «KpecyIo ¢ IOAYIIKOI» ObUIO MMpe 1 yroOHee,
HO TaK KaK OHO CTOS/IO He HAIIPOTVB MeH:, TO 1 ObI He CMOIIa BHUMATETbHO
HaOJTIOflaTh 32 HMM, KaK U OH 3a MHOIL. OH C OTpPOMHOI1 00JIbI0 CKa3asl, 4To
OHO OBIIO «flaeKo». I He yBepeHa, YTO MMEHHO 3TO «KPEC/IO C IO YLIKOI»
03HAYaJIo J/IsI HETO, HO 3TO OBbII TePBBI pas, Korzia JIeoH Bues To MecTo, Kyzia
OH XOTeJI, ¥ TIOHSJI, YTO He MOXKET STOTO CAIe/IaTh, YTO OHO B TOT MOMEHT OBLIO
CIMIIKOM JAJIeKO IS Hero. ITO ero Mpo3peHue ABJIAIO co001l paciupeHye
TOPM3OHTOB.

Ha mocnenyromux ceaHcax OH He CMOTpeNn Ha «Janékmii» cryn. OH
OTpaHNYM/I CBOE IO/Ie 3peHMsI HeOOJbIINM YY4aCTKOM IIOJa IIOf, CBOUMU
Horamu. Kax/plit pas, KOria OH COOMpascsa 4TO-TO CKasaTb, OH 3aKpbIBAJI
PYKOI1 pOT 11 ocTaHaBMuBas cebsA. OH CcTal 3aMKHYTBIM 1 TofiaB/ieHHbIM. OH
ObIT OYeHb B3BOTHOBAH, KOIJ]a 51 TOBOPIMJ/IA O MOIIHOI CIjIe B HEM, KOTOpas
3acCTaB/IsAJIa €r0 MO/IYATh M HE JBUTATHCSA, M O TOM, KaKOM Oe3HaEXHOI emy
Ka3ajach BO3MOXKHOCTb KOIZIa-/M00 JOCTUYD TOTO, YTO OH >KeJaJl.

IMocnemusas ceccuss Hemeny OblIa CHOBa HEOOBIYHON. JIeOH BOIIEN, He
[0 Ha MEHs, — JlaKe KOIZa s OTKpbUIa BXOJHYIO IBEPb — U B UTPOBOI
KOMHATe OH Jiep>Kajl MeHA BHe 1101 CBOero 3peHus. To, 4To OH He XOTen Me-
HS BUZIETD, 1 00BACHNIIA T€M, YTO B KOHIIe Hefie/ s He 6bUIa ¢ HuM. Beé Termo
JleoHa 3aTpsCIOCD, Kak OYATO yAapHBIe BOTHBI IPOHU3bIBA/IN ero. OH ¢ cuitoit
YZapWI HOTOJ B MOIO CTOPOHY M ITOKa3asI IpyoObIit >kecT: «[la mouura Tei!». OH
pacilenma CBOM 9yBCTBa U CTal OTYY>XAEHHBIM. OH X0/I0gHO TpousHEC: «S1
C HeTepIleHMeM XKAY IPa3gHUKOB». S cormacumack, 4TO TaK OHO U ObIIO, OH
XOTeJ ObITb CBOOOTHBIM OT MEHsI — TOT/}a ABJIABILEIICS /11 HeTO HEHaBYCTHBIM
Heyno6cTBOM. «Jla», — OTBETMI OH C XKECTOKON ycMemKoit. S cpenmana emy
3aMevyaHle 3a €ro >KeCTOKYI0 PaJjoCTb, M OH MIHOBEHHO BCTPEBOXWIICA U
BBIOEXAJI B Tya/leT; KOTIa OH BEPHYJICA, OH IPUCTYIIBAJICS K MOEMY TOIOCY,
4TOOBI OLIeHUTh MOE HacTpoeHue. Korma s B3IIAHY/IA HA HETO, Y MeHs ObUI
mok. CoBeplLIeHHO 6ecCO3HATETbHO OH OTTOIBIPU/I CBOIO KYPTKY OYATO OB
OepeMeHHasA XEHIVHA, €T0 JINIO0 M3MEHWIOCh U CTaI0 IOXOAUTD Ha JII0
ero Matepu. OH mpucer, BU y Hero ObUI Bcé Ooree 1 Oojee CTpamaromyil
U HemoOMMBIL. S fymMar, OH BXWICA ¥ IIOTHOCTBIO MIEHTUUIVMPOBAII-
Cs C POJIbIO IICMXOAHAJUTUKA / MaTepy, KOTOPBIX OH >K€CTOKO Ha3bIBall
«HEHaBVICTHBIM HeymobcTBoM». Korma s ckasania, 4To OH, Cyfs IO BCEMY, B
DTyOyMHe SV CTPajiasl U3-3a CBOEI HeMo0MUMOoil OepeMeHHOI MaTepH, JINII0
Jleona oTpaxkarno ero aymesHy 601b. Ha MrHOBeHNe 5TO 6bIIO HacTOsAIIee
rope, 3aTeM OH CTaJl CEpAUTBIM UM TPEBOXKHBIM. [[1e-TO B lOMe MOC/IbIIIancsa
mwyM. OH NPOTUB CBOEN BOIM BBIIABUII CTIOBO «MY>KuMHa». «M-Y-JK-Y-1-
H-A», - ckasas oH. 9To ObLIO IpU3HAHME UM IIPUCYTCTBYS OTL}A, KOT/la MaTh
OblTa GepeMeHHa ero OpaToM.

Korga ceaHc OKOHYM/ICA, OH OJHOBPEMEHHO CTapajicsi OTYASHHO
IpuOIM3NTh MEHA K cebe CBOMMY IPUBLIYHBIMI METOJJAMM ¥ HEOJTHOKPATHO
JOBOJIbHO YTpOXKarollle IPOCTYKMBA/ IIajbllaMy TPU Pasa, yKasblBasd, Kak
CHOBa ¥ CHOBAa HaJIM4eCTBYET 3TO HEHABMICTHOE, yKacamwllee Tpu. Korgma on
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1é/, TO TKHY/T B CTeHY, KaK OYATO 4yBCTBYs €€ CONMMAAPHOCTD U OLIyIast
MellIaoliiee CBOVICTBO OpaTa MM, BO3MOYXHO, OTLId, KOTOPBIL CTOSIT MEX[Y
HUM U MaTepbIo.

Koner aToro smusoza 6sU1 B HOHeeNbHNK. JIeOH BBIITISIEN [O-APYTOMY,
BIIEPBbIE 3TO OBIT MATBUNK, TIPUOVDKAIOIINIICS K TIOTOBOT 3PE/IOCTH, B CTU/Ib-
HBIX OpIOKaX, Kakie, HaBepHoe, BbIOpas 651 cebe nBeHaaaTvaeTHui. CHavana
OH OBUI OOIVITETIBHBIM ¥ aKTVIBHBIM, 4YeM OOBIYHO, HO IIO XOIy CeaHca B HEM
HapacTal KOHQ/IVKT — OH BBITATYMBAJI HOTY VM CHOBA IIPSITAJI UX ITOJ, CKAMEIKY, —
Pa3MBIIISASL, CTOUT IV IPOJO/DKATh UATY BIIEPEN VIV OTCTYIINUTD.

