Punocodckas aHTPOIONOTUA
2016. T. 2. Ne 2. C. 207-227
YOK 130.121

ABCYPIN3M NN HETOBEYECKOE

BbITUE

© A. P. I'annoysit

Anexcangp P. I9JIJIOYI

nokTop dunocodpun, npodeccop daxynprera Meana, KyabTy-
PBI I KOMMYHUKAL[UIA.

Hoio-Vlopkckuit yuusepcutet. Green Street, 239, Horo-Mopk,
CIIIA, 10003; e-mail: galloway@nyu.edu

Mupa CYJITAHOBA
(mepeBop)

KaHIMAAT WIOCO(CKUX HayK, CTAaplIMil HAy4HBIN CO-
TPYAHUK CEKTOpa MCTOPUM aHTPOIIOJIOTMYECKUX YYeHMIL.
Vuctutyt ¢punocopun Poccmitckoit akagemun Hayk. 109240,
Poccuiickaa ®epgepannsa, Mocksa, yi. londapHas, #. 12, cTp. 1;
e-mail: countercultmira@yandex.ru

Ceprein KOHAEB
(mepeBop)

KaHAMUAAT GU3UKO-MaTeMaTIYeCKUX HayK, CTapILINil HAYYHBII
COTPYRHUK CeKTOpa puIocoPCcKMxX MpobeM ecTeCTBO3HAHMA.
Nucturyt ¢punocopun Poccuiickoit akagemun Hayk. 109240,
Poccuiickaa ®epepanns, Mocksa, yn. longaphras, m. 12, cTp. 1;
e-mail: snk-05@mail.ru

© M. CynraHoBa, IIepeBO,
© C. Konses, nepeBof,



208 ABCYPIVI3M M YEJTTIOBEYECKOE BbITUE

PAIVKAJIBHAA UTIO3US (UTPA IIPOTUB)'

Cratpsa nocssiieHa tBopuectBy JKana Bogpuitapa. BoifienneHo Ba OCHOBHBIX ITe-
puoaa B TBOpYECTBe MBICTIUTENIS: paHHWIT Iepyof, auBiniica 10 net, u 6omee 3pe-
JIBIIL, KOTOPBI e okono 30 net. [Tokasana ssomonys bogpuitapa ot nocneno-
BaTeJIbHOTO MAPKCYCTA ¥ CTOPOHHMKA JIEBBIX B3ITISZIOB O COBEPLIEHHOIO HOBOTO
¢unocoda, paspaborasiero MeTapu3NKy, OTBEYAIOLIYIO peannsaM HOCTUHAYCTPU-
aJIPHOJ 9KOHOMMKM, IM(PPOBBIM TEXHONOIMSAM, METOAM BUPTYaIbHOI peanbHO-
CTH, TIOCPefHNYECTBA U MofenupoBanus. basoeimu kounenuysimu JK. Bogpuitapa
ABJISIIOTCSL UTPA U UTPOBAs [eATENbHOCTD, K KOTOPBIM OH HOJXOAUT Yepes3 MOHATI
co6asHa, WITI03WH, IPUHIUIIA pasfieleHNs.

JKanpowm nccnenoBanms BbIOpaHO 9cce. ABTOP MCIIONIb3YeT MCTOPUKO-KOMITApaTH-
BUCTCKMIT METOL MCC/IEOBAHNA, YOEANTENbHO [I0KA3bIBas, C OAHOI CTOPOHBI, CBSA3b
Bonpuitapa ¢ punocodckoit TpapuIyeit 1 TpyaMu IpecTaBuTeNel IOCTMOAEpHa,
a C APYTOil CTOPOHBI — OAYEPKIBaAst CAMOOBITHOCTD M OPUIMHA/IBHOCTD MICCTIENI0OBA-
TeJIA, IIPOAB/IAIOIINEC B IIPOLIECCE €T0 SBOIIOIVIOHHOTO CTAHOB/ICHN .

ABTOpy paboTHI yanoch yoenuTenbHO 0Ka3aTh aKTyaIbHOCTD BhIBOIOB JK. bop-
puitapa OTHOCUTEIBHO COBPEMEHHOI OO0ILeCTBEHHO-IIOMUTUYECKON CUTYaluu B
mupe. Ero Meradusnuka, mocTpoeHHas Ha MCIIOIb30BAaHMM TAaKMX OCHOBaHMII, KaK
urpa, cobsa3H, CUMYIIALYA, OKa3bIBAeTCs BIOMHE aJleKBAaTHON /IS COBPEMEHHOTO
aHajM3a COOBITUIT MUPOBOIL TIOMUTHUKI.

Emy ypanoch 0XBaTUTb CBOMM METOZOM LIMPOKOE 110J1e HOMUTUYECKUX Peannii — oT
npo6sIeM KOJIOTUY IO TepPOpM3Ma U BOJH B COBPEMEHHYIO 3II0OXy. B wacTHOCTH,
urpa mid bogpuitapa OTHOCUTCA K CaMOMY TEPPOPU3MY, KOTOPBIN ABJIAETCA CBOETO
popa pelieHneM Ipo6seM MyTéM caMOyOuiiCTBa B paMKaX PYKOBOAALIEH CTPYKTY-
poL. Vrpa — pomoBoe nousatue y bogpuitapa, oTHOCseecs: K GO/MBIINM CIIOXKHBIM
peo6pa3oBaHMAM BHYTPY PeaTbHOCTI. DTO TEPMIH, OIMCHIBAIOIIVII OHTOIOINYe-
CKYIO IVIOCKOCTD ObITHA. «Vrpa» — 9TO HEYTO, rOBOpSIee O CAMOM IIPUCYTCTBUML.

MutepecHs! BoiBopbl JK. boppuitapa oTHOCKUTeNbHO peanbHOCTH. PeanbHoe [/ He-
O €CTh TO/IBKO MOJIETIb JIsI CUMYJISLIAN, JISL PETYIMPOBAHS, JJIA PUKCAIVIN Paat-
KaJIbHOTO CTAaHOBJIEHNUA, PAIKAIbHON VMJUIFO3UM MUPa U €T0 NPOABJIEHUI, MOJEIN
IISL peRyKIVMM BCeVl BHYTPEHHeI CUHTY/ISIPHOCTY, COOBITUI, CYIIECTB U Belljeil 1o
OTHOIIEHMIO K 0011leMy 3HaAMEHATEIIO JIe/iICTBUTENbHOCTH.

Takum 06pasoMm, McCIefoBaHNe UTPOBOIL ESITENbHOCTY B KOHTEKCTE MBbIIITEHNS
Boppuitapa 1o3BossieT CTPYKTypHO OXBAaTUTD ¥ ONMCATh, Ka3a/I0Ch ObI, COBEpIIeH-
HO pas3/MuUYHble MPOSBIEHNSI MUPOBOTO OOIIECTBEHHOTO CO3HAHUS, MCKa)XEHHBIE,
runepTpodupoBaHHbIe U AeGOpMIPOBAaHHbIE COBPEMEHHBIMY MY/IbTYIMEAVITHBIMM
CpefcTBaMy MacCOBOI MHPOPMALIVM.

Kntoueevie cnosa: boppuitap, reiiMiaig, cobmasH, WuIosus:, celapaTMBHAsA IPpUYM-
Ha, CUMYJIIKp, nous, physis, Deep Blue, Bonnpoc Monune

I[TepeBon craTbu: I'anmnoysit Anekcanpp P. PapuxanbHaa wmosusa (Mrpa nporus) //
Game and Culture. 2007. Ne 2. C. 376-391.
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abotsl JKana bogpuitapa paspmensoTcs Ha iBa [lepuofia — paHHUI I1e-

pyof, KOTOpbIil pmmics MeHee 10 jet, v 6osee 3peblil, IMBIINIICS

okor1o 30 net. VMIHTOHaLuy paboT MepBOro nepruofia TPagULMOHHO JIe-
BbI€, YTO OBIIO XapaKTepHO /IS MHTE/UIEKTYaIbHbIX fe6aToB KoHIa 1960-x.
[TpemaHHBI MapKCUCT, MOIOfOI boppuiiap mucasn o Tpyje U MOTpeOHOCTAX,
HOTpPeONTETbHOI CTOMMOCTH 1 ITpousBoacTBe. Ho mocne Toro nepuopa, xa-
PaKTepHOTO [/ MOJIOLOTO Ye/loBeKa, ¢ cepeauubl 1970-x rr. JK. bogpuitap
IpeBpallaeTCcsl B COBEPIIEHHO MHOTO MbIcuTens. OH paspabora enKoM
HOBBIJ TEOPETUYECKUI CTI0OBAPhb, KOTOPBIN ITOTHOCTHIO COOTBETCTBOBAI VIC-
TOPUYECKNM IPe0Opa3OBaHUAM TOTO JeCATUIETUA: OLU(PPOBKA, ITOCTHUH-
IyCTpMa/bHasl 9KOHOMUKA, HEMaTepUAIbHBIN TPYH, IOCPEIHNYECTBO U MO-
penupoBanue. Ero Teopun 1eATENbHOCTH U UTP HAXO[ATCA B CAMOM LIEHTpe
aTOro mnpeobpasoBanusA. [IyTéM BHMMATETBHOTO IPOYTEHMS HECKOTBKIX
TEKCTOB B 9TOM 3CCe M3y4daeTcs MHTepec boxpuitapa K feATeTbHOCTU U UT-
paM depes IMOHATHA COOMa3Ha, paTanbHON CTPATETNN, WUTIO3UA U TOTO, YTO
BIIOC/IEICTBYMY OH Ha3BaJl «IIPUHLUIIOM Pa3fielIeHN».

OH vacro nucan o6 urpax. [Ipasuna urpsl, Benukas Vrpa, gBorinas ur-
pa, UTPBI ¢ HY/IeBOM cyMMoit. CroBop («4TOOBI UTPATh B UTPY BMecTe»). V-
mo3ust («B IIYTKY» WK «UIpa IpoTuB»). Jeu de catastrophe. Tappu Kacapos
npotus cynepkommnbioTepa Deep Blue. «Jlotepess B BaBumone». Cekcyanb-
Hble ONMMMINIICKNE UTPBI.

Vrpel u urpoBasi akTMBHOCTb MOIZIM ObI OBITH €JVHCTBEHHOI BeIIbIO,
CTAaTUCTUYECKU TOBOPSI, 0 KOTOPOJ OH Hamucas 6oblile Bcero, 6onplie, 4eM
0 JI0OBIX €ro K/II0UeBBIX KOZIaX, TAKUX KaK co0/1asH, (artanbHas CTpaTerus,
KaTacTpoda, 9KCTa3, HENPUCTONHOCTD, UCTPeOIeHNe, CHMBOMTNYIECKUIT 00-
MeH, JJjealIbHOe NIPeCTYIUICHNE, 3710, UICKYCCTBO, VU IaXKe O TaKO¥ M30UTOII
Y1 3aTéPTOI BO BTOPUYHOIL IUTEPAType MpobiieMe, KaK «CUMYJIALIVIS».

[Tocne ydeHmyeckoro, He3penroro Nepuosa, MoCaefoBaTeNa pasandHbIX
MapKCUCTCKUX U CeMUOTNYeCKMX JOKTpuH, YKan bopgpuitap Tpancdopmupo-
BaJICAA B COBEPIIEHHO MHOTO MBICIUTE/A HaYMHasA C CEPENMHbBI U 10 KOHIA
1970-x. Ero xuura 1979 r. «Co6nmasH» mepBas B 3T0i Oojiee 3pesoit mope, u
VIMEHHO 3TO IIEPBBI TEKCT, B KOTOPOM OH CHCTEMATU4eCKM Pa3sBOpaYMBaeT
HOHATYS UTPOBOI AesATeNbHOCTY U Urp. Co6/asH — 9TO «Urpa», MUIIET OH,
3TO IPOCTPAHCTBO «UTPBI U BBI3OBa» [2, ¢. 37]. (TpaHcBecTUTHI — IpUBMIEIN-
pOBaHHasA KaTeropus B 3ToM pasfene. «OHM KaXKyTcA Ofep>KUMbBIMU CEKCY-
aJIBHOI UTPOTL, HO 3TO PaKTUYECKM IIPOCTO UTPA, KOTOPOIL OHYU OfEP>KVIMBIL...
OHu npeBpalaoT CEKC B UTPY, KOTOPas AB/AETCA MOTHOM, )KeCTUKY/IALIMOH-
HOJ, YYBCTBEHHOM, pPUTYaTUCTUYHOM, CBALEHHBIM IIPMU3BAHMEM, HO POHM-
9eCcKM Tak» [2, ¢. 25].) K KOHITy ero >kK13HU MMOHATNS UTPOBOIL IeSITENbHOCTI
U UTPbl METACTA3UPOBA/IY, 3apaykasd BCE TENIO €ro MbIIUIEHNA, HaCTO/IbKO,
4TO U2pa CTasa CMHOHVMOM MUPA, VIN HU3HU, VI B O9eHb 00IIeM CMBICIIe
OHTOJIOTMYECKO IIOCKOCTBIO caMoii 1o cebe. B ero xuure 06 11 ceHTAOps
2001 r. oH mUIIET O «IIpaBU/IAX UTPbI» KaK O CMHOHMME Halllell COBPEMEHHOM
peanpbHOCTH: «Hy>XHO NPMHATDH JOKa3aTENbCTBA TOTO, YTO HACT YU/ HOBBIN
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Teppopu3M, HoBas GopMa JeATeIbHOCTY, KOTOPas UTpaeT CUCTEMOI U Ipu-
CBayBaeT IpaBWIA UIPHI, JJIA TOTO YTOOBI ydlle paspymmnts eé» [7, c. 27].
Takxxe, Korga oH muieT 06 0COOEHHOCTAX, BbI3BIBAIONINX VICTVHHbIE CHJIbI
aHTUIIO0ATN3AINY, OH MCIIONb3YeT aHA/IOTMYHBIN A3bIK. «OHM N306peTaroT
CBOIO UTPY U CBOM COOCTBEHHBIE TIpaBuIa UTphl» [15, c. 74]. B gpyrom me-
CT€ OH OTMEYAET, YTO «IIPABUJIO UIPhl HAXOAUTCA B IPOLIECCE M3MEHEHMUA»
B pe3y/IbTaTe HayYHO-TeXHIYECKOrO 3HAHNA, TAKMM 00pa3oM yKasblBas Ha
CYIIeCTBEHHOE UTPOBOE KauecTBO Mupa [13, c. 66].

Y XK. Bogpuitapa urpsl — 310 croco6 MOHATH OGOJIbIINE CTIOXKHBIE ITPO-
necchl. Paspyienue BceMupHOro Toproporo 1eHTpa «IpousoiIo U3 CBOEro
pofia HeIlpeicKa3yeMoro coydactusa. ITo Kak OyATO BCA CUCTeMa, Ha OCHO-
BaHUY CBOeJl COOCTBEHHOJT BHYTPEHHEN XPYIKOCTY, Havyajla UTPaTh B CaMoO-
NMMKBUZALVIO 1, CTIEOBATE/IbHO, OOBEIVHNUIACH C UTPOI TEPPOPUCTOB» [15,
c. 16]. B aTom maccaxxe c/roBecHast UTpa OTHOCUTCS IIPEX/ie BCETO KO BCEMY
IIPOLIECCY PaspyLIeHMs, KaK K MaTepUaTbHOMY, TaK U K CUMBO/INYECKOMY,
Bcemupnoro toprosoro nenTpa u Toro, 4ro bogpuitap HasbiBaeT «upjeanb-
HBIM IIpecTyIIeHNeM» 3amafgHbIx obmiecTs. (Paspyiienne B 3ToM cMbice
IpuMep TOro, 4To y boppuitapa ABnsgercsa peliCTBUTENIBHO OYE€Hb PENKMM:
co6piTre.) Ho B TO >ke BpeMs uepa Tak>ke OTHOCUTCS K CAMOMY TepPpOpU3MY,
KOTOpBIN 111 boppuitapa siB/sieTcsl CBOEro pofia peneHneM npooaeM myTém
CaMOyOUIICTBa B paMKaX PYKOBOAALIEN CTPYKTYpbl. JTO To, 4To Pesa He-
rapectanu [22], B MCK/IIOYUTENBHO Pa3syMHOM 00001IeHNN CYIIeCTBYIOIEro
3aTPYHUTEIPHOTO ITIOJIOKEHM MMpPaA, Ha3bIBaeT «HEKPO30M» IT0Oa/TbHBIX
rpaXlaHCKMX mocenennit. [TpospadnocTs 3/1a (3amajja) COBIIama C YUCTHIM
37I0M TEpPOPUCTA-CMEPTHMKA. B aTOM cMmbIc/ie uzpa — pomoBoe NMOHATHE Y
Boppwuitapa, oTHOCAIeecs K 6O/IBIINM CTIOKHBIM ITpe0Opa3soBaHNAM BHYTPU
peasbHOCTH. TO, BHIpaXKasCh HEMHOTO O0jIee HAIIbIIIEHHDBIM A3BIKOM, Tep-
MMH, ONMCHIBAIOIINII OHTONIOTMYECKYI0 IJIOCKOCTD ObITnA. «Vrpa» g He-
IO — 3TO HEYTO, TOBOPAIIEE O CAMOM IIPUCY TCTBUM.

U cyBepenutet, 1 conpotusienne y bogpuitapa — ¢peHOMEHBI UTPOBBIE.
OH roBOpUT O «TIUIIOTE3€, OTYASHHOIN 110 CBOEIl CyTU», HA OCHOBAaHUMU KO-
TOPOJT «MBI 00A3aHBI JOUTPATh OE3YIPEYHYI0 JOTUKY I7100aIbHOI BIACT,
CIIOCOOHYI0 HOITIOTUTD T000€ CONpPOTUBIIEHNE, M000I aHTaroHu3M» [15,
c. 29]. KimroueBbIM pe3ynbTaToOM 3[jech ABAETCA B MEHbBIIEN CTENEeHU ero
IIeCCUMI3M 1 B OOTIbIIIElI CTEIIeHN eT0 YTBep)KAEeHNUe O TOM, 4TO «0e3ymped-
Has JIOTMKA [7I00a/IbHOI BIACTI» — 3TO HEYTO, YTO MBI 0053aHbI JOUTPATb [1O
KOHIa. Brractp cymectByer B popme mrpsl, urpusoii Bractu. Ho takxe u B
¢dbopMe BIaCTHOIT UT'PBI, MU3AHCLIEHBI (Mis en scene) BIACTIL.

O6paruTe BHUMaHNUe Ha [paMaTIYecKoe IPOTUBOCTOSHIE MEX/Y STUM
IOHATUEM WUTPOBOI AEATEBHOCTY U IPEABIAYIIMMU IOCTpoeHuAMu Po-
xe Kaitya mnmu Voxana Xéitsuuru. U y Kaitya, n y Xéisunru ectb Teopun
UTpHL, yXopAmue kopHamu K Kanry. [Insa HuX urpa — «3aKOHYeHHOCTDb 6e3
koH1a». (B pa6ore «De la séduction» («Co6ma3H») OH OTBepraeT KpuTepuii
«3aKOHYEHHOCTb»: «Ecy 6B y UTphI ObIIa CBOETO POfia 3aKOHYEHHOCTb, TO
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eIVIHCTBEHHBII MCTVHHBIN UTPOK ObUT 66 0OMaHIIMKOM» [2, . 191]. Kputu-
ka boxpuitapoM KaHTMAaHCKMX TeOPUiT UTPBI TAK)XXe paHee IPYCYTCTBOBA/IA B
€ro JJOCTaTOYHO M300peTaTebHOM YTeHuy Mapkca. YTBep)xaenue bonpuii-
apa: y Mapkca Tpyp — 9TO BCerfia 9TMKa, TOT/ja KaK Urpa — BCerja 9CTeTHKa.
ITepBoe — obmacThb 4YenoBeka, a IOC/IeqHee — 0OMaCTh MIPUPOABI Wau physis.
OH muIeT, YTO 9TO HAXOAMUTCA BHE MOMUTUYECKON SKOHOMMUY, 3TO TO, YTO
MO>KHO ObUIO ObI Ha3BaTb UTPOII, HepabOUMM, IV HEOTUYXK/IEHHBIM, TPY-
JIOM, OIIpefie/sIeTCs KaK KOPOIEBCTBO 3aKOHYEHHOCTH 63 KOHIIa. ITO B 9TOM
CMBICJIE €CTb TO, YTO €CTb U OyZleT 0CTAaBaTbCs ICHemuyueckm BO BCeX KaH-
TUAHCKMX 3HaYeHUAX cnoBa [11, c. 137-138]. UTo6bI KTO-HMOYAD He IMOHS
HENpaBI/IbHO €r0 MHeHVe 00 3TOM, OH IIPOJIO/DKAET Ha3bIBaTh 9TO ITOHATHE
UTPBI «TeDeKTHBIM» 1 «OYPIKYasHBIM. )

Jlaxke mpyayMBas WM IMpUdecKast Urpa BKIIIOYaeT B ce0s1 onpenenéH-
Hble, Y€ TKO BbIPa)KEHHBIE JIeVICTBI Y CTpeM/IeHNs K 3akoHYeHHOCTH. Ho ko-
I7la UTpa IPONUTPAHA, Te XKe caMble MHTEHCUBHbBIE CTPEeMIEHNs K 3aBeplle-
HUIO B BUJie TOOeabI OTOPOIIEHDI M TYTO 3aIlleyaTaHbl B IIpefie/lax UTPOBOTO
npocTpaHcTBa MeuThl. OHM He IPOHMKAIOT B IIMPOKOeE IjeJIeHaIpaBIeHHOe
yMeHMe IIpeB30NTH APYTUX B MOBCETHEBHON XM3HU. B uX mpencTaBneHun
BOCTOPT WMIPBl IIPMOCTAHAB/IMBAET BCe 3eMHBbIE MaHJATBI, KOMMepYecKe,
IpaKTHYecKye WM MHble. Bompeku atomy, mia Boppmitapa xapakTepHO
HOCTCTPYKTYPAIMCTCKOE ITOHATIE UTPBL, eTo Takoke paspernsn JKak [leppupa,
B COOTBETCTBMM C HUM UTpa — He BHEUIHMIT «BOMIIEOHBIN KPYI», 9YTO KaXK-
IV TOCeI[aeT IIOCPEICTBOM PUTYATbHO SKCKYPCUIU BHE TPAHNUL] pealbHO
»usHu. Bmecto aroro urpa boppuitapa — peanbha cama 1o ce6e. Ero yrep-
XJIeHMe, TaKUM 00pa3oM, MiaMeTPalbHO IPOTUBOIIONIOKHO YTBEP)KAEHIIO
Kariftya [16], canTaB1iero, 4To UTpbl «OTPAaHNYEHBI ONIPeIeTEHHBIMY PAMKaAMUI
IPOCTPAHCTBA U BPEMEHW» M YTO OHU «COMPOBOXKIAITCS 0COOBIM OCO3Ha-
HJIeM BTOPOJ peajibHOCTU VI OTKPBITON (PaHTACTUYHOCTYU HAJ U IPOTUB
HOPMaJIbHO XU3HM» [16, c. 43]. DTO - rerenbsiHcTBO boppuitapa: oH HUKO-
ra ObI He YTBEP)X/aJl, 4YTO eCThb JApyras peajbHOCTb, KOTOpas CYIIeCTBYeT
IIOMVIMO HOPMAJIbHOJI )XV3HY, IMEHHO I10 IPUYMHE TOTO, YTO «KHOPMaJIbHAsA
XKVI3HB» BCET/Ia Y)Ke SB/IAETCA «BTOPOIL peaIbHOCThIO» C CAMOT0 Hadasa.

Camblit nHTepecHbIiT Maccaxk y Kaitya [16] B kHure mo urpe, KOTOpbIi
s BKJIIOYIJI IO IIPMYMHE er0 IMPEBOCXONHOTO BKJIAfia B IIOHATVE VICXOHOI
KPUTHKIY V1 TEM He MeHee IIOTHOCTbI0 HeCOBMECTUMOVI ¢ mopxonoM bompuit-
apa: «9T0 II0/Ie3HO ¥ IUIOKOTBOPHO Y/IOBUTH O/IM30CTh, KOTOpAs CYIIeCTBYeT
MEXJy UTPOil U TaliHOV MMM HemoCTVDKUMbIM. OflHAKO 3TO TajiHOe cora-
IIeHVe He JJOJDKHO ObITh YacThIO ONpefie/IeH sl UTPhI, IOCKO/IbKY UTPa MIOYTH
BCerfia OINpee/sIeTcs yepes TeaTpasbHOe WIN II0Ka3Hoe. TalfHa, TaMHCTBEH-
HOE — 3TO KaK pa3 i eCTb B OCHOBHOM TO, YTO “IIPUTATMBAET — HECOMHEHHO,
npeoOpa3oBbIBaeT ce0s1 B UTPOBYIO [ESTENbHOCTD.

Ho A momkeH TyT e BOOaBUTb, YTO 3Ta [EATEIbHOCTb 00A3aTeTbHO
IpOSB/IAET CeOs MPOTHB TAVHBI ¥ TAMHCTBEHHOT0. OHa BBIABJIAET €T0, e/a-
eT NyOIMYHBIM U B HEKOTOPOM CMBICIIe pacxodyem ero. OGHUM CIOBOM, 9TO
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VIMeeT TeHAEHIIMIO pa3061adaTh CBOI0 cOOCTBeHHYI0 Ipupozy. C fpyroii cto-
POHBI, KOI/ja TajiHa, MacKa VI KOCTIOM MCIIOIb3YIOTCS B KaueCTBE TaHCTBA,
MO>KHO OBITb YBEPEHHBIM, YTO IIPOUCXOMUT He UTPa, & HEYTO YCTAHOBJIEHHOE.
TajtHa, CUMYISKPBI W/IM YTO-TO ITOFKOOHOE 110 Ipupofe 61m3Ko K urpe. boree
TOTO, TO/DKHO CITYYUTHCS TAK, YTO PO/Ib GUKIINIT M pa3BIedeHIIT JOIDKHA JC-
Ye3HYTh, T. €. TAMHCTBEHHOE O0/IblIIe He OyIeT yBaXKaThCs U CUMYIIAKD He Oy-
[leT Ha4aJIOM MM MHAKKATOpoM MeTamopdo3 u obmagauus» [16, c. 33-34].
(CymiecTByeT TeM He MeHee aHAJIOTMYHBIN NOJXOM K «VCXOHON KPUTUKeE»,
€C/Iy MBI MOXKEM Ha3BaTbh €€ TaKUM B 9TOM KOHTeKcTe y boppumitapa [2] uepes
ero pasnmuye MeX/y paBUIaMy U 3aKoHaMu: «Bosie6cTBO UIPBL... IIPONUC-
XOJT 13 3TOTO BHICBOOOKAEHNs OT 3aKoHa u3 npoussosna [Ipasuia u nepe-
MOHMIL... B HeKoTOpOoM cMBbICTIe, Mo 60JIee paBHbI B [IepEMOHNY, YeM Ieper
3akoHOM» [2, c. 187]. Boppuiiap ob6pamuiaercs k Kaitya mo nmenn Ha ctp. 196.)

Heo6xopumMo MHBEPTUPOBATb JIOTMKY KaXKIOTO INPENIOKEHMs], YTOObI
npuiti K Touke 3penus JK. boppmitapa mo mosopy Bemeit. becniokoiictBo
Kaitya HaxoguTCst MeX/Ty TeaTpaTbHBIM U CKPBITBIM, C UTPOIA, IPOSIBISIOLLEl
HIOCTIefiHee Yepes MpeacTaBieHne nepsoro. Torma kak y boppuitapa u taiiHa,
¥ 3peniiie OfMHAKOBO HepeanbHbl. « BBICTaBUTH» WIIN «CHieIaTh Iy O/IMYHBIM,
OITy6/IMKOBaTh» — YacThb TOTO, YTO boppuitap Ha3bIBaeT HEIPYCTOVHBIM; OHMI
BOBCE He IIPOVCXOAAT 13 coOma3Ha mm Urpsl. «TajiHa, CUMYIAKPBL IV 9TO-
m60 MoKo6HOe» — OIpefie/ieHNe pealbHOro, eC/IY OHO KOIfja-HuOynb 6b1I10
TaKOBBIM. PeanipHOII siBlsieTCst urpa. «BupTyanpHoe» — 9TO pelINTeNbHO He
urpoBoe msi boxpuitapa; MMEeHHO 3TOT MuUp — urpa. Bommie6HbIT Kpyr —
JacTb COYETAHVA 3[1eCh U Telepb.

Tem He Menee bopipuitap He MOXKeT IPOTUBUTHCA BO3BpaleHnIo K Kaitya
B HECKOJIBKVIX CTy4asiX, 0OBIYHO YTOOBI YKa3aTh, KaK HECKO/IBKO IPUBIJIEI -
POBaHHBIX BUIOB UTPBI TOCIIOACTBYIOT HaJl COBPEeMEHHOI >KM3Hblo0. Haunnas
C MHOTO3/IeMEHTHOJ cucTeMbl kKnaccuduxauym Kaitya pis urp, boppuitap
IpeJIoaraet, YTo CaydariHbie urpsl (alea) M ronoBOKPY)XNUTeNbHbIE UTPBI
(ilinx) sBAAIOTCS HBYMS TUIIaMM, KOTOpbIEe NPEBAIMPYIOT CerofHA. Takum
obpasoM, xots1 boxpuitap, KOHEYHO, OfOOPsieT UTPUBOCTH B LI€/IOM, OH IIO-
pMLIAEeT STy HOBYIO TEHICHLMIO KaK CMMITOMATUYECKYIO IJI «BOCTOP)KEH-
HOM, YeIMHEHHON U CaMOBIIOOIEHHOI» 30X urpsl alea n ilinx «borplie He
HO/[pa3yMeBaIOT CLIEHMYECKOI UTPhl, HUKAKO UIPBI 3epKajia, HUKAKOI M-
PBI BBI30Ba VIV Pa3HUIIBI», — XanyeTcs oH [5, ¢. 23]. (OH gemaeT mogo6Hyto
CCBUIKY B CBOEM pimanore 1991 r. ¢ xynosxankoM JHpuko bamxkem [18]. bonee
TOTO, IIPYMepbI TOF0OHOTO A3bIKa Y Kailya U cIBUT B TOJIOBOKPYXUTE/IbHbBIE
U CJTy4alfHble UTPbI ONMCAHBI B [14, c. 12, 96].)

Y Boppusipa UrpuBOCTb — IPOCTPAHCTBO, T. €. KaK OHO ObIIO OBl BHE HOOpa
u 31a. Ero TepMuH — «<HeMopanbHbIi» (immoral), KOTOpBIit 51 6YAy MHTepIIpeTH-
POBaTh 110 CYILIECTBY KaK «MeTaMOPAJIbHBIN», YTOOBI 136€KaTh HOPMATUBHOTO
OTTEHKa, KOTOPBIil 0053aTe/IbHO NO/DKEH IPYCYTCTBOBATh B CIOBAX aMOpasIb-
HBIT WM 6e3HPaBCTBEHHBI. 3/1eCh OH MUIIET O «HEMOPAIbHOM» C OO/IBIINM
nouTeHueM: «Mor OBl OBITb MOPa/IbHBII KPYT Y TOBapHOIL OUpPXM 1 Oe3HpaB-
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CTBEHHBII KPYT UTPBL, IJie eVHCTBEHHAA Belllb, KOTOpast YYUTBIBAETCSA, — CAMO
UTPOBOE COOBITHE I ITPOSIBIEHNE 001ero npasua. [IpyHIMaTh IpaBuiIo — 3To
YTO-TO COBCEM OT/IMYHOE OT OTCHIIKM CAMOTO ce6sI K OOLIeNPUHATOMY 9KBMBA-
neHTy. Hy>XHa 1o/Hast BOB/IEYEHHOCTD, YTOOBI UTPaTh. ITO CO3AET TUI OTHO-
IIEHNIT MEXLY UTPOKaMU, KOTOpbIe Ooee CyIieCTBEHHBI, YeM Te, KOTOPbIX Obl
MOIIa JOCTUTHYTb TOBapHas Oup)ka. B TakoM OTHOIIEHUM /IO He abCTPaKT-
HbIe CYIeCTBA, KOTOPBIX MOXXHO OOMEHATD APYT Ha apyra. Kaxaplit umeet 1mo-
JIO)KeHVe 0COOEHHOCTY IIPOTUB CTABOK OOl VIV OPA>KEHVIS, XXVU3HY WM
cmepTi» [13, c. 23]. (B pabore «De la seduction» («Cobmasu») o nuiet o «6e3-
HPaBCTBEHHOCTV» UIPBL: «IJTO OE3HPABCTBEHHO, IIOTOMY YTO OHA 3aMeHseT
TpeboBaHuMe cobmasHa Ha TpeboBaHMe IPOU3BOACTBAx [2, ¢. 196].)

Vrpa reHepupyeT CMHIY/IAPHOCTI. Vrpa IpOTUBNUTCA TIETBOPHOMY BIIVA-
HIIO cucteM obMeHa. ToBapHas 6upyka — «MopanbHasi» cdepa st bonpuitapa,
IIOTOMY YTO OHA CO3[AéT KpuTepuy HoOeauTeneli ¥ IPOUTPABIINX, a He I10-
TOMY, YTO caMa CICTeMa HPaBCTBEHHO 3aliyinaeMa. TakuM o6pa3oM, BXOJs B
«HEMOPA/IbHOE», VIV METaMOPAaIbHOE, COCTOSIHIE, KOKIbI/ MOXET VCIIBITATh
HEHaTypa/JIbHOCTb PeaJIbHOTO BO BCEV eTr0 000IbCTUTEIbHO KpacoTe.