3a MMoC/IeHIO HeMIeT0 OH CTa/l OTCTPAHEHHBIM HAO/TIOIATEIEM CO CBOETO
MecTa MeXAy mopyuikamu. CeaHChl OCTAHOBMINCH, M He OBUIO HUKAKMX
CYILeCTBEHHBIX 97IEMEHTOB — HIU [{BOMHBIX, HU 3UIaIbHbIX. [IpencTosigue
npasgarky JleoH HeckonmbKo upeamusupoBan. OH ckasas, 4To OH ObUT paj
YILTY, TIOTOMY YTO 3[1eCh OBIIO «ITYCTO» Y «CKYYHO».

Ero OpunoB koMmIuieKc He OBUI TakuM, Ifie CEKCYabHOE BJIeYeHMe K
MaTepu 1 COMEPHUYECTBO C OTIIOM BBIXOAT Ha MEPBbIN MIaH. JIeoH Havas
He C POAVTENbCKOI Iapbl, a C YrPOXKalolell TPOUIBI — MaTepyu, peO€HKa,
KOTOPOTO OHa HOCIIIA, 1 OTIja. He 610 HMKAKOTO COIIEPHUYECTBA, HAIPOTUB,
KaK 3TO BBIACHWIOCH HA CeaHCaX C UTPAIbHBIMM KapTaMu, OH cancs. Jleon
He CONEepPHMYAJI HM C POJHBIM OpaToM, HU C OTIIOM — OH oTcTymwI. Hauamo
SMVIATbHOI CUTYAIM ObUIO HACTONBKO HEBBIHOCKMBIM I HETO, YTO OH
BBITECHIJI CBOI0 COOCTBEHHYIO CEKCYa/IbHOCTD U CEKCYaTbHOCTDh POAMUTETIEN.
Korpa Mpl Havyany aHamus, ero BHYTPEHHUE CeKCyalbHble OOBEKTHI ObIn
M3BEPTHYTHl Ha IO U [Bepb M OH BBIIIsAAen OecronbiM. Ha momy 6bina
CMYIEHHAsl BarMHa U POT, KOTOPbIe eXXEeMUHYTHO pasOMBanuCh Ha TOUYKHU U
3aTATMBA/IY €r0 JWINM KPYXXWIN €My TOJIOBY, YTO OH HAaXOM/I «HEe TaKMM YK
U mpuATHeIM». Ha nBepu Obin 60riee MOMHOLIEHHBII 00pa3 IMeHuca OTIa,
yIpOXKalollie arpecCUBHBII, CBOAMBILINIICS K Y30PY, YTO ABJSANOCH s JleoHa
TEM, UeM SIBJISIOCH, — TJIABHOI XapaKTEPHOIT 0COOEHHOCTDIO €T0 OTIIA.

Ha cambIx paHHUX CTa/MsX DAMUITOBA KOMIUIEKCA y pebéHKa ecTh haHTasuiL,
B KOTOPBIX MaMa HOCUT B ce6e ITeHNC OTIIa MY BCETO OTLIA 1 T7I€ OTEL] COYeTaeT
B cebe TpyAp M BIAarajjiie Marepu — BCE€ B COCTOSIHUM HECKOHYAEMOTrO
ynoBreTBopeHnsA. UyBCTBa OTUYXJeHUS M OT4asHUsA JIeoHa 4YpesBBIYAIIHO
YCUIVITUCD OBl C TIOsIB/IEHVEM HOBOTO peOEHKa, HaCaX/JaBLIMMCS BCEM, 4TO,
COTJIACHO ero paHTA3UAM, TAPUII0 MATEPUHCKOE TETIO.

OcHoBHoi1 Jiis1 JleoHa 6pi1a mpo6ema paso6iéHHocT. bepeMeHHOCTD
€ro MaTepyl HACTYIIN/IA B HEMTOAXOAsIIee /sl Pa3BUTHS YETHIPEXMECIIHOTO
JleoHa BpeMs, KOTa OH IO-IPEXKHEMY HYXJAJICA B VCKIIOYMTEIBHBIX
OTHOIIEHMAX [JIA IIONYy4YeHMs CBOMX IIPOEKIWZ — TeM Oormee u3-3a
ero karactpoduueckoro craprta. OH Bcé emé ObUT B MapaHOUAATBHO-
IIM30UTHOM MTOJIOXKEHN Y, Ha TPaHM JePECCUBHOTO, CTapble B3aMOOTHOIIIE-
HIISI C YaCTUYHBIMM 0OBEKTAMI [IePEKPBIBA/INL HOBbIE OTHOIIEHMSI C [{eIBIMM
ob6pexTamn. Oco3HaHME «IOKMJAMIIETO ero» ICUXOAHATNTUKA BBI3BANIO B
HEM norpsicerre. OH IOYYBCTBOBAJI ce0s1 OpOLIEHHBIM Y MTHOBEHHO CJie/Iall
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3TOT pa3[BOCHHBIIT aTPECCUBHBIN )KeCT, aJjpeCOBaHHbBI HepeMeHHOI MaTepu.
JIackOBOCTb, KOTOPYIO OH >KaXKJa/l B OTHOLIEHNUAX OfVIH Ha OfMH OT CBOEII
MaTepy Ha MHAVBUAYAIbHO OCHOBE, YII/IA, ¥ €T0 HEHaBUCTD CTaJIa KeCTOKOIL.
Bynyun 6epemenHoit, oHa Obla Helmo6yMa UM, U Korja JleoH Ho4yBCTBOBAJ,
4TO OHa CTPAJAeT, OH OLIYTHI TOpe OOIbIliee, Y€M MOT BHIHECTH, TO BBI3BAJIO
B HEM THeB U TpeBory. Ero aro He MOITIO yIIpaBUTbCS, OHO OBITIO pacTep3aHo
Jyepeyioil HeKOHTPO/IVPYeMBIX aMoLuii. B Hauasie cBoero aHanusa Ha IepBOM
OTMEHEHHOM CeaHce eMy IaKe IIPUIIIOCh pa3OUTh CBOV OYKY M He ABUTHCS Ha
ceaHc. Tereppb, KOTrfja ero aro CTajo 4y Th CYIbHee, OH MOT IO3BOJIATH 37IeMEHTaM
CBOEro OAMIOBA KOMIUIEKCA BEPHYTHCS, OH MOT YBUJETb MaTb, HOBOTO
pe6éHKa ¥ OTIIa, KOTOpble IOBAVMSIM Ha €r0 COOCTBEHHYIO MIEHTUYHOCTD.
BmecTo TOro 4yToOBI OBITH OECIIONBIM U BUJETh MUP CKBO3b OUKM MaTepu U
OTIIa IO IIPVYVIHE HAXOXKAEHNA B COCTOSHUY IIPOEKTUBHON MAEHTUPNKAIIIN
C OJHMM VIV C JPYTVIM, OH BIIEPBbIE IIPOSBM/I HACTOsAIEe MajIbuMIIEeCTBO,
HeCMOTpsI Ha TO, YTO OH HeJIO/ITO IIOfiepXKIBaJI ero. Bckope oH cHOBa OKasascs
B IPOTVMBOPEUYNBBIX YYBCTBAX OTHOCUTENBHO TOTO, ABUTATHCS JIV A/IbIIIE VIV
orctymuTh. ITo Mepe TOro Kak OIM3WMICS IepephiB B CEAHCAX, OH paccerBal
CBOM 3[VIIa/IbHbIe IePeKMBAHMA, KOTOPbIe ObUIM HEBUVIMBIMY B CUJTY TOTO,
YTO OH B CBOMX BCEMOTYIIMX (paHTa3MAX IIOMeIas ce6s1 B 00beKThI MU MEXIY
HVIMU, C HYIMY OH OCTABaJICS, ¥ 9TO ObIIV €T0 IO YLIKIA.

[Tomymkn JleoHa — 3TO JeceKCyanM3MpPOBaHHbIE POIMUTENN, KOTOPBIX OH
pasmenI U iepXKas PAZoM ¢ co00il, — yIOOHbIe OCTAaTKM, IIyTAIoIe JeTa
KOTOPBIX ObIIM BBIOPOIIEHBI Ha IO U iBepb. II0CKO/IBKY 9TH BBIOPOIIEHHbBIE
00BEKTBI HACTONIBKO pasfpobIeHbl W OOHaXKEHbI B BUJie SBHBIX Y30pOB,
TPYSHO PasI/IANETb XapaKTep CEeKCYaJbHOrO pacliellIeHMs, KOTOpoe JMMEIOo
MeCTO. JTO TPEfCTaB/AeTCA BO3MOXKHBIM UL JIPYTMX NOXOXMX Ha JleoHa
IAIVIEHTOB, Y KOTOPBIX paHHME CTaiuy DUIIOBa KOMIUIEKCa 00pasyIoT TOUYKY
¢buxcarym. Memanu Kisaita mmet: «9to (durypa 00beHEHHOTO POSUTETIS)
SIBJISIETCSI OfHOM M3 XapaKTepUCTUK haHTa3MPOBAHNS Ha CAMbIX PAHHIX CTA/IVISIX
OnMnoBa KOMIUIEKCa, M B CTydae er0 COXpaHeHNsA OHO OyZeT IyOUTeIbHO U 1A
00BEKTHBIX OTHOIIEHWIT ¥ JIs IOJIOBOTO pasBUTH» (2, p. 55].

Ha Moi1 B3/, Hambonee BaXKHOM 0COOEHHOCTBIO 3TOM KOHCTEIALNI
ABJISIETCSL TO, 4TO IPOEKTUBHAsA MUAEHTUUKALMS, KOTOpas CTPEMUTCS
OT/Ie/INTD U aTAKOBATh CEKCYa/TbHBIX PORUTEIEN, TOMAeT 3Ty 00befUHEHHYIO
¢burypy. IIockonbKY IMOLMOHATBHBII yPOBEHDb PAaHHMII, 00BEKTHI IIEpPeIoMa B
Mo60M CITydae y>Ke MICKa)KeHbI HeBOCIIPOM3BOAVMBIMY IIPOEKIMAMI, a 4epe3
VIX IIepe/IOM U Ja/IbHelIIe IPOEeKIMM Pa3pyLIaloTCs UX FeTepOCeKCyalIbHble
CO3UfiaTe/IbHble KayecTBA M IIAIMEHT B3aMeH JMeeT IaTOJIOTMYeCcKNX
CEKCYa/IbHbIX OOBEKTOB — MCKa)KEHHBIX, HEIOJMHBIX M CIOMaHHBIX. YacTo
OTel IIPefiCTaB/IseTCs He KaK OTeL| VIV MY, @ KaK CAMCTCKIIL, pasimdecKuit
MY>K4YMHa, a MaTh CTAHOBUTCS Cab0I1 SIBHO Ma30XMCTCKOI >KEeHIIMHOI, 06a
BOCIPMHIMAIOTCS KaK OTKPBIThIE I TOMOCEKCYaJIbHBIX COI030B IIPOTUB
mpyroro nosa. Oty GaHTa3Uy HACTOIBKO BCEMOTYIY, YTO MAIMEHT CYNTAET,
YTO OH JJOCTUT pasJie/IeHVs II0JIOB 1 OyZIeT, K IPUMepPY, MeUYTaTh O XKECHINMHE
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VULV PUCOBATh €€ B CBOEM BOOOPA’KEHNI, HO BCET/ia C JPYTUMM SKeHIIMHAM
VLY IeBOYKaMM, @ MY)XUUH, B CBOIO O4epe/ib, C APYTUMU MYXXUYMHAMU VN
MaJIbYNKAMI.

K npumepy, oyt 13 MOUX IAL[MEHTOB YBU/IeT ICUX0aHAMNTIKA, KOTOPast
[I03Bajla ero U3 MPUEMHON KaK >KEHIMHA — Ype3MepPHO UYBCTBUTEIbHAsS
Y CIMIIKOM CTAaparomascs ObITh Y4yTKOI U HpusATHOIL. [Tocie TOro kak oH
OKa3asICsi Ha KYIIeTKe, OH OYYBCTBOBAJL, YTO 51 M3MEHWIACh. Temeps s cTana
MY>K4MHOJ — BBICOKMM, OTCTPAHEHHBIM 11 BEICOKOMEPHBIM, — 1 OH Cpasy ke
CIIPOELPOBaI cebs1 B 9Ty PUIYPY U IOTHOCTBIO CIIUJICA C HEL.

[TarpueHT, ¢ KOTOpBIM s1 paboTasa MHOTO JIeT Hasaj, HepeHéC CBOU
pasnpobneHHble 00pasbl B COH.

Ox 6b11 B uy>Koit cTpaHe. TaMm ObITIO iBa ZOMa, CTOSALINX OTHENbHO
APYT OT APYra, ¥ KaXK/bIl U3 HUX MIMEJI CBOJI TEHHUCHBIN KOPT. XOTA
CHapY>XXV TOMY He ObIJI0 HMKAKJX IPU3HAKOB, OH 3HAJI, YTO B OHOM
IioMe OblTa XEHIHA B KOPCeTe M Yy/IKaX, KOTOpas XOTe/la 3aHAThCA
CEKCOM; IOBEPXHOCTh TEHHMCHOTO KOPTa 3TOrO JoMa ObUIa BCS B
TpelyHaxX. A MOBEPXHOCTb TEHHVCHOTO KOpPTa APYroro goma Oblia
nesnoi. Ha sToM KopTe BO€ MY>KUMH JIMLIOM APYT K APYTY C ABHBIM
COIIEPHMYAIOIIVM BUJIOM UTPA/IV B TEHHUC 0e3 CeTKIN.