B atom cmbicnie urpa y K. bogpuitapa — o61jas Kputudeckas MeTOLOJO-
rus1. Kak oH roBopur o 371e, «Urpait akTMBHO, BOCIIPOM3BEN, 3aBEPIIN €r0
(en jouer, sen jouer et le dejouer)» [13, c. 48]. «bonbiuas urpa co6nasHa, —
HJIIET OH, 0OPaIlasch K OFHOMY M3 CaMbIX Ba)KHBIX ITOHATUII BO BCEM €ro
CI0Bape, — SIB/IIETCS MEHbIle BCETO UTPOIL IO JKeIaHMUIO, YeM UTPOIL C XKe-
nanueM. Co61asH He OTPUIIAET U TaK>Ke He SB/ISETCS €ro MPOTHUBOIONIOXK-
HOCTBIO, HO OH 3aITyCKaeT ero B AeliCTBME... ITO — cdepa, B KOTOPOIL co3a-
HIIe UTPBI [mise en jeu] sABIAETCA CBOEro poia MpoQecCHOHANTbHON IPaKTH-
Kovi» [13, c. 33-34]. (ITo3ke B KHUTe OH MMILET, YTO «MBIC/Ib JOJDKHA UTPATh
KaTacTpOpUUIECKYIO POJIb, TO HO/DKEH OBITh CaM I10 cebe 37IeMeHT KaTacTpo-
GBI WV TPOBOKALMY B IIPeJieiaX MUpPa, KOTOPBIl CTPEMUTCSI OKOHYATENbHO
OYVICTUTD BCE, UCTPEONUTb CMEpPTh M OTpUIATeIbHOCTH» [13, c. 107].) Urpa
II03TOMY KPeIIKO CBs3aHa ¢ cOO/Ia3HOM M TaKMM 0Opa3oM HaXOAWUTCA TaK-
e B OCHOBe 607iee 0OHa/[eKMBAIOIIETO, VIV, Oy[ieM TOBOPUTD, TOTIMTIUYECKI
IIPOrPeCcCUBHOTO, Kpblla MbIc/ boppuitapa. Virpa pasMmbliieHnit pa3pyumT
IpeKpacHoe IpecTyIIeHNe TO3UTUBU3MA, ITo/1araeT oH. «[la, ecTh HacuIne
VHTepIIpeTalui», — TOBOPUT OH B ApyroMm Mecte. «Hy>XHO cienaTh Hacue
Haz pakTamMu U okazarenbcTBaMm» 12, c. 128]. (Panee B kuure [12] XK. Bop-
puitap Tax>kKe OMNNCBIBAaeT BEINKOE pasfe/eHie, KOTOpoe OH BUJUT MeXIy
UTPOJI U TIO3UTVBU3MOM, CCBUIASICh Ha CIIOPT M CKaHJAI BOKPYT HOIMHIA Ha
Jlernnx OmuMnmiickux urpax 1996 r. B Atnante: «I[locmorpure Ha cnoprcme-
HOB C OTPaHMYEHHBIMM BO3MOXKHOCTSMU B AT/IaHTe, KOTOpPbIe KajiedaT ce-
051, 9TOOBI YTYYIINTD CBOY HOCTVDKEHMSI. DTO O3HAYAET, YTO Ye/IOBEK 00s13aH
MICKYCCTBEHHO BBI3BaTh CBOETO POfa TPYAHOCTH, KOTOPasi 3aHUMAET MeCTO
cynp6Obl. PakTIUecKy OH ycTpauBaet cebe moByniKy. CnopTcMeH 6omblie HI
¢ 4eM He nrpaet. OH IIpoBepsieT, OH SKCIIEPVMEHTUPYET, @ STU Bell — IIPO-
TUBOIOJTIOXHOCTD UTPBI» [12, . 91].
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CrioBa majjaioT KamwisiMy IpodaHai: «OH IPOBePsieT», «OH 9KCIIePH-
MeHTHpyeT». Y Boppuitapa HeT mpakTuky 60ee OTBPAaTUTENbHOI, YeM I10-
3UTUBU3M, U HeT Oojee 3ymoBeleil mpodeccun. ITO JeHUANN3M, WITIO3UA
anTupeanucta? He coBcem Tak. bogpuitap HacTpoeH IPOTUB TaKOTO MOAXO-
Ia K MBIILJIEHNIO, KOTOpOe OIpefenAeT BCE 3apaHee, TaK YTO BCA HeoIpefe-
TEHHOCTD NPEe/IBAPUTENBHO NepeXBayeHa JIOTUKON CUCTEMbI, KOTOpas Kema-
eT 3HaTb Oyfyllee Tak ke, Kak OHa 3HaeT npoiwtoe. «<EcTb Bo BpeMeHHOM
XapaKTepe CJIOB, — IMILET OH, — IOYTY MO3TUYeCKas Urpa CMEPTU U BO3PO-
xperns» [13, c. 10]. ITopo6no JKaxy deppune unn Ponany bapry, bompwii-
ap paccMarpuBaeT fA3bIK KakK MecTo urpnl: «Ilo cymiecTBy, ucrnonb3oBaHme
A3bIKa COCTOUT B TOM, KaK MbI C HUM BCTpeyYaeMcs, He C MHCTUHKTMBHBIM
KVBOTHBIM Ha4ajIoM, a ¢ paiMKaabHOCTBIO ¢opM. [IpnHapiexa k obmactn
VITIO3MIA, SI3BIK MO3BOJISIET HaM WUIPaTh C TOM >Ke caMoil Wimosuein» [12,
c. 84]. (B gpyrom MecTe OH NUILET, YTO €rO CIIOCOO KPUTHYECKOTO MBbIIIIIe-
HIA — «UTPa, B KOTOPYIO KaXKIbIil UTPAET C IEVICTBUTEIbHOCTDIO, TAK XK€, KaK
co6asH — Urpa, KOTOPYIO KK/BIN UTpaeT C >Ke/laHueM (OHa ITOMeIlaeT ero
B UTPOBOE JIeJICTBNUE), TaK >Ke, KaK MeTaopa aTo Urpa, B KOTOPOI Ka>K[bIil
urpaet ¢ npasgpoi» [9, c. 10-11].) Takum obpasom, Wam03Us He O3HAYAET,
YTO KTO-TO UTPAET C peajbHBIM, IIOCKOIBKY 3TO ImoMecTmno 6u1 boppumita-
pa B paMKM cTapoit purocodcKoil Tpaguuyy HellpaBAbl IPOTHUB MPaBHbl,
UZE0IOTUA NIPOTUB NpocBewenns. Het, mumosua pia bogpuitapa osHadaer,
YTO KKJBIN UTPaeT ¢ uepoil. Ero moHATNE UIPbl BHYTpeHHe M30BITOYHOE.
OHO ckopee TaBTONIOTMYECKOe, YeM HOpMaTuBHOe. «Vrpa cobnasHutens c
coboii» [2, c. 148].

ITo cymiecTBy, 3TO OCHOBHas IpobieMa apryMeHTalM)l B €r0 KHUTe O
BoiiHe B [lepcupckom 3anuBe 1991 r.: BoiiHa 6bU1a He-coObITHEM (nonevent)
IpeXK/ie BCETo He II0TOMY, 4TO 3T Ob110 crekraknieM CMI; aTo 66110 He-co-
ObITHEM, IIOTOMY YTO Ka)XX[J0€ [IBIDKEHVEe, KOKAbII pe3y/nbTaT, KaKaasl Ipo-
JIMTas ¥ OTHATASA KaIlIs KpOBY OblIa YyKe 3aIUIaHMPOBaHa, CMOJEIMPOBaHA I
CUMYyNUpoOBaHa (CBIMUTMPOBaHa) 3apaHee, MCKII0YasA BCAKYI0 BO3MOXXHOCTD
Hens3BeCTHOCTM Wim HeoxupanHoctu. (Ero cmoBo s aToro, Bo3MOXHO,
VIHTYUTUBHO HENOHATHOE, AJIOTMYHOE — KAmacmpoda; MpOTUBOIIONIOKHOE
Oyzyliee, OTKpBITOE U He3aI/ITaHNPOBAaHHOE, ABJISIETCS cY0b001i.) (B aTOM BO-
npoce bogpuitap ouens 630k k Ilomy Bupnuino; ogHako y HUX MMeeTcs Tep-
MIHOJIOTMYecKass HecoBMecTuMOcCTb. «HecdacTHble cnydam» Boppmitapa -
He3HauMTeNbHbIE 3aTPYJHEHN A, KOTOPBIE JIETKO YCBAMBAKOTCSA U YIPAB/IAIOT-
Cs CYICTEMOVA, TOTZIA KaK I Bupmnmmo «HecdyacTHBIE ClTy4an» yKa3bIBalOT Ha
CBOETO pofia CMIbHOE NOTpsiceHye. TakuM 06pa3oM, «HeCUaCTHBIN CIydan» y
Bupunno HamHOro 60sblie oxoauT Ha «karactpody» y boppuitapa.) [Ipy-
TMMM C/IoBaMy, BojtHa B Ilepcuyckom 3anuBe OblTa He-COOBITHEM U3-3a JIO-
TMYeCKOoil TOYHOCTU KOKTpuHBI [Taysia (BoerHoit noktpunbl CIIIA), koTo-
pas npefionpenieNiAeT pe3ynbTaT BOMHDI, faXKe 10 €€ Hayala, He IPOCTOo M3-32
nndopmanyy CNN B pealbHOM BpeMeHM — 3Ta MBICTb y bopgpuitapa gacto
IIOHMMAETCA HENPaBUIbHO. B Ipyrom mecTe OH HA€T eif MPO3BUILE «METEO-
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POJIOIMYECKOI» MBIC/IN, T. €. CIoco0a MBIIUICHN, KOTOPbIl paboTaeT IoI-
HOCTBIO BHYTPU JIOTMIKY CTaTUCTUYECKOTO MOJIeIPOBAHNA, IPEACKA3aHNA,
aHa/lM3a CTEeleHU PUCKA, IPEMMYIIeCTBEHHOTrO IIpaBa U TakK janee. Bmecto
aToro boppuitap npepmonaraeT, YTO MBIC/Ib «[JOJDKHA CHe/IaTh HEeOIpelenéH-
HOCTb IIPaBW/IOM UI'pbl. HO MBIC/Ib IIPK 3TOM [JO/DKHA IOHMMATh, 4YTO UTPAET
6e3 BO3MOXKHOTO 3aBepIIeHN, B IIpefie/ax oNpeenéHHOI GOpPMbI MIUIIO3WN
VIM CTaBKM [mise en jeu]» [13, c. 101-102]. 3To B TounocTu cop boxpuitapa
¢ Mumenem @yko 0 TOM, YTO 3HAMEHUTOE PACCY)K/IEHUE MCTOPUKA — «M3MEH-
4yBasi 00BEKTUBHOCTD, IIPON3BeeHIEe, KOTOpOe HelMHelTHOe, OpOuTanbHOe
u 6e3 oumbok» [6, c. 10]. Ta >xe camas BrmacTh, onmcanHas y Oyko, orpa-
JKaeTcs caMolt putopukoi Pyko, IpaHAMO3HOI U TOTa/IbHOM. B «ueanbHOM
npecTymieHun», Hanuiet JK. boppuitap mosxe, «MMEHHO cO8epuieHCIneo
npectynHo» [13, c. 75] (kypcus pobasnen. — A.PI') (B HekoTOpOM cMBbIC/Ie
aTo Takke crnop Heppupnst ¢ nepsoit kuuroit Oyko [cm.: 17].) CobcTBeHHasA
BUPTYO3HOCTh PyKO KaK MBICTINTE/A BO3BpalaeTcs B (popMe TOTaTUTapHO-
ro aucKypca. Uto moro 6bITh Xy>xe s boppuitapa?

Menanxonus KOMIIBIOTEPA

Bor anamms ¢unocodom psja maxmMaTHBIX UIP, COCTOSABLIIMXCA B 1996 u
1997 rr. mexxpy lappu KacrmaposeiM 1 komnsioTepoM Deep Blue pupmer IBM
(KOMIIBIOTEp ITPOUTPAsI NIEPBBIN PAyHJ MaT4ell, HO BBIMIPAT BTOPON): «[lyis
KacnapoBa ectp npotuBHuUK, ectb apyroi. Ho mnsa Deep Blue Hukoro mo
Ty CTOPOHY CTOJIa He CYLIeCTBYeT, HeT APYroro, HeT conepHuka. Deep Blue
ABVDKETCS B IIpefie/lax Mypa CBOET0 COOCTBEHHOTO IPOrPaMMMPOBAHUA. ..
Ceifyac 9T0O MMEHHO TO, I7ie KaXK/IbIIl MOXXET IPEACTaBUTh Y€/I0OBEKA OIpe-
HENEHHO IPEBOCXOMAILET0, HAXOMAILETOCA A/IEKO 3a Npefe/laMyi MEHTallb-
HOJI CHJ/IBI IIepeMaJIbIBAaHMS YMCET: B 3TOM OTHOLIEHUN a/lbTePHATUBHOCTH,
KOTOpasi OCHOBaHa Ha OTKa3e OT er0 COOCTBEHHOTO MBIIIEHNSI. TO HEeuTo,
4yro Deep Blue Hukorza He y3HaeT. DTO Hey/IOBUMAs ICXOLHAA IPEAIIOChIIKA
urpsl. VIMeHHO 311eCh YeloBeK MOXKeT BBICTABUTD ce0s1 B TepMIHAX VJITIO3UY,
IPVMaHKM, BbI30Ba, COOMa3Ha, >kepTBbl. KoMIbIoTep Majio MOHMMAeT B 3TOI
cTpaTernu cmaboCTy, UTPBI, UTPAEMOII HIUKE Ybero-TO YPOBHA MacTepPCTBa,
IIOCKOJIBKY OCY>KJJaeTCsl UTPATh BCEI[a Ha MAaKCMMyMe CIOCOOHOCTeil. JTa
OIUIOIIHOCTD, 3TOT SJUIMIICKC (OIYyIeHe) PUCYTCTBUS, KOTOPbIM Bbl mpu-
BOJIUTE [APYTOTO K XKMU3HU, JaXKe B C/Tydae BUPTYa/IbHOTO 3TO MUKPOIIPOIIEC-
COpa, ABJIAETCA peasbHbIM MBIIJIEHNEM UTPHI... O4eBUIHO, C CUMYIAKPOM
KaXKZIBIV JO/DKEH UI'PATh IIPOTUB IpUPOAsD» [3, c. 183-184].

Hy>HO «urparp NpoTUB HIPUPOABI» — YTO 32 UyAecHass GOpPMYIMpOBKa.
Wcnonp3ya cnoBapp boppmitapa, KacmapoB co3gaér «IIOZMOCTKM CII€HBI»
(scene), Torna kak Deep Blue Bcerpa nx HeocToMH, «<HenpucToeH» (obscene).
EnVHCTBEHHBIM OTBETOM Ha COBEPLICHHYIO KaTacTpody, KOTOPBIT Ipefia-
raeT ¢unocod, ABIsIeTCsA coOMa3H. ITO BCeria Mu3aHcIeHa (mis en scene),



216 ABCYPIVI3M M YEJTTIOBEYECKOE BbITUE

KOTOpasi BO/DKHA TO0eINTh 0O'beKTUBHBIN peanusM. IIoqMOCTKY Tepenrpol-
BaloT urpy Biaactu. IIpomuckyurer «lony6oro» (Blue), ero monnas mamms-
Hasl HEeIOCPe[CTBEHHOCTDb, IIOCTOSHHO IMPOTUBOPEUNT (paTanbHON CTpaTe-
TN pasnudeHus, pasgenenus. [lopHorpagum yapTpa3aMKHYTOCTH IIPOTH-
BOCTOMT JpaMaTyprus AUCTaHIMMpoBaHus (Mau 1o, yTo Maprtun Xaiigerrep
Ha3BaJl, 3aKPyTVB TE€PMUH Ha OffHY CTEIIeHb flafiee, «e-AUCTAaHIVIPOBAHUE»).
JK. Bopgpwuitap mpopomkaet: «Ceifdyac HaMBBICIINII TIpefeNl MalIHbI (BO3-
MO>KHO, €€ CKPBITO€ CTpeMJIeHMe?) JO/DKEH OBITh COBEPIICHHBIM, Herobe-
MBIM 11 6eccMepTHBIM. [Ipy 9TOM ManIMHa He IOHMMAaeT HUYero B CYI[HOCTH
UTPBI, ¥ IO9TOMY OHa OyzieT Bcer/ja moOeXx/ieHa B KOHIe, eC/IU He IPOTUBHU-
KOM, TO, IIO KpaifHeil Mepe, caMoit UTPOIL... TakMM 06pa3oM MalIHa MOXKET
OBITP HECOKPYIIMMOI BO BCEX BUJAX 3a/jay, HO OHA Bcerga OymeT HElOoMHO-
IIEHHOJ — BCeT/ja BHE UTPbI, — KOIIa OHA IBITAETCA MPUOIM3UTHCS K CYIIHO-
CTV UTphD» [3, c. 185].

Besynpeunas, Herobenymas 1 6eccMepTHasi, 3To CHoBa T0, uto JK. bog-
puitap Ha3bIBaeT KaTacTpodoit. ITMMOIOTMYECKN «KaTacTpoda» KaK «Iajie-
HI€e C KpyYeHMeM» He CIMIIKOM JIaJieKO OT APYToro NOHATUA y Xaiijerrepa,
TOXe IajeHne; y [lenésa cnoso — meppumopuanuszayus; y bagpro — penpe-
senmayusa. Kaxpplil onuceiBaeT MpoLecC CIONA3aHMsA B IIOCTOAHCTBO YCTa-
HOBJICHHOTO TTOPAJKA, M3BECTHOTO PUTMa VI IIa6JIOHHOTO IpUBBIKaHuA. B
KauecTBe COBEpPIIEHHOI TouHOCTHU Kofja Deep Blue aBnseTcs coBeprueHHOI
kaTactpodoit. C Ipyroit CTOpOHBI, CaMa CYI[HOCTD BEeeHV UTPbI — KOTOpast
y boppuitapa o3navaeT co6masH, gpaMaTypruio, pasandue, AUCTaHIUNUPO-
BaHUe, 0TKa3, WITIO3MIO, XXePTBY, MeTadopy, MusaHclieHy (mis en scene) -
ABJIAETCA BbIpaKEHMEM KOHEYHOCTH YyaJeHMA M NMOAYMHEHNUA B Ipefienax
MUpa WITIO3UN.

VmenHo noaromy y bogpuitapa cumynuposarue 4acTo ABIAETCA METO-
HYIMOM JI/IS BCETO ero coOpaHus nponssefeHuit. ¥ bogpuitapa HeT HUKaKOTro
OMHapy3Ma YUCTBIA-NPOTHUB-TPA3HOTO, HMKAKOTO Ieposi XaKepa, KOTOPBIN
MO>XKeT OTK/IIOYUTD OT MaTpuibl. (Mou usBuHeHuA 6paTbsaM Badosckim, ko-
TOpBIE TI0 3TOMY BOIIPOCY, 110 KpaliHell Mepe, HEBEPHO IIPOY/IN CBOETO XO-
SHI/IHa.) ILa, €CTb «C06bITI/IFI», N «CUHTYTAPHOCTI», I «IIYCTOTBI» B KOCMOCE
Boppuitapa, HO ero THOCTUIIM3M Yep)XMBAET UX TBEPAO B 6€3BBIXOLHOM I10-
JIO>KE€HUM, TTOMIMaHHBIMIU B JIOBYIIKY B MECCMAaHCKOM KaiipoTolle 6ecKoHed-
Hoit 3agepxkn. VI Kacmapos, u Deep Blue HaxopsATcs B I1y60KOM TyMaHe
runeppeanbHoro. Oy 06a XUBYT B yaie Uiy Ha pukiuu. Pasmane -
JIMIIb B TOM, YTO TO/NbKO KacmapoB MoxeT co6masuuthb «lonyboro»; a «lomny-
6011» Hecrocoben cobmasunth Kacmaposa. MaTemarndyecku roBopsi, MbIC/Ib
Boppuitapa — «abCcomoTHas BeMYMHA» JUATEKTIKI.

YnoBka TeM He MeHee 3aK/II0YaeTCA B TOM, YTO €CTh pa3/INyHble MOJAb-
HOCTM TUIleppeanbHOro. He oTpuijas B IOMHOM CMBIC/Ie, OHM ABJIAIOTCS ajlb-
TepHATVBAMI «Ha VICKYCCTBEHHOI 3eMJIe», UMUTHUPYS U3SAIIHOE BbIpaXKeHMe
Mana lamunbroHa IpanTa. Bo-nepBpIX, €CTh MOA/IBHOCTD KOPOTKOTO 3aMbl-
kaHus Deep Blue, nenecoobpasHasi, fexnapaTvBHas MOJAIBHOCTDb YMCTO
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MeXaHIYeCKOIl MIPO3PAavYHOCTH, YUCTON aOCTPAKINU, CUMBOINIECKOTO 00-
MeHa CBOOOJHOTO OT TpeHus. B KoHIle KOHIIOB, KOMITBIOTEPBI IOTHOCTBIO UC-
KYCCTBEHHBI V/IM «CUMY/IMPYEMbI». ITO BepHO. Ho, BO-BTOPBIX, €CTh MacTep-
CTBO COO/Ia3Ha, MCUXMNIECKOTO COYYacTVsi ¥ 3a0BeHMsI, KOTOPOe COIPOBO-
XKZIaeT /I000J UTPOBOIL OIBIT WJUTIO3UY VI Maruy. JTO TaKXKe MacTepPCTBO
cumynauun. [lepoe — aTo T0, 4T0 boppuitap HasbIBaeT 3/10M, KaTacTpodoii,
UJieaIbHbIM IIPEeCTYIUICHVEM, 9KCTa30M KOMMYHMKALUY, ICHOCTBIO, OaHa/Ib-
HOCTBIO CUCTEMBI; TIOC/IEfIHEE — TO, YTO OH Ha3bIBAET 3CTETUYECKOI VIITI03U-
eit, co671a3HOM, GaHTOMOM, CUHTY/IIPHOCTBIO VTN, B HEMHOTO OT/INYAIOLIEeM-
Csl KOHTEKCTe, «aTanbHOl cTpaTerueii». Kak BoipaxkaeT aTo ¢punocod, Mbl
MoxkeM urparb ¢ Deep Blue, moTomy 4To MbI M300penu ero, HO KOMIIbIOTEP
TOJIBKO TOT/]a CTaHET MICTVIHHBIM UTPOKOM, K020d OH U300pemém Hac.

Tennit knbepHeTKM JODKeH ObI1 foBecT [Jpyroro o BeiMupannsa. Kax
OH muieT: «VeasbHOE MpeCTyIIEHNE pa3pyIIAeT aIbT€PHATUBY, SPYTOTO.
9TO - KOPO/IEBCTBO OHOTO 1 TOTO ke» [13, c. 78]. IIpoucxoxxaenne cnosa
svimuparue (extinction) BOCXUTUTEILHO B CBOEY M30BITOYHOCTI: OT JIATUH-
CKOro Tpe@uKca ex, YTO O3Ha4yaeT «BHe, 3a IIpefie/laMi», ¥ KOpHA stinguere,
YTO O3HA4YaeT «BBIBOAVUTD WM NOAABIATh». HuKora Hemb3s MpoCcTo BbITEC-
HUTD JIpyroro n3-3a Toro ¢gaxra, 4To M3rHaHue [Ipyroro npexpie Bcero nMme-
eT CTPYKTYPHOe IIPOUCXOXeHue. BMecTo 9TOrO /1711 TOTO, 4TOOBI 3aCTaBUTD
JIpyroro m3-rHathcsi, KTO-TO JOJ/DKEH BBIBECTV €r0 BHe npedenos. « Tompko
yOBOEHNE 3HAKa JIEICTBUTENbHO IONOXUT KOHEL, TOMY, YTO OH OIpefens-
eT» [15, c. 12]. VInu, xak boxpuitap BbIpasmuics OgHaXAbI, ITOCPENY IIOYTH
aBTOOMOTpadmyeckoit MuTaHuy runepTpodudeckux spaeHni, «/cuesHose-
Hue [Ipyroro B ero fBojiHuke» [1, c. 22].

VIMeHHO IOTOMY CUMYIMpPOBaHMe MOMY4aeT TaK MHOTO IOAJEPXKKU Y
JK. bogpmitapa, gaxke 1o CymecTBy B opMe KIuIlle B MICAHNUAX €T0 Xy/IN-
Tereit (KTo 1Mo 6OoJbllel YacTy HUKOIA He IIOHMMAJI HU CJIOBA U3 TOTO, YTO
OH Hamycan): obe CTOpOHbI 3a00pa OVHAKOBO VICKYCCTBeHHBI. Y boppuiia-
pa HeT HU «Jo» HU «1oce». OnpeneIéHHO HeT HUKAKOJ 0CBOOOIUTENbHOI
PUTOPUKY BOKPYT «MUCTUYECKOI IIeTyX» IIPOTUB «PaljiOHA/IbHBIX 3€peH».
EcTb TONBKO BBIOOP MEXJy «HEBOMIIEOHON CUMYIIALMEN» Y «MarmdecKoi
cumymanueit». (Tepmmuntr n3 «De la seduction» («Cobnasn»): «HeBomme6-
HOe CUMY/IMpPOBaHue: MOPHO — 60/ee MICTUHHO, YeM UCTHHA — TO eCTbh IIpe-
IENMbHBbI CUMYIAKp. Marmdeckoe CUMyNIMpOBaHMe: ONTUYECKAs WUTI03MA
(trompe-loeil) - 6omee nO>xHOE, YeM TOKb — TO €CTb TajiHa MOSABICHUS» [2,
c. 86].) Obe oHM OMHAKOBO HepeasbHbI, JaKe eC/I MepBOe SKCIPECCUBHO
VI HETIPUKPBITO (HEHPUCTOIHO). ITO KaK ObI MOpPa/IbHBIIL Borpoc y boppunii-
apa - A TOJIbKO COMHEBAIOCh, IOTOMY YTO CHeLU(UIeCKUI TEPMIH MOPATb
HACTOJIBKO CKYZIeH B ero paboTax, jake e/ CTPOras COBeCTb JOMUHUPYET
IIOBCIOZIY — MOPA/IbHBIN BOIIPOC, Belllb, KOTOpas 0OJbIlle BCETo IOAHEPKN-
Ba€T OTOHb €r0 HEYTacalllero Mpe3peHns K TEeKYIIeMy COCTOSHUIO MUPa,
ABJIAETCS IPOCTO TeM, YTO COPTUPYET M BBIOMpAeT MEXNY JBYMSA MICTU-
YeCKMMM peanusAMU: «UfeaqbHOe NPecTyIIeHre» MO3UTUBM3MA C OFHOI
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CTOpPOHBI MM «dartanbHasg CTpaTerusA» UIPHI C Apyroi. YTo ke 310 Oyper,
BOJILIIEOCTBO YMCTOrO 9KOHOMM3MA MM BOJIILEOCTBO pUTyanbHON Urper? Ko-
HEYHO, JII000J1 BBIOOP OfMHAKOBO HepeasieH. [lepBoe BbI3bIBAeT 3aK/IMHAHM-
eM HepealbHOCThb (alm3Ma, TOrAa Kak BTOpOe — HepeaJbHOCTh (aHTOMa.
Vimenno noatomy JK. boxpuitap Tak jierko B3sIcs 3a HalmucaHye paboThl O
BUPTYa/IbHOII PeaTbHOCTH, TOTA KaK €TO KOJUIETY — CO8PeMeHHUKU COObImuUil
1968 2. 60 Ppanyuu — HUKOTAA He MMCanMU 00 3TOM HUYETO MHTEPECHOTO.
Boppuitap cospaBa BUPTYaIbHYIO PeaJIbHOCTD O CaMoro ¢akTa MOsBICHUA
3TOTO HOHATUSA, U, TAKUM 00pa3oM, Npuxof (HaKTUYECK) CYIIeCTBYIOIIETO
knbepripocTpancTBa 1980-x 1 90—x 6bUT He YeM MHBIM, KaK HEIIPUCTOHBIM
pacIIpeHyeM ero COOCTBEHHOI 3HAKOMOJI KPUTUYECKO Cpepbl BIUSHMA.
Cmypdsl, BortHa B [lepcnackom 3anmse, i Bropas JKusHb, Bce OfHAKOBO
HEIIPUCTOMHBI, OVIHAKOBO IIPECTYIIHBI, OAVHAKOBO IIOPHOTpapM4HbI, HO B
TO K€ BpeMs OJVIHaKOBO HepeabHbI.

Nous (Pa3ym) ynpasisieT MUPOM

«OHM cienanm 3To, HO MbI 3TOTO XOTe/IN» — K04 K ero 0011eil OHTOnoruu |7,
c. 11]. (9ro Bo3MOXHO, HanboIee CIIOPHOE YTBEP>KEHNUE O TOM, YTO MOIJIO
ObI cTaTh camoil fuckyccuonHoit kuuroit JK. boppuitapa.) Hyxparomuiics
3mech. JleiictBue TaM. Nous (yM, MHTE/IEKT) PSIOM — [ia, 9TO CKOpee Bce-
ro Hallle WM, Kak y Xaitgerrepa, Mmo€. Ho marepuan, nenatomuit u3 physis
(mpupopsl), Bcerna Tam, aTo — Jlpyroe. Physis yxoant, HO nous npuTsAruBaer.
«MpI» Bcerjja HaXO[ATCS B [iyXe, HO «OHM» BCETja HAXOUSTCS B HAECTBUIL
(Kakoi1 Ob1 ObI BOCXUTUTENbHBIN KaTaK/IM3M, €CIU ObI «MbI» ObIIN B [Ieii-
CTBMU, a «OHM» ObIIN 6bI B yxe! Pa3Be aTo He 6b110 61 TOI POPMOIT 0O1IE-
CTBa, IMsI KOTOPOJI yjasieHo 13 Bceit 6ecenpr?) TakuM 06pasom, IpUCYTCTBY-
eT a¢deKT cerperaruy B 0CHOBe ero oHTomornu. Ilo cyiectsy, Tpebyercs
6oree crienaa3NpOBaHHBI TEPMUH: Memagusuka bopxpuitapa.

O 3ary6eHHbIT MMp, O pa3BpaTHbIE pa3fe/leHNs — He IPOCTO 00beKTa
Y IyXa, HO HEJOCTOMHOTO I IIPUBETCTBYEMOTO, — II0YeMy MeTadusnkKa 1 He-
CIIPaBeAIMBOCTD TaK Oe3ynpeyHo conpsAraTcsa? OFHO CTYXUT KOHTPACTOM
mns gpyroro. B cBoux pHeBHmKax JK. boppuitap Habmomaer sans abri (6e3
npukpeitys) ynuny: «E€ Bemu Bcerma Tam. OHa He BbIOpachIBaeT HU OHY
n3 Hux. OHa 3a00TUTCA O HUX TaK >Ke, KaK 3a00Tumach ObI O CBOEM Tente. Y
HUX HeT HMKAKOTro IIpaBa pacracTbCsl, JO TOTO, KaK OHA 3TO cfenaeT. Yem
OHJ CKpOMHee 1 HYDKe I10 CTYIIeHSAM JIECTHMIIBL, TeM 0OJIbllle Y HUX IIpaB Ha
cymecrBoBanye. CyljecTBOBaHMe 3TO BCE, YTO OCTAETCA C HUMM — TaK XKe,
KaK C Helo, ¥ 9TO He MHOTO. Te, KOTOpBIE [IENIAI0T BETUKIE BEIU, HE UMEIOT
notpebHOCTH B cymjectBoBaHuM. CylecTBOBaHMe ISl OEIHBIX, HUILETA XKe-
JaHWUs, HUILETa YOBOIbCTBUSA M HUIETAa AyXa. Y OOraTbIX eCTh IIPOEKTBHI,
a y HUIIMX eCTb TOJMBKO MX Bewu» [1, c. 40-41]. (310 MOXeT OBITh BEpHBIM
B HAlllMX [IPOEKTAX, TO, YTO MBI YCTPaHsAEeM caM OOBEKT HAlllero BHYMAHII:
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«IIcuxoaHanMM3 OIOXXM/I KOHEL] IIOICO3HATE/IbHOMY U JKeTaHUIO, TaK JKe KaK
MapKCU3M IIOJIOXKW/I KOHeL] K/IaCCOBOJ 60pbOe, IMIIOCTaTU3NPYA UX M XOPO-
HS VX Ha JX K€ TeOPeTUYeCKUX IpefupuaTuax» (6, c. 16].)

MBI XOTUM U >KeJlaeM; OHM JIeTIaloT. Y OOTaThIX eCTh IPOEKTHI, AYX, NOUS.
Y 6epHBIX eCTb physis 1 60/IbIIIe HIYero. Y Hac eCTh IPUBUJIETVSI OHTOJIOTYe-
CKOro; y HuX oHTn4eckoro. M. Xarizerrep: JJazailH OHTMYECKM XapaKTepusy-
eTCs1 TeM, YTO OH ecmb oHTONorndeckoe. JK. boppuitap: 6eHble — OHTHYECKN
HexapaKTepHBbI; OHU ecmb oHTHYecKue. (Xaiigerrep u boppuitap cMenBa-
I0TCs1, KaK He(Th ¥ BOJIA; ¥ 9TO MOV COOCTBEHHBIII IPOBAJI TONBITKM B3BIBATh
K AyxaM ctapbix ¢punoco¢os. [ToHsATIE TPOUSBOACTBA XOPOIIO VJUTIOCTPU-
pyeT uMX HecOBMeCTMMOCTb. Y Boppmitapa mpousBOACTBO eCTb se produire
(mposBNATD cebs1), T. €. 3aCTAaBUTDh HEYTO IOSBUTHCSA B TOM, YTO 9TO €CThb B
HeICTBUTENbHOCTI. B m3BecTHOM TekcTe 1972 . boppuiiap ccpimaercs Ha 3TO
KaK Ha «COOCTBEHHYIO BJIACTb YeTOBeKa IPUAATH LEHHOCTb CBOEMY TPYRY
(“pro-du-cere”)» [11]. B 1979 1. oH manee ompepensieT TepMuH: «pro-duction»
(mpo-u3BoACTBO)... OpUrnHaNbHOE 3HAYEHMEe HAXOAUTCS He B daKTe M3Tro-
TOBJIEHNsI, @ B CO3[AHNY BUAVMOr0. DTO O3HaYaeT IT0Ka3bIBaTh, U 3aCTABUTD
mosABUTHCA [2, ¢. 54]. Ho 310 Ta >ke caMas KOHIENIMSA — 3aCTaBUTh HEYTO
HOSABUTBCA KaK TAKOBOE — M3BECTHO Y Xalijierrepa, Kak 9To ObUIO U Y TPEKOB,
kak aletheia (a’An'O¢ia), wacto nepeBomumoe y Xaiiierrepa Kak «IposiBlie-
HIIe» VIIU «PACKPBITVIE», U1 IepeBeleHO B O0JIee MOMY/ISIPHBIX KOHTEKCTaX KaK
IpocTo «ucTuHa». [IponsBopcTBO — 3T0 aHadema mnst boxgpuitapa (ero mpo-
TUBOSI/{Ve IPOU3BOACTBY — cobnmasH). Ho B paboTte Xaiinerrepa packpbITuie —
BO3MO>KHO, eIMHCTBEHHOE caMoe BayKHOe IoHATHe. [To 061eMy npusHaHMIo,
BO3MO>KHO JICCTIEfIOBAHNE O TOM, SB/IACTCA /M TO, YTo boxpuiiap HasbiBaeT
IIPOM3BOACTBOM, aKTIYeCKy «oOpaMIeHneM» Xalifierrepa VI «CIIOI3aHM-
eM» B €ro JjeM, HO TaKylo AMCCepTalNIo Tydllle OCTaBUTh Ha APYTOil pas.)
Bepguble MoryT TonmbKo ob6nmazmath parudeckum (phatic) BelpakeHueM — u B
3TOM cMbIcIe ppaHIy3ckme becriopsanky oKTsA0ps 2005 I. 6bUIM TOXOXKMMMA
Ha PasroBOp MO MOOMIbHOMY TemedoHy: «Bbl cibimnTe MeHs ceitdac? Ber
cejlyac MeH: C/IBIIINTEe?» — HO OoraThle MIMEIOT POCKOIIb, YTOOBI IIOTHOCTBIO
3akoH4YNTH BCe BbipaxkeHue. (K. bogpuitap murer, uro daruaeckas (phatic)
KOMMYHVKAIVsl — «OTYasHHOE MOJIOXKEHNe, Tfie IIPOCTOI KOHTAKT BBITJIAAUT
gygom» [2, c. 223].) Oto metadusuka amopanbHa? Her, aTo amopanbHOe ca-
MO TI0 cebe, 4MCTOE 3710, KOTOPOE VICTOYAaeT CBOJ COOCTBEHHBIN peaTbHbII
MMP, YTO CTOJIb K€ OYEBUJIHO, KaK TO, YTO 3eM/IA BPAIaeTCs.