ITOT MaLMEHT PACKONO/N PAaHHIOK 3[UIAJBHYIO NApy U HOAAEP>KUBAT
OTZe/NbHbIE OTHOIIEHMA C KaX/bIM. Ero COH HaIlIANHO IOKa3bIBaeT, Kak
7Ty 0OKO GBIV 3aTPOHY ThI €T0 CEKCYaTbHas )XU3Hb M 00'beKTHbIE OTHOLIEHNS.
[l14 Hero MaTb, HECOMHEHHO, ObUIa IIPUTATATETbHON >KEHIIVHOI, KOTopas
XOTe/a CeKca C HUM, — B TeUeHMe JJINTe/IbHOTO BPEMEHY 3TO ABJIANOCh OJHOI
YacTbI0 €ero IpeoO/afjaioliero BOCIPUATHA MeHs B IlepeHoce. B Hauare
aHa/I13a OH ObLI 0Y€Hb SPOTU3NPOBAH, IOYTH IIOTHOCTBIO NAEHTUPNULIMPOBATT
cebs1 ¢ 6e3yMHOII, pacIyLeHHOI >XEeHIINHON — OeCHOpsoYHbIe ITOJIOBbIE
CBSI3M C pa3HBIMM >KeHIIMHaM¥ ObIIV OHOM U3 ero pobieM. B mogpocTkoBoM
BO3pacTe STOT MALMeHT OLIYIIAJI, YTO OH ObUI B )KEHCKOM Te/le C TPYAbIo,
TPAHCCEKCyalIbHOE YYBCTBO, HACTONBKO O/M3Koe K Opemy, YTO OH He MOr
pasfeBaThCs B LIKOJMBHBIX PasfeBajKax MM IJIaBaTh 0e3 XXuieTa, KOTOPbIi
CKpBIBaJI ObI ero rpyAb. TakuM 06pas3oM, ImonydyaeTcs, YTo cobOIasHUTeIbHAS
JKEHII[MHA B JIOMe U3 €r0 CHa — 3TO OH caM BHYTpPU CBoeil MaTepu. Tem
BpeMeHeM, Ha PacCTOSIHUY OAVH Ha OJVH MY>KYMHBI UTPaIU B OOUTENbHYIO
COCTA3aTe/IbHYIO UTPY, HE MMesl BO3MOXKHOCTYU 3HATb MICTMHHBIN CYET. ITO
ObUTa Ipyras 4acTb €ro IIepeHoca, KOTOpas COOTBETCTBOBala cdepe ero
XKVU3HY, Kapbepe, ¥ KOTOpas BHEIIHe Kasajach Oarolojy4Hol, XOTsS OH
OBbIT Ype3BbIYAITHO 3aBUCT/IVBBIM M COIIEPHUYAN CO MHOIT (KaK ¥ CO CBOMIMM
IeIOBBIMY TAPTHEPAMU) U IyMaJI, YTO 5 TaKas ke ¥ YTO MBI 00a Xy/IbHUYIAeM,
4TOOBI BBIMTPaTh. YacTO B TAKMX CIyYasAxX IICUXOAHAMTYK IIPEeBpaIaeTCs B
HaOTIofjaTesIs, B TO BpeMs KaK MAIVIeHT IIOCTOSIHHO BefET ce0s CeKCyaIbHO C
HETIOIXOMAIMMI TAPTHEPAMH, CO3/laBasi MyUUTEeIbHbIE TPEYTONbHMKIY, ITie
o6/afjaHye OHUM VICK/IIOYaeT U fieflaeT BpaKAeOHbIM IPYTOil CO03.
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Jleon pasbun urypy o6befMHEHHOTO pOAUTENA BeCbMa CXORHBIM
00pa3oM C MalMeHTOM, KOTOPbIIT paclllenyI MeHs Ha JiBa Pa3HbIX oOpasa — B
IpUEMHOI 1 B KabuHeTe. Kak MBI CMOI/IV YBUJIETD ITO3Ke B XOfie aHAJIN3A, A
KaK MaTh JJO/DKHA ObUIa OTOVITM OT OTLA, Mofo6paTbes Ommke K Jleony u ¢
IIOMOLIBIO YTOBOPOB JOOUTHCS OTBETOB Ha CBOM BOIIPOCHI HE TO/IBKO TOT/A,
KOTZIa OH OBII BCTPEBOXKEH U HY)K/JaJICS BO MHe, HO U KOTZIa OH ObII HACTPOEH
BpaX/IeOHO 1 IIPEeAIIOYNTAI He CBA3BIBAThCA CO MHOIL. Toryja oH 4yBCcTBOBAJ,
4TO 5 OOJIbIlIe He MaMa, a MaJIeHbKasl IeBOYKa, CJIMIIKOM MATKasi, He IPOTH-
BOCTOSIIAs €T0 BPOKAEeOHOCTH, a CMATYAIoMIas e€, ¢ YHIDKeHeM M MOIbO O,
KOTOpbIE y)Kacalollle Ma3OXMCTCKMM 00pa3oM 3acaceiBamu ero. Ilogymixa,
JIeXKaBIIIas C Pyroii CTOPOHBI, Obl/Ia KAPUKATYPOIl Ha OTLA, KOTOPBIIL ITTYIIO
U/leaIM3MpPOBaJI MIPAKTUYHOE ¥ OGaHa/IbHOE, ObIT KECTOKO 6e3pasIM4HbIM K
CMBICITY 11 OpaKy 1 B3aMeH >KeJlajl Of00paThcs CIMIIKOM 6113KO K JleoHy 1
00pa3oBaTh ¢ HUM Hapy.

Yro KacaeTrcd paHHero OMUIOBA KOMIUIEKCA C HOCTIEHYIOMIUM
HeIPaBWIbHbIM PaHHUM pasBUTHUEM, CYLIECTBYIOT [Ba acIeKTa, KOTOpbIe
BelyT IALMEHTa K Pa3pYLICHWIO ¥ BBIYEPKMBAHMIO M3 €TO IOJA 3peHMs
¢buUryphl 06BEAMHEHHOTO SANIIAILHOTO popuTend. [IepBbIM U3 HUX ABIACTCA
CTUMYNALMA 3TOM NIPUMUTUBHONM IIEPBUYHONM ClLeHbl. JleoH, Hampumep,
YyBCTBOBAJ Ce0s1 MCTEP3aHHBIM CTPEMUTE/IbHON aTaKoil 4yBCTB, BBIHECTH
KOTOpbIe He II03BOJIA/Ia OTPAHNYEHHOCTb BO3MOXKHOCTelT ero aro. Bropoir
aCIeKT BbITeKaeT 13 (YHIAMEHTAJIbHOrO (akTa O TOM, YTO IePBUYHAS
ClleHa MCK/II0YaeT ManyeHTa. Ha 3Toil paHHeil cTafuy, 0COOEHHO KOrja
JIMEJIO MEeCTO Ype3MepHOe VCIIONb30BaHNe MPOEKTVBHOI MAECHTUDUKAIVN
IUIsL KOMIIEHCAIV}i HapYIIEeHHBIX OOBEKTHBIX OTHOIUCHMII, MCKIIOYeHNe
BOCIIPMHMMAETCA KaK BBITA/IKMBaHMe 13 00bekTa. [lanyeHT yyBcTBYeT cebs
He TO/IbKO HEeBEPOATHO pasfpaKEHHBIM, HO U IOCTOPOHHMM ¥ OfTHOKUM —
3TOT JABOJHOI aCIeKT 5 HafIel0Ch NPOWUIIOCTPUPOBATh KPATKUM MaTepya-
JIOM U3 K/IMHUYECKOIT MICTOpUM MUCTepa A.