Pa6ora JK. Boppuitapa npenaraer cBoero poza ImepeBEPHYThI BOIIPOC
MonuHe 151 HOBOTO ThICsTYeneTus. Boobpasute, eciu ObI BBl ObUIN YeIOBe-
KOM, KOTOPOTO C POX/IeHMsI HaChILaay Obl CBOOOROIL, IeMOKpaTHell, UfieH-
TUYHOCTBIO U CBA3SHOCTDIO. EC/tut OBl eMy BHe3aIIHO BEpHY/IM €TI0 CUHTYIIAP-
HOCTb, CMOT ObI OH 0Cc03HaTh €€? (OpHOI U3 LeHTpanbHbIX GUI0CcOPCKMX
po6jieM CBOETo BpeMeHU, BbIsABJIeHNe MHeHMs Tofo0HbIX [oTdpuny Jleii6-
Huny, lepmany ¢on Iensmronsuy, Jern Juapo u gpyrum, Borpoc MonuHe
OBI/ TIepBOHAYA/IbHO M37T0XKeH B 1688 I. Yimbsamom Momnnae JIxony JIokky
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KaK MBIC/ICHHBII 9KCIIEPYIMEHT II0 IPUpPOJie YYBCTBEHHOTO BOCHPUATUA U
I03HaHMA. Bompoc cocTouT B ClepyomeM: eciy 4eloBeK, CIeNoil OT po-
XKJIeHNS, YKe 00yIMBIINIACSA OT/IMYaTh cepsl U KYObl OCsI3aHMeM, BHE3AITHO
HO/TY4YNUT CIIOCOOHOCTD BUJIETD, TO OYET /M 3TOT YeJIOBEK B COCTOSIHUM OT-
mnanuTh cdeprl 0T KyOOB /INIIb HA OCHOBaHMY OFHOrO uX Brpaa? ITo obiemy
IpU3HaHMIO HebobLION BKIaj boxpuitapa B febats! omy6nukosan B «Cool
Memories IV»: «Crenbie OT poXKEeHNs M0/, KOTOPBIM “BOCCTAHOBMIN 3pe-
HIIe, WIN JII000J, HelaBHO IIPOOIIEPYPOBAHHBIN 10 IIOBOZLYy KaTapaKThl, Ya-
CTO MOTHOCTBIO MTOKAJIeYeHb! Vi IPeObIBAIOT B CMATEHVM, BIUIOTD JO IIOIIBIT-
K1 camoy6miicTBa. Kakum 6b1 3T0O OBLIO /151 YeJIOBeKa, KOTOPOMY BHE3AITHO
BepHY/H ero cBoboxpy?» [1, c. 147]. «Kocmmdeckuit npelefeHT: paspeneHne
CBeTa ¥ MUpa CTAHOBUTCS BUAVIMBIM. BTopas MmyTramus: paspeneHye MbICIN
U MUpa CTAaHOBUTCS MOHATHBIM. TpeTbs ¢asa: ato ucyesaer?» [1, c. 121].
(HapcTpanBaHye «McYe3HOBEHMI» OMVCAHO HECKOIBKVMY CTPAHUIIAMU pa-
Hee: «IIpyu Bcex 0OCTOATENbCTBAX TPYLHOCTb COCTOUT B TOM, YTOOBI OBITH
TaM ¥ He ObITb TaM OJHOBPeMeHHO. To, KaK Mbl IPOTUBOCTOUM (Vis-a-vis)
MIUPY, TOJOOHO C/IeAYIOIeMy: MbI TaM, ¥ MbI He TaM» [1, c. 119]). [ToBTopHOE
usobpeTeHne Borpoca MosyHe IjI HOBOTO ThICSYeNIeTUs ITOTpe6oBao 661
He BHE3aITHOTO IIOSIB/ICHNsI O TIYECKOI ICHOCTH, @ COBEPIIEHHO 0OpaTHOrO:
yHaleHMs MaKTa O SICHOCTY, MaTya (JIOCKYTKa) SCHOCTY M3 IIa3a, IPYHOCH
OTMEHY BCeX 3aKOHOB, YIIPaB/IAILINX II03HAHMEM, PACCYAKOM, OIIYILIeHVEM.
CyObeKT I71yX0it, HeMOJt, CIeTION ¥ 6€CIyBCTBEHHBDI B OTCYTCTBIE BOCIIPHSI-
TnA Bcex omyineHnii. OH ucdesaet? «OH ucuesaeT»? OH BHE3ANMHO CTaHO-
BUTCA CUHTY/LIPHOCTBIO. Y3HaI /i O6bI OH 00 3TOM? ITO ObIIO OBI COOBITIEM.
«Hukorga He 3abbIBaiiTe, 4TO peasbHOE €CTh TOIBKO MOJENb IS CUMY-
ALV, JJIA PeryIMpOBaHus, s QUKCAVM PafMKaTbHOIO CTaHOBJICHYIS,
PajVKaIbHONM WUTIO3UY MYpPA U €ro IPOSIBICHUI, MOREMN IS PeLyKIMK
BCell BHYTPEHHEN CUHTYISPHOCTH, COOBITHIA, CYIECTB I Belilell 10 OTHOIIIe-
HUIO K 0011]eMy 3HaMeHaTeIIo IefICTBUTeIbHOCTI» [12, ¢. 129].
«PajiukanbpHOE CTAHOB/IEHME» U «PA/JUKATbHASI WUTIO3WSI»: KAKOB X CTa-
Tyc? JleICTBUTENIPHO I OHM — JIeVICTBUTE/IbHO-peabHOe BHE PeajbHOro-
KakK-cuMynAnumu? [TocKo/mbKy «CyIiecTBOBaTh 3[jeCh» HAXOAMUTCA 3a Ipefiesa-
MM, BHe, He CYIIIeCTBYeT /1M 9TOTO cyljecTBoBaHus B oHTONMoruu JK. Boppuii-
apa, lake eCii OH peiKo roBopuT o HéM? UTo OH IOfpasyMeBaeT MOf «MM-
POM, Kak OH ecTb» [12, c. 129]? BriTh MOXXeT, boppuitap mpocTO pOMaHTUK B
BOTYbeil Kype? ECTh «4TO-TO BHYTpM HAC», IUIIET OH, YTO HAXOAUTCSA BHE
THETYIIell peaJbHOCTY HAaKOIUIEHNA ¥ NPOM3BOACTBA. (3ech OH HaMeKaeT
Ha HeyJIOBMMOE «YTO-TO» BHYTPM Hac. UTO-TO BHYTpM HAac He COIJIALIAeT-
Csl Ha CMePTb, OTMEHsET, pas3pylIaeT, TMKBUAMPYET U OTHENAET TaK, YTOOBI
HaM paspeliniy CONPOTUB/ISITHCS JaB/IEHUIO pealbHOrO 1 KMBOro. UTo-to
B OCHOBAHMM I[eJION CUCTEMBI IIPOU3BOJCTBA CONPOMUBTAEMCS Oe3zpanut-
Hocmu npou3soocmaa, 6e3 KOTOPOro MbI BCe y>Ke ObIIi 65 MEPTBBI U ITOXO-
pOHeHBI [2, c. 56-57].) VImMeeTcst «Hercumcmmmas Cumar, OKUAAIOLIAS ITie-TO
B KPBUIbSIX, YTOOBI B30PBAThCSI B «COOBITUSAX», MOZOOHBIX COOBITUAIM Mast
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1968 1. mnu okTs6ps 2005 1. [2, c. 80]. Vnm, kak B BoitHe B Ilepcupckom 3a-
nuBe 1991 I., OH cChUIaeTCA Ha «CYLTHOCTD (paKTa», KOTOPBIN CYLIeCTBYeT BHe
BOJIHBI, CAMOTO I10 cebe He-coObITHA (nonevent), ¥ KOTOPBIiT TTOSIB/IAETCA U3
TOTO, YTO OH Has3bIBaeT MycToToi [8, c. 22]. (Teopus, B cmbicne punocodun
Yl KPUTUKY, SIB/ISETCSI BO3BPAllleHNeM K IycToTe. Y TeOPUM eCTh HelloCpes-
CTBEHHBII OYeHb MaTepUaIbHbBII 9P eKT, TaK >ke KaK U ObITb IYCTOTOM... 5
He BIDKY, KaK TeOpMs 1 BeVICTBUTENBHOCTb MOTYT COYeTaThCA... ITO TO, YTO
ecTb co06a3H B 34paBoM cMbIcie. He mpolecc pacupenns u 3aBoeBaHus, a
VIMITIO3MBHBIII IIpOLlecc Urpsl [4, c. 128-129].) Memagu3suueckoe — HEOXO-
ISIIUI SOUTET [ist Hofo6HoIT dumocobun mupa?

OH gymaert, 4To HeT: «Mos To4Ka 3peHMs abCOM0THO MeTadu3ndecKas»,
IIPU3HAJICA OH CBOoeMy m3paTento u cobecenuuky Cunsepy Jlorpunrepy: «B
moboM cnydae S - metadusnk» [4, c. 84]. (Koneuno, moboit crynent bop-
puitapa 6yzeT 3HaTh, yTO martapusyKa, a He MeTau3uKa OblIa €ro ICTVHHOI
npodeccueri.) [leficTBUTENBHO, HAUMHAIOLIMIICS ¢ KOHIa 1970-X onpenenéH-
HBIJI THOCTMI[M3M OYeBUIeH B ero paborax. PapmkanpHas mimosus (urpa
IPOTKB) SIB/ISIETCS JYXOBHBIM CIIACEHMEM OT 3TOI afLIel, OTBPATUTEIbHO
peasbHOCTH, Hallalalollell Ha Hac CO BCeX CTOPOH. YTo MOIIO ObI OBITH XY-
e, 4eM CYIeCTBOBaHNeE peaJbHOro? BMecTo 9TOro Mrphl u mporecc Urpel
IpefIaraloT CIoco6 TpaHCIEeHMPOBaHMs (BBIXOXKIEHMS 3a IIPefie/Ibl) Mupa
IIOCPEeACTBOM IIPOIiecca CTAHOBIEHMS. ITO TO, YTO XPUCTUAHCKIE HOTOCIO-
BBl Ha3bIBAIOT 6/1arOAThHIO.

MHorue COKpyLIaanch: ecmu Obl ero He CylIeCcTBOBAIO, OH, KOHeY-
HO, 0BT 651 M300peTéH. Ho 910 abcomoTHO npoTuBomonoxHoe. Ecimu 651
Boxpuitap He 6611 1300peTéH, OH JO/KEH ObII ObI CylecTBOBaThb. B aToM
OCHOBHas npobema ero Mbiciy: Nous nopoxxpaer physis. Beigymka mpen-
IIeCTBYeT peanbHOCTU. V306perenne unét mepen cyumecrBoBanueM. OH
10f06eH HEKOTOPOMY TéMHOMY aBartapy (Borutoutenuto) leresns, HO ¢ aua-
JIEKTUKOIL, KACTPMPOBAHHOI ¥ MHBEPTUPOBAHHOI B YUCTYIO, YPOLIUBYIO
HO3UTUBHOCTb. CHOBA, MaTeMaTU4YeCKU TOBOPS, 3TO — «aOCOMOTHOE 3Ha-
yeHue» AuaneKTukn. «I1osuTuBupoBaTh (peannsoBarb) MUpP» — 3TO XKpe-
Ouit gemoBedecTBa B >km3HM [13, . 35]. PeanbubiM y boppuitapa Bcerga ysxe
ABJIAETCS BBIPOKEHME TOTO, 4TO y lerens BbI3bIBatolle HasBamyu «OObek-
TUBHOI MBIC/IBIO» UK, B APYTOM BOCXUTUTENIBHOM 000pOTE peun, «OKa-
MEHeJIBIM YMOM»; peaibHOI sIB/IsIeTCs BTOpasi HaTypa Asi obonx ¢umoco-
¢doB, 3TO - «IIpUpOAA KaK crucTeMa beccosHaTenbHOU MbICN» [19, c. 37].
B npesHeilt snurpamme AHakcaropa (Anaxagoras) (oH >xun fo Cokpara, 1
ero [erenn mo6un 6ombie Bcero) nous (pasym) ynpasisaer mupom. JK. boa-
puitap, BEpOATHO, COITIACUIICS OBI C T€M, YTO pa3ym YIpaBIsieT MUPOM, HO
3TO — YUCTHIN pasym, He MEPTBBII MHTEIEKT, KOTOPBIil JaBHO cOexan us
ry6K006pa3HbIX BHYTPEHHOCTEN Ye/I0BEYECKUX YE€PENIOB TOIBKO /IS TOTO,
4TOOBI BEPHYTbCA Ha3a/| U3 JaJIEKUX YTOIKOB HAIIMX KMBIINX KOITA-TO CO-
cefiell, I'PA3HBIX U MMAXHYIINX Cepoli. «PealbHOCTD — 3TO MPMHIINII, — IINIIET
JK. Boppuitap, - okoH4YarenpHas U camas OOJbIIAs YacTb YCTpalIalomeil
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¢bukuum» [7, c. 38-39]. OH - rerebsiHel], HO TEMHBI ¥ MHBEPTUPOBAH-
HBII THOCTUYeckuit [erenp. Yro6s! unrtath boxpuitapa, ciefgyeT MCIBITHI-
BaTh HEIOMEPHOE OTBpallleH)e K TeKYILIeMy COCTOSHUIO Mupa. VIMeeTcs
«Henasuctp k [lemoxkpatumn» JKaka Pancpepa (2007) [23] wnin «HenaBucts
k Kanurammsmy» Kpuca Kpayca u Cunsepa Jlorpunrepa (2001) [20]. Ho
HesBHBIM II0I3aT0JIOBKOM K Ka>KJJOMY KOT/ja-1n60 HanncaHHOMY boppuiia-
pOM TeKcTy Bcerpia 6bpita «HeHaBuCTb K PeanbHOCTI».

CenapaTruBHas NpU4YMHA

CylecTBYIOT NPUYMHBL, U3 IPUPORBI KOTOPBIX He ClIefyeT KaKoro-mbo
a¢pdekra. CymecTBYIOT IPUUYNHBI, KOTOPbIe BBITECHSIOT VX COOCTBEHHbIE
a¢dexTsl OT BO3HUKHOBeHuA. B panHem Tekcre 1969 r. «Mrpa u momu-
uusi» [11] JK. Bogpuitap roBoput o «mpuHIuIe pasieneHus». ITOT MPUH-
VI TOTO, KaK OH 3aHOBO IPOAYMasl IOfjaBleHNe (pernpeccuio) He yepes
HOHSTUS OTPULIAHNS, aTPECCU VI XU3HEHHBIX 3a0/I0KMPOBAHHBIX CIUTI, &
Jyepes IMOHATIE OKPY)KEeHNA, MHTErpaluy 1 y4acTus. «EqHCTBO >XenmaHms»
paspyILIeHo, OH IIpeJlaraeT HUKOIJAa He 3aKaHYMBAIONIYIOCS CepuIo Iepe-
rOBOPOB 13 4acTHOU cdepbl. Bornpoc craButcsa: «OcBOOOXAEH U A?», a He
«OcBOOOXEHDI /U MbL?». «CenapaTuBHas IPUYMHA, KOTOPasi pa3pbIBaeTCs
Jyepes eMHCTBO JKeaHNs ¥ YCTaHAB/IMBAET Ye/IOBEYECKYIO [IesITeIbHOCTD
yepe3 HECKOIbKO 30H... sIB/IseTCsT caMoil 9 peKTUBHON pu HelTpanusa-
iy sHepruii» [11, c. 18-19]. Takum o6pasom, B ToM, uTo [lenés onmcan 651
II03Ke KaK pasjnaue MeXXAy AMCIUIUINHON ¥ KOHTposeM, boxpuitap 3pech
yCTaHaBIMBaeT MOJe/b MIOJaB/IeHNsI Yepe3 BBIpa>KeHIe, 3aMefilieHue pabo-
TBI IIPUBOJIOB Yepe3 VCIONb30BaHME TeX JKe IIPUBOJIOB B HOBBIX KOHTPOJIb-
HBIX MecTax. HoBoe OKpy’>keHNe MPOHMKAET B COLManbHyo cdepy. Maccer
He TIOf]aB/ISIIOTCS, HeT, HUKOTZAA, MM IO3BOMSIOT Me4yTtaTh! B oTHOImEHNHM
koHuenuuu I. Mapkyse «penpeccuBHol pecybmumarn» K. Bogpuitap
Ha3bIBAaeT 3TO «IIOJjaB/ICHNEM XKEeTaHMA... Yepe3 SMaHCUIIAIIO IOTPeOHO-
crein» [11, c. 20].

CHOBa «OHU CJIe/Ia 3TO, HO MBI 3TOro XoTem». CenapaTuBHas IpUYN-
Ha MTOKa3bIBaeT, KakK upeonorus u pendukanus (reification) paboraroT mop
HeonmbepanuamoM. CyMMUPYIiTe 3TO CIERYIOLIUM 00pasoM: «Ikcnayama-
UUs Mamepuanvha, 0c6000x0eHue cemuomuuHo». MarepuanbpHoe — 3T0 cde-
pa IOMUTIYECKOTO IIPOBaa; ColManbHOe — cdepa yTONUIEeCKOT0 KOMIIPO-
mucca. Y boppuitapa npyHIMI pasfeneHns — IPUHIINII, COIJITACHO KOTOPOMY
3TV JiBe 00/1aCTV M30/MPOBAHBI U pasfie/ieHbl Ha IBe SIBHO OT/IMYAIOIIMecs
TEPPUTOPUY, IPUYEM OffHA UTPAET JypaKa Jist JPYTOIL.

CemapaTuBHas IpUYMHA UMeeT ABa 1ara. YTo0bl JOCTUYb HEKOTOPOTO
1071001 TIeJarOrMYecKONl CBA3HOCTY, A CIOXKY UX B IIPUYMHHO-C/IEICTBEH-
HBIIl HappaTuB, HO ecnu ObITh TouHbIMM, ¥ Illar 1, u Illar 2 npousouin B
OJIHO ¥ TO XKe BpeMsl.
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B Illare 1 gaHHOe AB/IeHNE, KOTOPOE CYILIeCTBYeT IePBUYHO KaK Hepas-
HenéHHas mpobleMaTnKa, CofiepiKallee i IIPOrpecCUBHbIe, Y PeaKI[IOHHbIe
HNOMUTUYECKNe VIMITY/IbChI, CHa4YaIa pasfe/nsioT Ha (a) MaTepUaabHYIO MO-
manpHOCTD 1 (b) conmanpaylo MoganpHOCTh. Hanmpumep, ¢ rmo6anbHBIM mO-
TeIlJIeHVeM eCTb MaTepyajbHasi MOIaTbHOCTD BBIJIE/IEHNI YITIEKICIIOTO rasa,
aBTOMOOWIENT ¥ OPOT, HeTAHOI IIPOMBILIJIEHHOCTH ¥ TaK Jlajiee, TOT/ja KakK
B TO K€ BpeMs eCTb CMBO/INYECKas COLMANbHAsA MOJATbHOCTD XKeTaH!A YN~
CTOTO BO3/lyXa, MBIC/IUTD 3€/I€HBIMY MOHATUAMI», ¥ TaK Ha3bIBaeMble UH-
¢dbopManoHHbIe KAMIIAHNUM 110 CO3HATE/TbHOCTIL.