MucTep A. - MHTe/UIUT€HTHBIN U Yy TKMI YeTI0BEK — OBUI MY>KeM U OTIIOM.
PaHee B cBOeJI )KM3HU OH MMeJl HECKOIBKO TOMOCEKCYa/IbHBIX CBSA3ell 1 MO
[aBJIeHJEM OH BCE elllé IPOSBIISA/I CUIbHbIE TOMOCEKCYyaTbHble HAKIOHHOCTI.
B umcre npuumH ero mpuxoga Ko MHe ObUIa MyYUTe/IbHAS PEBHOCTD K CBOEI
xeHe. OH yMaJI, 4YTO OHA U3MEHSET eMY, HO He ObII yBepeH, [IeiiCTBUTE/IbHO
7M1 3TO OBUIO TaK WM OH JIMIIb My4as ce6s ¢paHTasusamu. Eciu oH Bupen, 4To
OHa TOBOPHUT IIO TeneOHY VIV COOMpAeTCs BBIATY Ha YINIY, OH HaYMHAI
IyMaTb, YTO OHA IIAHUPYET 3aHATHCH, Y JaXKe IIOYTY 3aHUMAETCS, CEKCOM C
KeM-TO IPYTUM.

B xmmHM4eckoit ucrtopun mucrepa A. OBUIO MHOTO JieTajell, KOTOpbIe
A JJO/DKHA OIyCTUTb, YTOOBI COCPEOTOYNTh BHUMAHME Ha TOM, YTO MMeeT
OTHOILIIEHMe K JaHHOJI TeMe. B HeKOTOpOM oTHoIIeHUM Muctep A. OB Kak
Jleon. OH 6bUI TaCKOBBIM, ¥ Y HETO ObI/I CM/IbHBIN MHCTVHKT CMEPTH, B HEM
cuperno ybexseHne B GyHAaMEHTAJTbHOM HEIPUHATUY HapLUCCUYECKON 1
BCerfia 03a004YeHHO IPyIrMMU fielaMy MaTepblo. Mucrepy A. He XBaTaso
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HaJE&KHO MHTEPHAIN30BAaHHOIO IIPAaBMJIBHOTO OOBEKTa, U OH MCIIONb30BaI
IPOEKTUBHYIO VJIEHTU(MKALMIO ¥ BCECWIbHBII KOHTPOJIb B KadecTBe
OCHOBHBIX METOJIOB B3aMIMOJEIICTBYS C ero o0 bekTamu. B oTmmune ot JleoHa,
paHHs1s1 6epeMeHHOCTD He UTpajia HUKAKOIL ponu B GOpMIUpoOBaHNU DAUIIOBA
KOMITZIEKca Muctepa A., 160 OH ObII caMbIM MJIQfIIMM PeOEHKOM B ceMbe.
OTpuraTeNbHBIM BHEITHVM OOCTOATEIbCTBOM B €r0 ceMbe ObITa CTelleHb
HEIIPUKPBITOTO CEKCYa/lIbHOTO OTKIOHeHMsA. Cyns 1o BceMy, OTell U MaTb
VIMeJIY HeKOTOpPbIe TOMOCEKCya/IbHble HAKIOHHOCTYL, 1 € 13 j1eT cTapumii 6par
VIMeJI MHTYMHBIE OTHOIIEHNMS C MOUM HanyeHToM. [I0CKONIbKY Mcrop4yeHHbIe
CeKCya/bHble (UIYpbl OBUIM OFHOBPEMEHHO pe3yJbTaTOM ¥ IPOEKIINil
MHucTepa A., 1 packosa sUIaTbHOI Mapbl, a TAKXKe AeICTBUTENIbHO B KAKOJI-
TO CTeIIeHV COOTBETCTBOBAIU €ro (akTMYeCKMM PORMUTENAM (a Mo3Ke 1
APYTUM peabHbIM 00beKTaM), MUCTep A. 4acTO COMBAJICA C TONKY M TepsI
4yBCTBO peabHOCTU. OH CTal 60AThCA, YTO He ObI/I0 HUKAKMX 00BEKTOB, C
KOTOPBIMU OBbIJIO 651 BOSMOYXHO IIPOBEPUTDH PeabHOCTb.

B ormmume or Jleona, muctep A. ObUI ICHMXMYECKM OYEHb TIMOKUM,
U B XOJie aHa/lIM3a OH ObUT OYeHb spoTusupoBaH. OH cTpeMmIcAd K HeMell-
JIECHHOMY IIPOHMKHOBEHMIO U OO/NafaHmio, 4tobnl ybexxaTb OT 3aMella-
TeNbCTBA U TpeBoru. IloTpeOHOCTH BHYTPM OLIYIATh CBOJM OODBEKT, He
OT/Iy4aTbCsA M He ObITb ONVHOKVM, MTHOBEHHO 3aCTy>KUThb IIpU3HAHME U
CO371aTh B30YLOPXMBAIOLIYIO ITApPy, ObIIO IepBOCTENIEHHBIM /IS MICTepa A.
u (B HOMONHeHME K WAeHTU(UKALMY) SBSUIOCH [BVDKYILEN CHUTION ero
TOMOCEKCYanbHOCTY. B Havyajie OH MMM/ OTHOLIEHUS MEXJY IMalieHTOM
Y IICUXOQHAIUTUKOM TpaHCPepHOro cMpIcia — 6bUT OH M 6bUTa 5. S ObUTa
UJieaTM3VPOBAHHBIM «HOBBIM» 00BEKTOM, KOTOPBIIL JaBajl Obl TO, 4YTO MY He
YAQ/IOCh HAiiTV paHblile, U jaBasl Obl 9TO TaKUM 00pa3oM, KaKyM Obl OH caM
TO3BOJIIIL: O€3 MCKITIoYeH s, 6e3 0>XKMIaHs, 6e3 BbI30Ba TPEBOTY MM YYBCTBA
BUHBI, 3aBUCTH VIV PEBHOCTY B HEM VJIV PAHMB €r0 HapLuccusM. B ocHoBHOM
ero BO30Y>XJa/m roMOCeKCyaabHble (aHTa3uy, B KOTOPBIX OH HaXOJVIICS
BHYTpY 60/1b1IOTO ajIoca, e CBepXy BHIM3 Ha MEHS U KOHTPO/IMPOBAII
MeH: — MaJIb4}Ka, KOTOPbIT OBbI BOCXMIA/ICA U Iy eMy. Ho ecnu s Bapyr
TPEBOXXW/IA ero KaKVM-TO 0Opa3oM, OH CTAaHOBWICS XOMOJZHBIM ¥ JKeCTO-
KUM. VIHOTa OH HaXOAWM/ICS B COCTOSIHUY IIPOEKTUBHON MAEHTUDUKALUN
C XKEHCTBEHHOI1, Ooyee MATKON M pasBparHOi ¢urypoit. Tenmeps! Bcerma
OBIIM paclerieHbl. DTOT 3POTU3NPOBAHHBIN IOMOCEKCYaIbHbI MEPEHOC
U OCYXJIeHJe IIepBepCUBHBIX 3POTU3VMPOBAHHBIX OTHOLIEHWII B TedyeHUe
JUINTETIBHOTO BpeMeHM ObUIN aHKIaBOM, HE CBSA3aHHBIM C €T0 3[VIIaIbHO
curyanyeit. Hurze B mpegenax BUAMMOCTHI He OBUIO SUIIAJIbHBIX PUIYP — HU
B paMKax, HJ 3a paMKaMy aHa/IM3a — KaK 1 He ObUIO pe6EHKa B MucTepe A.