[TpuHIUD pasfeneHus CIy>KUT IPUYNHON ABJIEHUA CHAavYajIa yepes ajlb-
SHC, COPMMPOBAHHBIN MEX/Y IPOIPECCUBHBIM MTOIUTUYECKVM VMITYTbCOM
1 00/1aCTBIO COIVIa/IbHON MM 061ecTBeHHON cdepsl. IIporpeccuBHbIN MO-
PaJIbHBIN TOPU3OHT 3HAYNMTEIbHOI BEIMYMHBI MTHBECTHUPYET Cce0s1 B COLMaIb-
HYI0 cdepy. ITa MOpanbHas IVIOCKOCTb Pa3BUBAET CBOI COOCTBEHHYIO He-
3aBUCHMYIO JIOTYKY ¥ OyZieT, BEPOSITHO, ICHBITHIBATD IIVIK/T IIPOLIBETAIOIIETO
ycIiexa U pelInTe/IbHOCTY, HO BCerfa B IpefieflaX «CUMBOIMYECKON» peasb-
HOCTY COLMA/IbHO MM 061iecTBEHHOM cepbl. Bpems oT BpemeHu He6o0b-
IIVie MaTepyaTbHbIe I3MEHEHVSI MOTYT ObITb BHECEHBI B JIOTMKY MOP/IbHBIX
pelIeHNiT, HO TOJIbKO JOBOJIbHO He3HAYMTE/TbHBIE, YTOObI He IIOCATHYTh Ha
IIPEBOCXOZICTBO COLVIA/IBHOTO.

B Illare 2 ompuyaemcss IPOTPeCcCUBHBIN IMOMUTUYECKNIT UMITY/IbC, TaK
KaK OTpUIIaHVe HaXOAUT CBOE yOexuIe B 00/1acTy MaTepuaabHOro. Takum
00pasoM, peaKLVMOHHBIN IOMUTUYECKUII IPOEKT IPOLBETAeT B IIpefenax
cdepbl MaTepraTbHOIO MUpa. DTOT IPOEKT MOHMMAET CBOV KOHEUHbIE LIeJI,
paspabaTbiBas HEOOXOMMbBIE MEXaHU3MBI U MHPPACTPYKTYpY, TpedyeMble
IS IPOJOJDKEHNS U POCTA.

Y Boppuitapa cemaparuBHas IpUYMHA — 9TO MOTHASA CTPYKTypa. To, 4To
cerapaTyBHas IIPUYMHA JaéT BO3MOXKHOCTD WJIN «JjeJlaeT HACTOALIee» — 3TO
CIIOCOOHOCTD KaK 0eCIUIaTHOJ 9KCIUTyaTallM, TaK ¥ YCUIEHHOTO MOpasb-
HOT'O MHCTMHKTA COCYIECTBOBATH B IIpefie/laX OJHOV M TOV K€ BCETIEHHOI.
9T0, BO3MOKHO, JIy4llle BCETO 3aMEeTHO B CIIOPHOM KPUTUYECKOM aHasIM3e
cexcyanpHoro ocsoboxuenus JK. bogpuitapa B nepsoit yactu «CobmasHar.
CTpyKTypa KakK BBICBOOOXKJEHNS, TaK U 3aeP>KKM, OC/IETICHNS Y MHCAITA,
KaK HEBEXECTBA, TaK M OCO3HAHMA, KaK 9KCIIPECCUM, TaK U TUIIMHBI — BCe
CTOPOHBI OOBEAVHSIOT BMECTE, HO TOJIbKO 3a CUET ITOJTHON ¥ HEOIIPOBEPXKU-
MOJI cerperanyuy Mexx1y CMMBOIMYECKIM U MaTepuanbHbIM. [IporpeccuBHas
HO3MIMA OTHOTO paspellaeT peaKkIVOHHYI0 MO3UIuI apyroro. KoHeyHsli
pe3y/IbTaT — 3TO TeKylllee COCTOsIHNE IeT: HeTsAHAsA KOMIIaHVA, KOTOpas TeM
He MeHee ABJIAeTCA «3e7IEHOI»; MUP KYIIaeTCs B KPOBY, HO IIPUBEP>KeH MUPY;
17100a/IbHBIN TOTPEOUTENbCKIIT TOBAP, KOTOPBIN BCE €Ié TOMeYeH ITUKeT-
KOJ1 «4eCTHasA TOPrOBJISA».

CemapaTuBHasA IpUYMHA CIY>KUT 1OBojoM. Ho aTo cmyxuT mosopom
«IIPUCYTCTBYSI», IPUCYTCTBUA, KOTOPOE NO/DKHO OBITH BBIYEPKHYTO WU
IIPMOCTAHOBJIEHO B KaBbIUKaX. IIpucyTcTBUE, MOpOXKAaEeMOe CermapaTBHON
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IPUYMHON, AB/IAETCA PaKTUIECKV YCTPaHEHVEM IIPYUCY TCTBYS, YMEHbIICHN-
eM cyllecTBoBaHuA. To, 4TO 3TO [lelaeT HACTOALIMM, €CTb CTPYKTypa Ipu-
ocTaHOBKIL. «CyObeKT» — UM, JaHHOE TeM CYIIHOCTSAM, KOTOpPbIe B COCTOSI-
HIM IPOLIBETATD B IIPefeIaxX TAKOW CTPYKTYpPhl IPMOCTAaHOBKI.

Kak JK. Bogpuitap Mor BujeTh, OONBIIMHCTBO BCEX SIBIEHUI B COBpe-
MEHHOJ1 )KMI3HY BO3HMKAET Yepes 9Ty «CelapaTUBHYIO IPUYNMHY» VIV IPUH-
LI pasfienneHus. [IBVbKeHMe 3a OXpaHy OKPY>Kalollell Cpefibl — IPeKPacHbIN
TOMY IIpuMep. B coBpeMeHHOM MUpe 3TO CTPYKTYPHO HEIIPAKTUYHO, €C/IN He
CKa3aTh NMPsIMO HEBO3MOXKHO, OBITh 3aLIITHUKOM OKPY>Kalollell Cpefbl B UC-
TUHHOM CMBICIe CJToBa. BooOpasuTe: ak TMBICT efleT Ha aBTOMOOWIIE Ha Che3L
npoTuB rmobanpHOro noremnenns. [Iporusopeune sisHo. Ero dakrnueckoe
JIYXOBHOE OCBOOOXK/IeHVIe TOfIpe3aHo MapaMyl BBIXJIOIHON TPyOBI ero co6-
CTBEHHOTO BBIpaKeHMs1. Ero HaMepeHus xoporn, HO ecTb (pusnyeckas oc-
HOBa I pa3BpaTMBIee UX XUTPOe aBTOMOOMIbHOE M300peTeHne — KOTOpoe
CO3M1aéT yCIOBMA HEBO3MOXXHOCTM, KOTOPbIE CMMBOINYECKH, €C/IN HE IIPaK-
TUYECKY, HeMpeofonnMbl. KoHe4HO, MHOTHE CErOfHA OTKa3bIBAIOTCA y4acT-
BOBATb B I7I00AIBHOJ CUCTeMe 9KOTOTMYECKON KCIUTyaTaluy, OTOpachiBas
BCc€ MMUpCKoe uMmyiecTBo. Ho 310 mpoucxoant 3a c4€T MOTHOTO OTKas3a OT
MMPOBOJI CUCTEMBI, IjeHa C/IVIIKOM BbICOKA, YTOOBI OO/IbIIMHCTBY 3aIl/IaTUTh
e€. Kak koMIbroTep, HAXOAAIMIICA B CEpALe CETOAHAIIHEN IVIAHETaPHO Op-
raHU3aI[MN, 3aTPAThl B 9TOM TaKUM 00pa3oM 0801iHble, OHU MIPENIAratoT BbI-
60p BCE-MIN-HNYETO, HO TONBKO «BBIOOP» IO CUX HOP, TIOCKOJIBKY «HUYIETO»
OBEILeCTBICHO B MaTepUaIbHOI AeiICTBUTE/IbHOCTY M BCE BpallleHN A UAYT B
3abBeHMe. JIMeHHO Tak paboTaeT cernapaTyBHas MPUYMHA.

[ pyrve npyMepsl BKIIOYAIOT TI0OOMBITHYIO ¥ HECOMHEHHO HAIPSHKEHHYIO
ocb OesyieiicTBIA, cMacTepéHHYI0 MexXy Opranusanyeir O6benHéHHbIX Ha-
LMII ¥ aMEPUKAHCKON BHEIIHEl MOIUTUKONM HOBOTO THICAYENIETUA 10 TaKUM
npobremam, kak mup [lapdypa: cuMBonMMIecKoe yTBEpXKeHNEe CO CTOPOHBI
Coepgunénnpix 1lITaToB, 4TO CyIIECTBYEeT B HEBYCMbBICIEHHOM yTBEPKAEHUNI
«3TO — TeHOLY », 00PaMJIANIOCh TONTBKO OTPUIIAHMEM TOTO K€ CaMOTO YTBep-
JKIeHUs B OTKa3e U HeXKe/TaHUM BUJETb €r0 B paMKax peajibHOTO MaTepualb-
HOTO 00s13aTeNbcTBa. VM paccMOTPUM COITIAIIEHUS O CTPYKTYPHOII Iiepe-
CTpoiike MeXXyHapOJZHOTO BaJIIOTHOTO (POHJA, KOTOpBIE JIETAT HA KPbUIbSIX
HafeXXObl K TaK Ha3bIBAEMBIM OTCTA/IbIM SKOHOMMYECKUM CUCTEMaM 3€MHOTO
Iapa, HO HeCyT ¢ co60J1 camMble pe3Kue Mepbl XXECTKOI S5KOHOMMM, OCTABIISASA
3apaXEHHYIO CTPaHy C IPOKJIATIEM JIeTaIMI30BAaHHOI JeTeppUTOpuU3aLuu U
HACTYyTAOIEro (MHAHCOBOTO M KYIBTYPHOTO IIOKOPEHMA Ha MHOTUE Jecs-
TWIETVSL. DKCNYAmayus MamepuanvHd, 0c6000x0eHUe CeMUomu4Ho. 1o To,
KaK CelapaTyBHasA IPUYMHA IOPOXKJAET, WIN MPUBOAUT K CYIIECTBOBAHUIO,
OIlpefie/i€HHble SIBJIEHUsI B CETOIHSIIIHEM IT00aTbHOM KOporeBcTBe. [lemo-
KpaTusauus:A Vpaka ocyllecTBuMa TONbKO Yepe3 IIOKOPEHME; YMCThI BO3AYX
OCYIIIECTBUM TOJIBKO Yepe3 (PbIouepCHBIIT PHIHOK «KPEIUTOB 3aTPS3HEHNS» — U
TaK 1Mo Kpyry. Moria 6blI 9Ta cemapaTyBHasl IpUYMHA OBITh TaKXXe M3BECTHA
07§ CMHOHMMOM-0nn3HenioM «uyBunnsanusi»¢ Y JK. bogpuitapa Tepmus 6611
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IPOCTO peasibHuili. ITO BbI3bIBAET PeabHble YeTOBEYECKNe MUPDI, TI03BOJAA
VIM BO3HMKHYTb. 1960—e B0 DpaHIyy npopmmimch Npubmm3nTenpHo 1o 1974
wm 1975 1. 1o ObUIO AecATIIeTHE, KOTOPOEe OBICTPO HAYa/IOCh U OTKa3bIBa-
JI0Ch 3aKaH4YMBaTbCA. B oxBare s3TOrO0 nepuoya HaMm ABIATCA iBa bompuiiapa.
ITepBbIit MOnOXKe U 60O/Iee TPaJUIVIOHHBI CTOPOHHYK /IeBbIX. OH ObIT IOTHO-
CTBIO BOBJIEYEH B MHTE/JIEKTYya/IbHble lebaThl KoHIa 1960-x. OH 6bIT MapK-
CUCTOM, IMIIYIIVM O TPYZE ¥ MOTPeOHOCTAX, HOTPEOUTETbHOI CTOMMOCTY 1
Ipou3BOJACTBe. bosbliras 4acTh ero ycuamit 6blIa MONBITKO KOPPeIpoBaTh
Hacjeqye NomuTndeckoy skonomun XIX B. B 6oee akTyanbHOe OOIIECTBO
1300 paKeHN U BO3pACTaloLIell KoMMepLyanusaum 1 norpebnenns. OH mra-
rajl B 3TOM CMBbIC/IE B HOTY C TaKuMU TeopeTukamy, Kak IOma Kpucresa, n
xypHanoM «Tel Quel» xonma 1960-x, wam gaxe c «Situationist International»,
wm ¢ bapToMm 1 ero KpuTU4eckuM aHaIM30M MOTPeOUTETbCKO MUGDOTOIMIL.
Ho nocrne toro, kak npubnmmautenpHo B anpene wiv Mae 1974 . bapt conpo-
BoXzan1 pefaktopoB «Tel Quel» B ux myremectsyun o Kurato, 4To65! 3acBu-
IeTe/IbCTBOBATh MAOUCTCKYI0 Teopuio (la pensee-maoz'se -toung) u3 mepBbIx
PYK, ¥ I10 BO3BpallleHNH IOMOI, KOIZIa OHM ITOJTHOCTBIO Pa304apOBaIlCh B 3TOM
HOBOJ1 TPUYY/ie BOMHCTBEHHOCTH, BCA IPOrPeCCUBHAsA TEOPETUYeCKas CTPYK-
Typa 1960—x Havana ucyesarpb. Bresanno 1960-e cranmm He Baxknsl. B 1972 1.
«Situationist International» 6s11 pacdhopmuposan. @ununn Comne n HOnms
KpucreBa BepHynmuch k 60rocnosuio, K nouveaux ¢uaocodam, u B 1977 . cMe-
HVJIV CBOIO OBIBIIYIO IPOMAOMCTCKYIO TIO3UIIVIO HA JOBOJIbBHO HEO)KVTAHHBIN
IIPOAMEPUKAHN3M.

Ho B To Bpems kak 60/bIas 4acTh PpaHI[y3CKOI TEOPUY COIIIa HA HET B
cepenune 1970-x, bogpuitap goctur spenoctu. Haunnas ¢ mo604HbIX pabor,
Takux Kak «Vcropus 3abactoBku» («Conte de greve 3») B 1973 1. [11] 1 kunr
«CuMBoIMYecKuii oOMeH 1 cMepThb» (1976) n «dddext bobypar (1977), u fo-
CTUTHYB IIONTHOI KynbMuHanuy B «CobnasHe» (1979), oH pasBus coBeplieH-
HO HOBBIV TEOPETUYECKUI C/IOBAPb, KOTOPHIN ITOTHOCTHIO COOTBETCTBOBAI
JICTOPUYECKOMY IpeoOpa3oBaHMIoO B cepefiuHe — KoHIle 1970-X B indpoBble,
HOCTUHIYCTPUAIbHble SKOHOMUYECKME CUCTEMbI, HEMaTepua/lbHbIN TPYH,
HIOCPeJHIYECTBO 1 MOfieNpoBanue. Ero Teopuu mporecca Urpel 1 urp 6puim
B CaMOM cepAlie 9Toro npeobpasosannsA. K xoniy 1970-x B 1je1ioM ncyesa-
10T TPAfAMIVIOHHbIE MAPKCUCTCKIe IpoOmeMbl. I10sIB/IsIeTCs HOBBIIL CTIOBAph,
KOTOPBDII OIIpeNeNniI ero Kapbepy BIUIOTh 10 cMepTu B 2007 1. Putopuyeckn
OH Ha4yMHaeT OTXOAUTb OT TPAAMIMOHHON apryMeHTanyu 1 GpopmaTa scce.
OH pa3BuBaeTCA B )KYPHAIMCTCKOM CTIUJIE aKTyanu3upoBaHuA KpuTuku. Ero
MHTEPBEHIM CTAHOBATCA KOPOYe, YaCcTO CTaH/apTU3UPOBaHbl O 2-3 cTpa-
HII MM laXkKe KOpode, CTAHOBSICh 00/Ibllle MOX0XMM Ha adopusmsl «Cool
Memories», KoTopble HaunHaTCA B 1980 T.

Heo6brunbiit mosopor: K. bogpuitap yem crapiiie CTaHOBUTCS, TeM Oortee
HeTPajVIIMIOHHBIM 11 6€CKOMIIPOMICCHBIM OH fAenaercs. Ero paHHue KHUIm
YMHBI ¥ BAKHBI, HO Y HMX €CTb OIIpefle/I€EHHAsA MHTE/UIEKTYa/IbHasA CKYYHOCTD,
CBOETO poja IpefcKa3yeMOCTh Ha (PpaHIy3CKOJ MHTE/UIEKTYa/IbHOM ClieHe
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toro nepuopa. Ho ero 6onee mospHue paboThl Tak >ke HEYMOIVMO OPUTH-
HaJIbHBI, KaK T00ble HallMICAaHHbIE 32 IIOC/IEHIO COTHIO JIET HACTOJIBKO, 4TO
Boppuitap cTan [0BOIbHO HEMOJHBIM Aji JIeBOro Kppuia B 1980-x n 90-x
¢ GONITOBHEIT O TOM, KaK OH «YILIET C [TTyOMH» WIN, BOSMOXHO Jake, COIIEN
¢ yma. BO3MOXXHO, OH CTajI XepTBOJl COOCTBEHHON pafiuKaTbHOCTI. TaKuM
o6pasoM, MMeroTcs JiBa ronoca y bogpuitapa: paHHNIT rO10C, KOTOPBIiT IPO-
pymncs meHee 10 sieT, 1 3pesblil TON0C, KOTOPBIN IIPOAoKanca oKono 30 ner.
Hanpumep, B 1969 1. OH Hanmcan cnegyromuin CUMBOIMYECKUIT TACCaX O
COLMOJIOTMYECKOM U JUATEKTUYECKOM OCHOBAHMAX COBPEMEHHOI TEXHUKIN:
«Bcs TexHMYecKas MpaKTUKa — 3TO COLMaIbHAsA MPAKTUKA. Bca TexHmdeckas
IpaKTHKa IOTPy>KeHa B colManbHyo Bomo. Ho oHa He mpepncTapnseT cebs
KaK TaKOBYIO: 3TO YTBEPXKHAETCH, IS TOTO YTOOBI MMETh aBTOHOMMUIO, He-
BIHOBHOCTb U TexHudueckyio PanyonanbHOCTD, OCHOBaHHYI0 Ha Hayke» [10,
c. 147]. Yupasnss mratoM ¢abpyky, 106071 IpOrpecCUBHbI COLMOTIOT TOTO
IIepMOia, BO3MOXKHO, MOT HammcaTh Takke MHoro. Ho k 1976 on yxxe ocra-
BIUI IUQ/IEKTUKY ¥ IIVICAJT BMECTO 3TOTO O TOM, YTO II03)Ke Ha30BYT «(aTasb-
HOJI cTparerneii»: «HHeBo3MOXXHO pa3pylNUTb CUCTEMY COIIACHO JIOTMKE IIPO-
TBOpeuuA. Bcé nponsseéHHoe NPpOTUBOPEYNEM... TOTbKO BO3BPAIAETCA K
cucreme u noouipser e€... OTBETUTh Ha CMEPTb MO>KHO TOJIBKO PaBHOI MU
OonbIIeil CMepTbhIO... Xy/as olmybKa, B KOTOPOJl BIHOBHBI BCe HAIM pe-
BOJIIOLIVIOHHbIE CTPATEINM, COCTOUT B TOM, YTOOBI I10/IATaTh, YTO MBI MOXKEM
HIOJIOXKUTH KOHeI] CUCTeMe B IVIOCKOCTHU peajbHOro» [11, ¢. 335-336].