Korpa ero Bo30y>xjieHue yMeHbIINIOCh, OH CTal HabmopaTenbHbM. OH
Havasl BUJEThb «3HaKM» B KaOMHeTe MM MOIO OfieXy, peub, O/1130CTh, O 1
T. I., KOTOpbIE TO JIM TIPUIVIALIAIIN, TO JI OTBEPrajIy ero — OH He MOT CKa3aTb
4TO MMeHHO. CMeIIaHHbIe SAMIIa/NbHble VITIO3MM U COMHEHMS II0 TIOBOLY
MOelT CeKCyaIbHOCTY OBUIY CIIPATAHBI B €T0 KIMHUYeCKolt ucTopun. boiia mu
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A U, BOSMOXXHO, BCE el€ ABJIANACh JeMICTBUTENbHO TaK XK€ OfEePXKUMO UIN
Ype3MepHO YBIeYEHHON VM, KaK OH MHOJ? DTO OBUIO TaKuM 00JIe3HEHHBIM
IIePMOJIOM B €T0 aHa/IN3e, YTO 51 ObI CKa3aja, YT0 MUCTEp A. TepIieN y)KacHble
MYKI ITO Mepe TOT0, KaK BCIIIBIBAJIV €T0 ITTyOMHHBIE 3 VIIIa/IbHbIE IIOf{03PEHN,
WITIO3UM U cMATeHMe. Ero nmapaHonuanbHble YyBCTBA TOCTEIIEHHO OCTA0NIN,
VI OH II03BOJIVIJI MHe OJTVDKe ITOACTYNIUTHCA K CBA3aHHBIM C €I0 00BEKTaMMI 1 C
HVUM CaMUM CTbI]ly, Pa304apOBAHNIO, TPEBOTE U JENPECCUN.

ITo Mepe TOTo KaK ero ceKCyaibHble VJUTI03VY ObIIVY yTpadeHsl B Ipoliecce
IIepeHOCa, OH MHOTZIA HayaJl YyBCTBOBATb ce6s1 60/1e3HEHHO ITOBep>KeHHBIM
BO3JIEVICTBMIO SAMIANbHON Iapbl, KOTOpas He JOBOAWIA [O KOHIA €ro
¢daHTa3uy, a OTCTpaHsNa ero. B 9T0 BpeMs B ero >KM3HM ObIIV 3HAYNTE/TbHbIE
TPYSHOCTY, ¥ «3HaKM» C OOJbIIell JTETKOCThI0 IMPUYMHSIU OeCIIOKOVICTBO
MICTepy A., 4eM OOBIYHO Ha 9TOM 3Tarle. BaykKHOIT leTa/Ibio ABJIAETCS TO, YTO
B JIeHb ceaHca s 6bu1a ofieTa 607ee oduIManIbHO, YeM OOBIYHO.

B TOoT MOMEHT, KOrga A BCTpeTMIa €ro B NPUEMHONM, OH BBIIJIAZENT
TPEBOXXHO 11 MpauHo. Ha KylieTke OH ;o/roe BpeMs MOI4ajl. 3aTeM OH CKasall,
YTO €My NPYUCHWICSA COH, OH TOBOPU/ OBICTPO, OTYASHHO U B30YJOpa’KeHO
ofHOBpeMeHHO. Bo cHe oH 6yaTo 651 6611 BO @paHIuy, T7ie MOLIEN B peCTOpaH
U 3aKasaj OMI0fo0 W3 Te/AYbell TOMOBBI, ¥ KOrjga OQMIMAHT ero IpUHEC,
rojoBa OblIa 6e3 I71a3, ¢ YEPHBIMM IVIA3HUIIAMY, C IIYCTBIM PTOM, C 4€M-TO
4EPHBIM, C TprbaM, ¢ BBITAHYTON meeil. OH HeIpepBhIBHO M3/1arajl CBOM COH,
BZIPYT OH OCTAHOBWJICS C TeM, YTOOBI 51, KaK MHe IT0Ka3a/IoCh, VICTOIKOBAIA
3HaueHye OTPYOIeHHO TOJIOBBI MV HEBUAAIIMX I71a3. BipoueM, adpdexT ero
OBICTPOrO paccKasa O TOM, YTO OH Ha3bIBaJl CHOM, — 4YTO, 51 CIUTAIO, B Jieli-
CTBUTEIbHOCTY OBIIO OBICTPBIM ITOJIETOM B IICUXOTUYECKYIO (paHTa3MI0 — ObIT
B IIPOCLVIPOBAHMY Xa0ca M OeCIIOKONICTBA Ha MeHs. MucTep A. IPOIODKIIL:
«3areM OBUI JIMHHBI GPaHIy3CcKMil 6aToH, 51 ero 3akasaj. Vnm, Kaxercs,
ero Ha3bIBalOT 6areToM?». OH CHOBA Cfie/Iasl Maysy.

Yepes HEKOTOpOE BpeM:A OH TOBOPWI O PIOIIaX Ha HOYHOM TOpLIKe MUY O
TecTe MUPOra, BBITeKaBIIeM 113 GOpMBbI, 1 Tak fanee. Korma oH ocTaHOBUIICH,
s 00BSICHWIA, YTO OH YLIENT B MMP CBOMX (paHTasWil ¥ XOTe, YTOObI s
IPYICOEAVHIIIACH K HEMY, /ISl TOTO YTOOBI YKPBITBCSA OT Xa0Ca ¥ TPEBOTH, BbI-
3BaHHBIX B HEM BUIOM MO€Ero KocTioMa. OH oTBeTHI: «fI crupien ¢ 3aKphIThIMU
r1azaMu u gyman o6 anammse. Anan-Jse. Kocriom? Kakoit kocTiom? AX, BbI
JIMeeTe B BUAly Balll KOCTIOM...». Mucrep A. Mpofjo/Kaa HacMeXaTbCs HaZlo
MHOJ ¥ IPUTBOPATHCA, OYATO He 3HaN, 0 4éM A rosopwia. S BbIckasama
IPETIONoXKeHNe O TOM, 4TO KOT/Ja OH YBUJIE/T MEHA U ceifyac, Korja s roBo-
pWIa C HUM, OH YYBCTBOBAJI Ce0s1 IO KOHTPOJIEM, 0Os3aHHBIM 3aMETUTh MOJI
KOCTIOM ¥ TOBOPUTDb O HEM, B0OABOK K HEOOXOVMMOCTY OLIYIATh TaKYIO
TPEBOTY 1 Xa0C 13-3a 9TOr0. V1 4TO 9TO OBIIO HACTONIBKO HENIPUATHO €MY, YTO
3aCTaBUIO €ro IMPUOETHYTh K HaCMEIIKaM Y IPUTBOPCTBY.