Tereppb MBI K 4eMy-TO IpuxoauM. J|Ba romoca, cBeXxuii 1 60see O3 THMIL.
Monopoit bogpuiiap mucan o Mpou3BOACTBE, IOJABICHUN U (DeTUIIN3ME;
3penblit 0 cobnasHe, cynbbe u 371e. PaHHMIT OBIT MAPKCUCTCKUM M COLVIONO-
TMYeCKVM, a O3JHMII CTAJI Tere/IbsIHCKUM U MeTadusudeckuMm. CHavama oH
OBI/T COBPEMEHEH, a II03)Ke... 4eJIOBEK 13 JPYTOro BpeMeH.

A 4ro, ecin 661 boppuitap 6bu1 reiimepom? KoHewHO ke, OH yKe UM OBl
JIyuymm u3 Tex, KoTopble Korga-nm6o . OH He Mucal MHOTO 00 Urpe Kak
MOJIOJOM aBTOP, TOJIBKO C/Ty4aiiHble YacTy TYT M TaM, TaKye KaK IIPeBOCXO/IHasA
«Vrpa n momumsi» (1969). Ho B xonne 1970-x rr. urpa CIOBUHY/IACh B CaMblil
LIeHTp ero GpuI0codcKoro 1 KPUTUIECKOTro poeKTa. B koHeuHOM cuéTe, coenmaThb
VIHTEPEeCHOE 3as1B/IeHIIe — 9TO He TO, YTO UTPBI — 3TO CUMYJLAKPBL. ITO abCOMIOT-
HO IPOTVBOIOIOKHOE: UTPHI PeajIbHBbI, 0CBOOOXK/IEHBI OT 0001 1e/ICTBUTE/Tb-
HOCTH, CyLIECTBYIOLIVE B IIOCTOAHHOM COCTOSIHUM ITpefdyBCTBMA. Henropnas
cepa CTAaHOBUTCA UMCTON CMEPTBIO, CYILIECTBYIOMIASA BCEIZia CIMIIKOM PaHo,
4TOOBI €€ YIUTBIBATD, Y HUKOTI/A He TaK IIO3THO, YTOOBI IMETh MeCTO.

3aKkaH4MBaeTCsA /M XBajieOHasA pedb COBEPIIEHCTBOM I CMEPTHIO?
(JIyurueit xBane6HOI peubto st boxpuitapa, KOTopyIo 51 Korga-nmoo mpodn-
Ta, ansaerca Lovink n Wark [21].)

Boibepute upeanbHoe coOBITHE, HAILl TIOKOVHBIN Gumocod moiiman ero
B ITyTaHUIle 3a0aCTOBKM PAaOOTHMKOB METPO: «DTHU JHYU 3a0ACTOBKY CIagKast
yronusa. Mbl BO/DKHBI UATH M UJTY, HAKOHEL JIMIIEHHBIE CPENCTB KOMMY-
HVKallyM, HaKOHell JIMIIEHHbIe BCeX YHOOCTB TaK, 4YTOOBI MbI MOIJIV XXVUTb
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6e3 mo6oit quid pro quo (ycmyru 3a yonyry). CekyHAa BBIYMTaHNSA, CEKYHAA
COBEpUIEHCTBA... VI300paXkeHMe neaqbHOro 0oOIIecTBa... Kakas medral» [1,
c. 25]. Tem He MeHee cMepThb — BCE ellé Ooee «CBOeBpeMeHHOe» COOBITHE,
U TaKuM 006pa3oM IPUXOAMUT IOC/IENHEN Jake HeCMOTPS Ha ero coOCTBEH-
HOe CTUpaHMe. 3aKIIUNTeIbHbIe CJIOBa MBICIUTENS: «$1 Bcerga mpuobIBaio
BOBpeMsA. DTOT BUJ, TOYHOCTY CPOJIHU BCTpede CO CMEPThIO, KOIZIa, KOHEYHO,
MBI BCETZla TOYHO BoBpeMs. Vmm ckopee 3To cMepTb, KOTOpas Bcerna Oymer
CBOEBpeMeHHa Ha BCTpede. ITO He TO, UYTO CMEPTh XKJET HaC TaM. ITO B TOU-
HOCTM TO, YTO KOT7Ia OHa TaM OyzeT, Mbl OymeM TaM Toxe» [1, c. 116].
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RADICAL ILLUSION. (A GAME AGAINST)’

There are two voices in the work of Jean Baudrillard, the early voice, which lasted less
than 10 years, and the mature voice, which lasted about 30. The first voice is younger
and more conventionally leftist. It was fully embedded in the intellectual debates of
the late 1960s. A committed Marxist, the younger Baudrillard wrote on labor and
needs, use-value and production. But after this period as a young man, Baudrillard
transitioned into a very different thinker in the middle to late 1970s. He developed
a whole new theoretical vocabulary that was completely in tune with that decade’s
historical transformation into digitization, postindustrial economies, immaterial
labor, mediation, and simulation. His theories of play and games are at the very heart
of this transformation. Through a close reading of several texts, this essay explores
Baudrillard’s interest in play and games through the concepts of seduction, the fatal
strategy, illusion, and what he called the “principle of separation”.

Keywords: Baudrillard; game; play; seduction; illusion; separative cause

double game, a zero-sum game. Collusion (“to play a game together”).
lusion (“in play” or “a game against”). A jeu de catastrophe. Garry
Kasparov versus Deep Blue. “The Lottery in Babylon” The Sex Olympics.
Games and play might be the single thing, statistically speaking, that he
wrote most about, more so than any of his core passwords: seduction, the fatal
strategy, catastrophe, ecstasy, the obscene, extermination, symbolic exchange,
the perfect crime, evil, art, or even that term beaten senseless in the secondary
literature, simulation.

l I e often wrote on games. The rules of the game, the Great Game, a

2 Galloway Alexander. “Radical Illusion (A Game Against)”, Game and Culture, 2007,
No. 2, pp. 376-391.
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After a period as a young man, following various Marxian and semiotic
concerns, Jean Baudrillard transitioned into a very different thinker in the
middle to late 1970s. His 1979 book “Seduction” is the first in this elder phase,
and it is the first text in which he deploys the concepts of play and games with
any regularity. Seduction is a “game”, he writes, a space of “play and defiance” [5,
p. 37]3. By the end of his life, games and play had metastasized, infecting the
entire corpus of his thought, so much so that game came to be a synonym for
world, or for life, or in a very general sense for the ontological plane itself. In
his book about September 11, 2001, he writes on the “rules of the game” as a
synonym for our contemporary reality: “One must accept the evidence that
a new terrorism has arrived, a new form of activity that games the system
and appropriates the rules of the game in order to better disrupt it” [9, p. 27].
Likewise, when he writes of singularities as the true antiglobalization forces,
he uses similar language. “They invent their game and their own rules of the
game” [15, p. 74]. Elsewhere he writes that “the rule of the game is in a process
of changing” as a result of techno-scientific knowledge, thus indicating the
fundamentally gamic quality of the world [13, p. 66].

In Baudrillard, games are a way to understand large complex processes.
The collapse of the World Trade Center “came out of a kind of unpredictable
complicity. It is as if the entire system, by virtue of its own internal frailty, began
to play at self-liquidation, and hence joined up with the terrorists’ game” [15,
p. 16]. In this passage, the word game refers first to the entire process of
collapse, both material and symbolic, of the World Trade Center and of what
Baudrillard calls the “perfect crime” of Western societies. (The collapse is, in
this sense, an example of that thing that for Baudrillard is very rare indeed:
an event.) But at the same time, game also refers to terrorism itself, which for
Baudrillard is a sort of suicide solution within the hegemonic structure. This
is what Reza Negarestani [22], in an exceptionally smart summation of the
present world predicament, calls the “necrosis” of global civilian populations.
The transparency of evil (of the West) is matched by the pure evil of the suicide
bomber. In this sense, game is a generic term in Baudrillard referring to large,
complex transformations within the real. It is - to use slightly more grandiose
language — a term describing the ontological plane of being. A “game” for him
is something that speaks to presence itself.

Both sovereignty and resistance are gamic in Baudrillard. He speaks of a
“hypothesis desperate to the core” by virtue of which “we are bound to play
out the flawless logic of a global power capable of absorbing all resistance, all
antagonism” [15, p. 29]. They key issue here is less his pessimism and more
his claim that “the flawless logic of a global power” is something that we are
obligated to play out. Power is in the form of a play, a playful power. But also
a power play, the mis en scene of power.

3 Transvestites are a privileged category in this section. “They seem obsessed with sexual
play, but it is in fact just play they are obsessed with... They make sex into a game that is
total, gestural, sensual, ritualistic - a sacred calling, but ironically so” [5, p. 25].
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Note the dramatic opposition between this notion of gamic play and
previous speculations from Roger Caillois or Johan Huizinga. Both Caillois
and Huizinga have a theory of play rooted in Kant. For them, a game is a
“finality without end™. Even a whimsical or lyrical game involves certain
definite actions and aspirations for finality. But when the game is up, those
same intense ambitions for completion in victory are cast off and sealed
tightly within the ludic dream space. They seep not into the larger teleological
one-upmanship of daily life. In their view, the rapture of play suspends all
earthbound mandates, commercial, practical, or otherwise. Contrary to this,
Baudrillard’s is a characteristically poststructuralist notion of play, one shared
by Jacques Derrida as well, whereby play is not an external “magic circle” that
one visits by way of a ritualized excursion beyond the confines of real life.
Instead, Baudrillard’s play is the real itself. His is thus the diametric opposite
of Caillois’ claim that games are “circumscribed within limits of space and
time” and that they are “accompanied by a particular consciousness of a
second reality or an open irreality over and against normal life” [16, p. 43].
This is Baudrillard’s Hegelianism: He would never claim that there is a second
reality that exists against normal life, precisely for the reason that “normal life”
is always already a “second reality” from the get-go.

The most interesting passage in Caillois’ [16] book on play, which I
include for its excellent contribution to the notion of institutional critique, is
still nevertheless entirely incompatible with Baudrillard:

It is worthwhile and fruitful to seize upon the affinity that exists between
play and the secret or the mysterious. However this collusion should not
be part of the definition of play, for play is almost always defined via the
spectacular or the ostentatious. The secret, the mysterious - basically
anything in “drag” - doubtless transforms itself into play activity. But I
should also immediately add that this activity necessarily exerts itself in
opposition to the secret and the mysterious. It exposes it, publishes it, and
in a certain sense, expends it. In a word, it tends to decommission its own
nature. On the other hand, when the secret, the mask, or the costume is
used as sacrament, one can be certain that there is not a game happening
but an institution. Mystery, simulacra, or anything of that nature is close
to play. Moreover it must be that the role of fiction and amusement is to

4 In De la seduction he dismisses the “finality” criterion: “If play had some sort of finality,

the only true player would be the trickster” 5, p. 191]. Baudrillard’s critique of Kantian
theories of play also comes earlier in his rather ingenious reading of Marx. Baudrillard’s
claim: In Marx, labor is always an ethic, whereas play is always an aesthetic. The former
is the domain of the human, and the latter is the domain of nature or physis. He writes
that this beyond of political economy, that one might call play, non-work, or unalienated
labor, is defined as the kingdom of a finality without end. It’s in this sense that it is and
will remain an aesthetic, in all the Kantian senses of the word [3, pp. 137-138].
Lestanyone misunderstand his opinion on it, he goes on to call this concept of play “de-
fective” and “bourgeois”
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carry it off, that is, that the mysterious would no longer be revered and that
the simulacrum would not be a start or indicator of metamorphoses and
possession [16, pp. 33-34]°.

One should invert the logic of each sentence to arrive at Baudrillard’s
position on things. Caillois’ concern is between the spectacular and the hidden,
with play exposing the latter via a performance of the former. Whereas in
Baudrillard both mystery and spectacle are equally irreal. To “expose” or to
“publish” is part of what Baudrillard calls the obscene; they are not at all the
provenance of seduction or of play. “Mystery, simulacra, or anything of that
nature” - a definition of the real if there ever was one. The real is play. The
“virtual” is emphatically not the gamic for Baudrillard; it is this world that is
the game. The magic circle is part of the here and now.

Nevertheless, Baudrillard cannot resist returning to Caillois on a few
occasions, generally to indicate how a few privileged game types are on
the ascendancy in contemporary life. Starting from Caillois’ multipart
classification scheme for games, Baudrillard suggests that chance games (alea)
and vertigo games (ilinx) are the two types that have taken over today. So
although Baudrillard certainly approves of the ludic in general, he decries this
new trend as symptomatic of an “ecstatic, solitary, and narcissistic” epoch; alea
and ilinx games “no longer imply any scene play, no mirror play, no play of
defiance or alterity”, he laments [7, p. 23]e.

In Baudrillard, the ludic is a space that is, as it were, beyond good and
evil. His term is immoral, which I shall interpret essentially as “metamoral”
to avoid the normative tinge that amoral or immoral must necessarily afford.
Here he writes on the “immoral” with great reverence: “There might be
a moral circle, that of commodity exchange, and an immoral circle, that
of play, where the only thing that counts is the gamic event itself and the
advent of a shared rule. To share a rule is something entirely different than
referring oneself to a common general equivalent. One must be completely
involved in order to play. It creates a type of relation between the players
that is more dramatic than commodity exchange could achieve. In such a
relation, individuals are not abstract beings who can be swapped one for
another. Each has a position of singularity opposite the stakes of victory or
defeat, of life or death” [13, p. 23]".

> 'There is nevertheless a similar approach to “institutional critique”, if we may call it that in
this context, in Baudrillard through his distinction between rules and laws: “The magic
of play... comes from this deliverance from the Law from within the arbitrariness of the
Rule and ceremony... In a way, men are more equal in ceremony than before the Law” [5,
p. 187]. Baudrillard references Caillois by name on page 196.

6 He makes a similar reference in his 1991 dialog with artist Enrico Baj [8]. Likewise,
for similar language on Caillois and the shift into vertiginous and chance games, see
Baudrillard [14, pp. 12, 96].

7 In De la seduction he writes of the “immorality” of play: “It is immoral because it substi-
tute an order of seduction for an order of production” [5, p. 196].
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Play generates singularities. Play bucks the corrupting influence of
systems of exchange. Commodity exchange is a “moral” sphere for Baudrillard
because it creates criteria for winners and losers, not because the system itself
is morally defensible. Thus in entering an “immoral”, or metamoral, state, one
is able to experience the artifice of the real in all its seductive beauty.

In this sense, play is a general critical methodology in Baudrillard. As he
says about evil, “play it up, play it back, play it out [en jouer, sen jouer et le
dejouer]” [13, p. 48]. “The great game of seduction’, he writes, referring to one of
the most important concepts in his entire lexicon, “is less a play on desire than it
is a play with desire. Seduction does not negate it, nor is it its opposite, but it puts
it in play... It is the sphere in which a being’s play-making [mise en jeu] is a sort
of professional practice” [13, pp. 33-34]%. Play, therefore, is firmly connected
to seduction and thus is also at the heart of the more hopeful, or shall we say,
politically progressive, wing of Baudrillard’s thought. The play of thinking will
destroy the perfect crime of positivism, he suggests. “Yes, theres a violence of
interpretation’, he says elsewhere. “One must do violence to the facts and the
evidence” [12, p. 128]°. Is this a denialism, an antirealist delusion? Not exactly.
Baudrillard is opposed to the sort of thinking that fixes everything in advance,
such that all uncertainty is preempted by the logic of a system that desires to know
the future as well as it knows the past. “There is in the temporality of words”, he
writes, “an almost poetic play of death and rebirth” [13, p. 10]. Like Derrida or
Roland Barthes, Baudrillard sees language as the seat of play: “Fundamentally,
the use of language is how we meet up with, not an instinctive animality, but a
radicality of forms. While belonging to the domain of illusion, language allows
us to play with that same illusion” [12, p. 84]'. Thus an illusion does not mean
that one is playing with the real, for this would position Baudrillard within
an age-old philosophical tradition of falsehood versus truth, ideology versus
enlightenment. No, illusion for Baudrillard means that one is playing with play.
His notion of play is an internally redundant one. It is tautological rather than
normative. “The play of the seducer is with himself” [5, p. 148].

8 Later in the book he writes that “thought should play a catastrophic role, it should be
itself an element of catastrophe or provocation within a world that seeks definitively to
purify all, to exterminate death and negativity” [13, p. 107].