Mucrep A. IpomomKI CBoOit GPaHIY3CKUIL «COH» VI TEMY € OOTbIIVMMA
BapualysAMM, HO ero 3HTY3Ma3M yke ybaBmicsa. OH 3aKOHUYWI C TOPeYbio B
ronoce: «IIlapmio IIpycra 3akasan cebe arpecCMBHOTO rOMOCEKCYaIVICTa, HO
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BCE, YTO OH YBUEI, ObIIV €T0 POAUTENY, “3aHMMAIOIeCs 9TUM ». 51 ckasara,
4TO AyMasa, OYATO OH Ha CeaHce OMMCBIBAMI CBOV OnbIT. OH XOTesI, YTOOBI 5
IPUCOENVHIIACH K HEMY B MUP€ er0 TOMOCEKCya/IbHBIX (paHTa3Mit, HO BMECTO
3TOTO OH MOJTYYM/ MEH:, BBIIOTHSAIOUIYIO CBOI0 paboTy, MHBIMU CIIOBaMU,
poauTenei, «3aHUMAIOIIUXCA 9TUM», YTO ¥ 3aCTAaBUJIO €T0 HACMeXaTbCA U
IIOYYBCTBOBATh ropedb. Ilocte pmrenpHOro Momyanusa MucTep A. CIIpOCUII:
«Ho moyemy?». OH cieian KOpOTKYIO IIay3y u cKasam: «Mbl Tam He BMecTe. S
opuH». U 3ammakam: «9To Helleno YyBCTBOBATDb ce0s TaK».

Menann Knaitn numet: «/IHOTa NcuXoaHaIUTUK BBICTYNIAE€T B PO
000MX pofuTenell OMHOBPEMEHHO — B TAKOM C/Ty4ae 4acTO BO BpaKgeOHOM
IpPOTUB MAaLMEHTa COI3€, B pe3y/lIbTaTeé Yero HETaTUBHBIN IE€peHoC
nprobperaer OONBIIYI0 MHTEHCUBHOCTB» [2, p. 54-55]. Moit KoCTIOM
ABJIAETCS «CYIMBOJIOM» BPaXKIeOHOI IIePBUYHOIL ITapBbl, KOTOpasi TaK CUIBHO
TPEBOXUT MUCTepa A., YTO OH BBIHYXX[JEH NPUOErHYTb K IIepBepCUBHBIM
3alIMTHBIM U JeCTPYKTUMBHBIM (aHTasusAM. PaHee Ha ceaHcax mucrep A.
HOTPYXKAJICSI B CBOM TOMOCEKCya/lbHble (paHTa3Ny, CTAaHOBUICA BcE Ooree
OTYY>XIE€HHBIM I 3arHaHHBIM, BIUIOTb JO COCTOSHUA MAa30XMCTCKOM
Jenpeccun. A Ha 9TOM CEaHCe MbI C HUM CYMEJIM CIIPABUTBCA C €0 CUIbHBIM
3alMTHBIM MEXaHU3MOM IIPOTUB 3AMUIIAJIbHOTO HAPYLIEHU U pa3[pa>keHus,
Y OH BOCCTAHOBWJI CBOJ KOHTAaKT ¢ co00il u co MHOI. OH TOorma ocosHal,
YTO €ro POAMUTENN «3aHMMAIOTCS STUM», OH OCO3HAJI CBOIO BPaXKIeOHOCTD
II0 OTHOLUIEHMIO K MX IIOJIOBOMY aKTy M CBOM TOpbKME YyBCTBa M3-3a
npefaTenbcTBa. BOpyr Ha KylleTke A yBMJe/a MajIbuMKa, KOTOPBIN XU B
HEM, OH YyBCTBOBAJI Ce0s1 OAVHOKVIM VI M3THAHHBIM, U OH TI/TaKaJl.

I[Ipexxze ueM 5 3aBeplIy, XOUy JOOABNUTD IIapy C/IOB O TeXHUKe. MucTtep A.
OKa3bIBaJl JaBjIeHMe Ha ICUXOAHAIUTMKA, YTOOBI TOT NPUCOENUHWICA K
HEMY B ero IpyObIX TOMOCEKCyanbHBIX (PaHTa3WsX, TaK e Kak /leoH maBui
Ha IICUXOAHAIMTUKA JJIA TOTO, YTOOBI TOT OBUT KaK MOAYIIKA, — HEM3MEHHO
u 6eccMbICTIeHHO. YacThio JIaBlIeHN «B3aMMOJEVICTBOBATb» C HMAIVIEeHTOM
ABNAETCA  JapleHue  cHOpMyIuMpoBaTb  MHTEpIpeTalny, KOTOpbIe
OPU3HAIOT 3Ty CaIUCTCKYI0 TOMOCEKCYa/JbHOCTb WM HEM3MEHHOCTb
u 0eccMBICTIEHHOCTb. [lalueHT Npu3bIBaeT AaHAIUTVKA WTHOPUPOBATDH
YMCTBEHHYI0 PaOOTy, BBIIIOTHEHHYIO IIOC/IEAHUM U KOTOPYIO OH BCE eIé
IIPOJIO/DKAET BBIIONHATD HA CEAHCAX, C TeM 4YTOObI COXPaHUTb HEBU/VIMOI
PAHHIOIO 3UIIAJIbHYIO0 CUTYALNI0, KOTOPYIO OH CTPEMUTCS KOHTPOIMPOBATh
Y TIOTHOCTBIO YHUYTOXKUTD.

[IpuBeny HeOONMbIION IpuMep M3 KIMHWYECKOil uctopuy JleoHa:
KOI7la OH IPMHEC CIAJOCTU U CIPOCUII, HE X04Yy /M A YTOCTUTbCA, IIPOCTOE
OOBbsICHEHME B BUJE €r0 CTPeM/ICHMsI ObITb MOMM €JVIHCTBEHHBIM Ha 3TOM
ceaHCe He yWwIO Obl BCIO CUTYAalMIO — @ VIMEHHO TO, YTO OH IIBITAJICA CHe-
JaTh HEBUAMMBIM U TaKKe HOOYAUTh MeHS OTMEHUTb (aKT IepepbiBa B
BBIXOJIHbIE, O3HAYAIOLINIA, YTO A, KaK MaTb, UTHOPMPOBAaNa €ro IOTOMY,
4TO y MeHs ObUI Apyroit pe6€HoK. bosee nomHOe TOMKOBaHNE €r0 TOCKMU IO
MaTepu — TOI, 4TO He SIBJIANACh OBl TAKOKe M MaTepblo ero bpata, — II03BOJINIIO



128 IICUXOAHAJIUTUYECKAS AHTPOIIO/IOTUA

eMy BBIPAasWTh, a He yTaUTb CBOIl THEB Ha MaTb, KOTOpas HaBs3bIBAIA eMY
Opara B HemopxopsAuiee BpeMmsa. C MyucrepoM A. 6bUIa IPOTHMBOIIOIOXHASA
cutyauus. Ero naBneHne He 3aKIH04anoch, Kak B caydae ¢ J/leoHOM, B TOM,
94TOOBI IIPOABUTATHCS CIMIIIKOM MeJIJIEHHO VIV He IPOABUHY ThCsl BOOOIIIE, a B
TOM, YTOOBI T C/IUIIKOM OBICTPO, YTOOBI KAK MOXKHO CKOpee MCTOTIKOBATD
cofepxaHue ero cHa. Jlymaro, ecru Obl 51 Cie/Iajia 9T0, OH IIOYYBCTBOBAI OB,
4TO pa36bw Gurypy o6befMHEHHOTO POIMTEILA, Vi IIPYICOEAVHIII MEHA K cebe
B TOMOCEKCYa/IbHBIX CaiUCTCKUX (paHTasysax. PakTudecKu OH 4yBCTBOBAJL,
YTO POJYUTENN OCTAINCH IPEXXHNMI 1 «3aHMMAJIICh STUM» — TO €CTh UTO S
OCTajIach Ha CBOell paboTe M 3aHMMAIach MOHVMAaHMEM 3MOLMOHAIBHOTO
Xaoca U HapylIeHWiT, HOPOXX/EHHBIX B HEM JIUIIOBBIM KOMIITIEKCOM.

PazymeerTcsi, ICMXOAHAIUTUK JO/DKEH Ha KaXXJOM CeaHCe IONBITaThCs
3aHOBO OLIYTUTb, YTO SIB/SIETCS AKTYaJbHBIM U HOCTAaTOYHO ONU3KUM
IUIsI BO3MOXKHBIX IepeMeH. Ha Apyrmx >ke ceaHcaX M3ydeHVe OCHOBHOII
norpe6HOCTN JIeOHa B OTHOLIEHVSX OAVH-HA-OAVH VUM CMBIC/IA JeTaseil
HEeIPUCTOMHBIX ¢aHTa3mit Mucrepa A. MoXeT ObITb TaM, Ifie eCTb
9MOLMOHA/IbHAS IMHAMUKA.

3axiaouyeHue

Jleon n mucTep A. MpMHAaJIeXaT K IPyIIle IaleHTOB, Y KOTOPbIX JUIIOB
KOMIIZIEKC He ABJIAETCA 4YacTbI0 HOPMAJIbHOTO PasBUTUA C XapaKTePHBIM
CEKCyalIbHbIM BJIEYEHMEM M CONEepHMYeCTBOM. [loHMMaHme spumanbHOM
Iapbl HABA3aHO VM II0 IPUYMHE UX IMOCTOSHHBIX MEXaHM3MOB 3alUThI OT
HEIIPepPbIBHOTO PAHHETO HapylIeHM:A. JTO MOYTY HEBBIHOCUMO, ¥ OHU MC-
IIO/Ib3YIOT IOIO/IHUTE/IbHbIE 3AIUTHblE MeXaHM3MbI, YTOOBI CHelaTh MU
COXPAaHNUTh DJMUIIOB KOMIIJIEKC HeBUAUMBIM. CriefloBaTe/IbHO, s HE COITIACHA
¢ Toukoli 3peHns Koxyra o ToM, 4To off00HbIe HapyLIEHNS IIPOUCXOAAT Oe3
Ha/MmuuA OIUI0oBa KOMIUIEKCA.

I[Ipe>xze Bcero moToMy, 4TO IPOEKTVUBHAA VEHTUPNUKALUA C 00BEKTOM
CTajla ¥X CHOCOOOM CIpPaBUTbCA C HApYLUIEHHBIMM OTHOIICHMAMM C UX
VICXOJTHBIM 00'beKTOM, 3HaHMe 00 00beMHEHHOIT PUTYPe BBITATKMBACT UX U3
IIPOEKTUBHOTO loMa BHYTpU o6bekTa. Kpome Toro, purypa o6begHéHHOTO
POAMTENA — >KeCTOKasi CTPYKTYpa B 9TUX C/IydasiX — TpeOyeT CeKCyanbHOTO
HaOTIOfIeHNA, YTPOXKaeT BTOPXKEHMEM MM BCAChIBaHMEM B MIX HOCTOSHHYIO
IIOJIOBYIO CBA3b, BBI3BIBAET 3aBJCTb M YPE3BHIYAHO YCUIMBAET TPEBOrY
n penpeccuto. IToCKONMbKY NanueHT HY>X[JAETCA B MHTEPHA/IM30BAHHOM
¢urype, koTopas crioco6Ha cofiep>kaThb B cebe ¥ MIBMEHNUTD 3TO IIPAKTUIECKI
HENpeofioNIIMOe COCTOSIHME JYIINM, OH YYBCTBYeT cebs HaeouHe C
HEBBIHOCUMOJ IICMXMYECKOV HArpys3Koll M YIpOXKaWIMM XaocoM. [lnd
TOTO YTOOBI pasTPysUThb CBOIO IICUXMKY ¥ BHOBb BOWTM B CBOil OOBEKT,
IalMeHT B CBOMX (aHTa3WAX IoMeIaeT cebs Mex[y OO0benHEHHO
burypoii, pasgenaeT napy 1 npoenupyer ceds B OFHOTO VUM APYTOro YieHa
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3TOM pasfenéHHoil mapbl. IDTU MCKIOYNMTEIbHbIEe OTHOIIEHMUS, ONHAKO,
CYLIECTBEHHO OT/IMYAITCA OT NPEAIIECTBYIOUIMX MM NO3AMIaNbHbIX. Ero
0OBEKTBI, yKe Oy Y4y MCKaXXEHHBIMY HeIIPaBU/IbHBIMU IIPOEKIMAMY, TeIlePb
HeCyT Ha ce0e 3alUTHBIE U aTaKyolye C/Iefbl PacKo/Ia 9TOTO CeKCYalTbHOTO
COI03a, TAK YTO MAIMEHT OILNyIIaeT cebs B MUpe He SAUIANbHBIX (uryp, a
VICTIOPYEHHBIX ¥ IOBPEXJEHHBIX CEKCyalbHbIX 00ObekToB. Jra (dopma
paciierieHysi 00beKTa Ha paHHUX CTafMAX JUIIOBA KOMIUIEKCA SIBJISETCS
CTOJIb 0COOEHHOII 1T0 cBOeMY 3P EKTY, YTO, KaK MHe Ka)KeTCsl, OHa JJO/DKHa
OBbITh M3BECTHA IO CIIELMAbHBIM Ha3BaHMEM pacKona oobekTa. becromoe
o6e3BIDKMBaHMe JleOHa 1 TOMOCEKCYaIbHOCTDb MICTepa A. — 06a BpeMeHaMu
C OKONOOpefoBbIM CMSATEHMEM - SABIAIOTCA ABYMSA U3 MHOIMX Qopwm,
KOTOpble IPMHMMAET JaHHasA KOHCTerAnuA. [laTomornyeckme cekcyanabHble
OTHOLIEHMA B TPEXCTOPOHHEN MOJIENN TAKXKe XapaKTEPHBDI.

Haxonern, m3-3a OTCYTCTBMA MX BHYTPEHHErO IPaBUIBHOTO OOBEKTa
3TV MALMEHTHl YYBCTBYIOT Ce0s1 Ma/OCIOCOOHBIMM BBIHECTY ORVMHOYECTBO.
OHU O/DKHBI OBITh B COCTOSHMM NIPOEKTUBHON UAICHTU(DUKALNA C APYTUM
o0bekTOM. B ananmmse JleoHa OIMHOYECTBO IIOKa Jake He SB/IAETCH
OVIHAMUYHBIM, X MUCTep A. BCE elllé CTpafiaeT, KOIfla OH OCO3HAET Halmm4due
POZUTENbCKON Iapbl M YyBCTBYeT cebs ofuMHOKMM. Il HUX SpuIaabHasA
VICTOpMA HA4MHAETCA OTTyfa — C usrHaHmA. C 3TOro, B KOHIIE KOHIIOB,
HaumHaeTcs U caM Mud: Jlait nsronser Spura.
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