°  Earlier in the book, Baudrillard also describes the grand division he sees between play
and positivism via reference to sport and the controversies around doping in the 1996
Summer Olympics in Atlanta: “Look at the handicapped athletes in Atlanta who muti-
late themselves in order to improve their performances. This means that the individual
is obligated to provoke artificially some sort of hardship that takes the place of destiny.
In fact he booby-traps himself. The athlete no longer plays with anything. He tests, he
experiments, and these things are the opposite of playing” [12, p. 91].

The words drip with profanity: “he tests”, “he experiments”. In Baudrillard, no practice is
more loathsome than positivism, no profession more wicked.

10 Elsewhere he writes that his mode of critical thinking is “a game one plays with reality,
just as seduction is a game one plays with desire (it puts it in play), just as metaphor is a
game one plays with truth” [11, pp. 10-11].
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This is essentially the crux of the argument in his book on the 1991 Gulf
War: The war was a nonevent not primarily because it was a media spectacle; it
was a nonevent because every move, every outcome, every drop of blood both
spilt and withheld, was already planned, modeled, and simulated in advance,
exterminating all possibility of the unknown or the unexpected. (His word
for this, perhaps counterintuitively, is a catastrophe; the converse future, open
and unplanned, is a destiny.)"! In other words, the Gulf War was a nonevent
because of the logical precision of the Powell Doctrine, which determines
the outcome of warfare before it even begins, not simply because of the real-
time information of CNN - this point in Baudrillard is often misunderstood.
Elsewhere he christens this “meteorological” thought, that is, a way of thinking
that works entirely within a logic of statistical modeling, prediction, risk
analysis, preemption, and so on. Instead, Baudrillard suggests that thought
“must make uncertainty a rule of the game. But thought must realize that it
plays without a possible conclusion, within a definitive form of illusion or
play-making [mise en jeu]” [13, pp. 101-102]. This is precisely Baudrillard’s
quarrel with Michel Foucault, that the celebrated historian’s discourse is “a
fluid objectivity, a writing that is nonlinear, orbital, and without fault” [8,
p. 10]. The same power described in Foucault is mirrored by the very rhetoric
of Foucault, majestic and totalizing. “In the perfect crime”, Baudrillard would
write later, “it is the perfection that is criminal” [13, p. 75; emphasis added]'.
Foucault’s own virtuosity as a thinker returns in the form of a totalitarian
discourse. What could be worse for Baudrillard?

The Computer’s Melancholia

Here is the philosopher’s analysis of the series of chess games played in 1996
and 1997 between Garry Kasparov and the IBM computer Deep Blue (the
computer lost the first round of matches but won the second): “For Kasparov
there is an opponent, there is another. But for Deep Blue there is nothing
across the table, no other, no adversary. Deep Blue progresses within the world
of its own programming... Now this is exactly where one can imagine man to
be definitively superior, far beyond the mental power of number crunching:
in this relation of alterity which is based on giving up his own thought. This
is something that Deep Blue will never know. It’s the subtle presupposition
of play. It is here that man may set himself out in terms of illusion, of decoy,
of defiance, of seduction, of sacrifice. The computer understands little of
this strategy of weakness, of a game played below one’s skill level, because

11 Baudrillard is very close to Paul Virilio on this question; however, there is a terminologi-

cal incongruence. Baudrillard’s “accidents” are insignificant glitches easily managed and
internalized by the system, whereas for Virilio, “accidents” indicate some sort of massive
upheaval. Thus an “accident” in Virilio is much more like a “catastrophe” in Baudrillard.

12 In a sense, this is also Derrida’s quarrel with Foucault’s first book. See Derrida [17].
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it is condemned to play always at maximum capacity. This omission, this
ellipsis of presence by which you bring the other to life, even in the case of
a microprocessor’s virtual ego, is the real thinking of game play... Obviously
with a simulacrum one must play against nature” [6, pp. 183-184].

One must play against nature — what a marvelous formulation. Using
Baudrillard’s lexicon, Kasparov creates a “scene” whereas Deep Blue is forever
the “obscene”. The only response to the perfect catastrophe, the philosopher
suggests, is seduction. It is always mis en scene that must win out over
objective realism. Stage play over power play. Blue's promiscuity, its total
machinic immediacy, is only ever countered by a fatal strategy of otherness, of
separation. The pornography of the ultraclose is countered by a dramaturgy of
distancing (or what Martin Heidegger called, in a twist of the term one degree
further, “de-distancing”).

Baudrillard continues: “Now, the machine’s ultimate end (its hidden
ambition perhaps?) is to be perfect, unbeatable, and immortal. In this the
machine understands nothing of the essence of play, and for this reason it
will always get beaten in the end, if not by an opponent, then at least by play
itself.... Thus the machine may be insurmountable in all sorts of tasks, but it
is forever handicapped - forever out of play — when it tries to approach the
essence of play” [6, p. 185].

Perfect, unbeatable and immortal, this again is what Baudrillard calls a
catastrophe. Etymologically, the catastrophe, as “down turning’, is not too
far from another concept in Heidegger, that of falling; in Deleuze the word
is territorialization; in Badiou, representation. Each describes the process of
sloughing into a fixity of routine, a known rhythm, or cliched habituation.
As a perfect precision of code, Deep Blue is the perfect catastrophe. On the
other hand, the very essence of game playing — which in Baudrillard means
seduction, dramaturgy, otherness, distancing, relinquishment, illusion,
sacrifice, metaphor, mis en scene - is an expression of finitude, of withdrawing
and submission within a universe of illusion.

Thisis whyin Baudrillard, simulation is often a metonym for his entire body
of work. There is no clean-versus-dirty binarism in Baudrillard, no hacker hero
who can unplug from the matrix. (My apologies to the Wachowski brothers
who, on this point at least, misread their master.) Yes, there are “events” and
“singularities” and “voids” in Baudrillard’s cosmos, but his Gnosticism keeps
these firmly at bay, trapped in a messianic kairotope of perpetual deferral.
Both Kasparov and Deep Blue are neck deep in the fog of the hyperreal. They
are both living in a thicket of fictions upon fictions. The difference is that only
Kasparov can seduce Blue; Blue is unable to seduce Kasparov. Mathematically
speaking, Baudillard’s is the “absolute value” of the dialectic.

The trick, though, is that there are different modalities of the hyperreal.
Not negations precisely, they are alternations “on an artificial earth”, to ape
the elegant expression of Iain Hamilton Grant. First, there is the short-
circuit modality of Deep Blue, the expedient, declarative modality of pure
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machinic transparency, pure abstraction, frictionless symbolic exchange.
After all, computers are entirely artificial or “simulated”. This is true. But
second, there is the artifice of seduction, of psychic complicity and oblivion,
that accompanies any game player’s experience of illusion or magic. This,
too, is an artifice of simulation. The former is what Baudrillard calls evil, the
catastrophe, the perfect crime, the ecstasy of communication, lucidity, the
banality of the system; the latter is what he calls aesthetic illusion, seduction,
phantasm, singularity, or in a slightly different context, a “fatal strategy”. As
the philosopher puts it, we can play with Deep Blue because we invented it,
but the computer will only become a true player when it invents us.

The genius of cybernetics was to drive the Other to extinction. As he
writes, “The perfect crime destroys alterity, the other. It is the kingdom of
the same” [13, p. 78]. The origin of the word extinction is delightful in its
redundancy: from the Latin prefix ex, meaning “out”, and the root stinguere,
meaning “to put out or quench”. One can never simply drive the Other out,
because of the fact that expulsion is the structural genesis of the Other to
begin with. Instead, to make the Other ex-tinct one must put it out out. “Only
the redoubling of the sign truly puts an end to what it designates” [15, p. 12].
Or, as Baudrillard put it once, in the middle of an almost autobiographical
litany of hypertrophic phenomena, “Disappearance of the Other into its
double” [4, p. 22].

This is why simulation gets so much traction in Baudrillard, even to the
point of cliche in the writing of his detractors (who for the most part never
understood a word he wrote): Both sides of the fence are equally artificial.
There is no “before” and “after” in Baudrillard. There is certainly no liberation
rhetoric around “mystical shells” versus “rational kernels” There is only a
choice between “disenchanted simulation” and “enchanted simulation”'?. Both
are equally irreal, even if the former is expressive and overt (obscene). The, as
it were, moral question in Baudrillard - I only hesitate because the specific
term moral is so scarce in his writings, even if a stern conscience dominates
throughout - the moral question, the thing that most stokes his undying scorn
toward the present state of the world, is simply that of picking and choosing
between two mystical reals: the “perfect crime” of positivism on one hand
or the “fatal strategy” of play on the other. What shall it be, the magic of a
pure economism or the magic of ritual play? Of course, either selection is
equally unreal. The first conjures the unreality of fascism, whereas the second
the unreality of the phantasm. This is also why Baudrillard took so easily
to writing about virtual reality, when his soixante-huit peers never wrote
anything interesting about it. Baudrillard was doing virtual reality before the
fact, and so the advent of the actually existing cyberspace of the 1980s and "90s

13 The terms are from De la seduction: “Disenchanted simulation: porno-truer than the
true—such is the ultimate simulacrum. Enchanted simulation: the trompe-loeil-falser
than the false-such is the secret of appearance” [5, p. 86].
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was nothing more than an obscene extension of his own familiar critical turf.
Schtroumpfland, Gulf War 1, or Second Life are all equally obscene, equally
criminal, equally pornographic, but still at the same time equally irreal.

Nous Governs the World

“They did it, but we wanted it” — a key to his general ontology [9, p. 11]™.
The wanting is here. The doing is there. Nous (mind, intellect) is near - yes, it
is most likely ours or, like Heidegger, mine. But the material doing of physis
(nature) is always there, it is Other. Physis withdraws, but nous draws with.
The “we” is always in spirit, but the “they” is always in deed. (What delicious
cataclysm if the “we” was in deed and the “they” was in spirit! Would this
not be that form of society whose name is banished from all discourse?)
There is thus a segregation effect at the heart of his ontology. As such, a more
specialized term is required: Baudrillard’s metaphysics.

Oh bankrupt world, oh depraved divisions — not simply of object and spirit
but of the unworthy and the acclaimed — why are metaphysics and injustice so
perfectly aligned? The one is a foil for the other. In his diaries, Baudrillard observes
the sans abri of the street: “Her things are always there. She doesn't throw any of
them away. She cares for them just as she would her own body. They have no right
to decay before she does. The more humble and down-trodden they are, the more
they have a right to exist. Existence is all that remains with them - just as with her,
and it's not much. Those who do great things have no need to exist. Existence is
for the poor, a poverty of desire, poverty of pleasure, and poverty of spirit. The rich
have projects, but beggars have only their things” [4, pp. 40-41]".

We want and wish; they do. The rich have projects, spirit, nous. The poor
have physis and nothing else. We have the privilege of the ontological; they
the ontical. Heidegger: Dasein is ontically distinctive in that it is ontological.
Baudrillard: The poor are ontically indistinctive; they are ontical's. The poor

14 This is perhaps the most contested claim in what might be Baudrillard’s most controver-
sial book.

It may well be in our projects that we obviate the very object of our attention:
“Psychoanalysis puts an end to the unconscious and desire, just as Marxism put an end
to class struggle, in hypostatizing them and burying them in their theoretical enterpris-
es” [8, p. 16].

16 Heidegger and Baudrillard mix like oil and water; it is my own failing to invoke the
older philosopher here. The notion of production illustrates well their incompatibility. In
Baudrillard, production is se produire, to make something appear in what it is in reality.
In a famous text from 1972, Baudrillard refers to this as “man’s own power to bring forth
the value of his labor (‘pro-du-cere’)” [3, p. 109]. In 1979, he further defines the term:
“pro-duction ... The original meaning is not in fact that of fabrication but of making vis-
ible. It means to show and to make appear” [5, p. 54]. But this same concept - to make
something appear as it is — is known in Heidegger, as it was in the Greeks, as aletheia
aAntBela), often translated in Heidegger as “revealing” or “unveiling” and translated

15
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can only possess phatic expression — and in this sense the French riots of
October 2005 were like a mobile phone conversation: “Can you hear me now?
Can you hear me now?” - but the rich have the luxury to end all expression
entirely'’. Is it metaphysics that is amoral? No, it is the amoral itself, pure evil,
that exudes its own real world, just as sure as the earth turns.

Baudrillard’s work offers a sort of inverted Molyneux’s question for the
new millennium. Imagine if you will a human being who from birth has
been saturated with freedom, democracy, identity, and connectivity. If his
singularity were suddenly restored to him, would he be able to recognize it?s
“A cosmic precedent: the parting of the light and the world becomes visible.
Second mutation: the parting of thought and the world becomes intelligible.
Third phase: it disappears?” [4, p. 121]'°. A reinvention of Molyneux’s question
for the new millennium would require not the sudden onset of optical lucidity
but exactly the reverse: the removal of the lucidity pact, the lucidity patch from
the eye, bringing an abrogation of all laws governing cognition and sense. The
subject is deaf, dumb, blind, and unfeeling in the absence of all sense input. It
disappears? “It disappears”? He is suddenly a singularity. And would he know
it? It would be an event.

Don't ever forget that the real is only a model for simulation, for regulation,
for fixation of the radical becoming, of the radical illusion of the world and its
appearances, a model for the reduction of all internal singularity, of events, of
beings and things to the common denominator of reality [12, p. 129].

“Radical becoming” and “radical illusion”; what is their status? Are they
the really-real beyond the real-as-simulation? For there is a beyond, is there
not, in Baudrillard’s ontology, even if he rarely speaks of it? What does he

in more popular contexts as simply “truth”. Production is anathema to Baudrillard (his
antidote to production is seduction). But in the work of Heidegger, revealing is argu-
ably the single most important concept. Admittedly, a study is possible on whether what
Baudrillard calls production is in fact “enframing” or possibly “falling” in Heidegger, but
such a dissertation is better left for another day.

17" Baudrillard writes that phatic communication is “a desperate situation where mere con-
tact seems like a marvel” [5, p. 223].

18 One of the central philosophical problems of its time, eliciting opinion from the likes
of Gottfried Leibniz, Hermann von Helmholtz, Denis Diderot, and others, Molyneux’s
question was originally posed in 1688 by William Molyneux to John Locke as a thought
experiment on the nature of sense perception and cognition. The question is, If a man
blind from birth, having already learned to distinguish spheres and cubes by touch, sud-
denly gains the faculty of sight, will this man be able to distinguish spheres from cubes
by sight alone? Baudrillard’s admittedly small contribution to the debate comes in Cool
Memories IV: “Congenitally blind people who have their sight ‘restored, or anyone re-
cently operated on for cataracts, are often completely crippled, and can languish in dis-
may even to the point of suicide. ... What would it be like for a human being who is
suddenly given back his freedom?” [4, p. 147].

19 The “disappearance” buildup comes a few pages earlier: “In all circumstances, the dif-
ficulty is to be there and to not be there, simultaneously. How we are vis-a-vis the world
is like this: we are there and we are not there” [4, p. 119].
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mean by “world as it is”? [12, p. 129]. Is Baudrillard simply a romantic in
wolf’s clothing? There is “something within us”, he writes, that is beyond the
bleak reality of accumulation and production?. There is an “incalculable force”
waiting off in the wings somewhere, only to implode in “events” such as May
1968 or October 2005 [5, p. 80]. Or as in the 1991 Gulf War, he makes reference
to “the substance of fact”, which exists beyond the war, itself a nonevent, and
which emerges from what he calls the void [10, p. 22]?'. Is metaphysical an
unfaithful epithet for such a philosophy of the world?

He thinks not: “My point of view is completely metaphysical’, he
admitted to his publisher and interlocutor Sylvere Lotringer. “If anything,
I'm a metaphysician” [1, p. 84]?2. Indeed, starting in the late 1970s, a certain
Gnosticism is evident in his writings. Radical illusion (the game against) is the
spiritual salvation from this fallen, repugnant reality assaulting us on all sides.
What could be worse than the existence of the real? Instead, games and play
offer a way to transcend the world through a process of becoming. It is what
Christian theologians call grace.

Many have lamented, if he did not exist he would surely have been
invented. But it is precisely the opposite. If Baudrillard were not invented, he
would have to exist. This is the crux of his thought: Nous generates physis. The
artifice runs before the real. Invention before existence. He is like some dark
avatar of Hegel but with the dialectic neutered and inverted into pure, ugly
positivity. Again, mathematically speaking, this is the “absolute value” of the
dialectic. “To positivize the world”, is mankind’s lot in life [13, p. 35]. The real in
Baudrillard is always already an expression of what in Hegel was provocatively
termed “Objective Thought” or, in another delightful turn of phrase, a “petrified
intelligence”; the real is second nature for both philosophers, it is “nature as the
system of unconscious thought” [19, p. 37]. In the ancient epigram of Anaxagoras
(the pre-Socratic whom Hegel loved most), nous governs the world. Baudrillard
would likely agree that nous governs the world, but it is a blank nous, an undead
intellect that fled the spongy innards of human skulls long ago only to waft back
from the far corners of our lived surroundings dirty and smelling of sulfur.
“Reality is a principle”, writes Baudrillard, “the ultimate and most redoubtable
fiction” [9, pp. 38-39]. He is a Hegelian, but a dark and inverted Gnostic Hegel.

20 Here he hints at an elusive “something” within us. Something within us uncompiles into

death, undoes, destroys, liquidates, and disjoints so that we are permitted to resist the
pressure of the real and live. Something in the bottom of the whole system of production
resists the limitlessness of production, without which we would all already be dead and
buried [5, pp. 56-57].

Theory, in the sense of philosophy and criticism, is a return to the void. Theory has an
immediate effect — a very material one as well — of being a void.... I don’t see how theory
and reality can go together... That’s what seduction is, in the good sense. Not a process of
expansion and conquest, but the implosive process of the game [1, pp. 128-129].

Of course any student of Baudrillard will know that pataphysics, not metaphysics, was
his true metier.

21

22
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To read Baudrillard is to experience an overwhelming disgust for the present
state of the world. There is Jacques Ranciere’s [23] Hatred of Democracy or Chris
Kraus and Sylvere Lotringer’s [20] Hatred of Capitalism. But the implicit subtitle
to every Baudrillard text ever written was always Hatred of the Real.

The Separative Cause

There exist causes from whose nature some effect does not follow. There
exist causes that preempt their own effects from coming to be. In an early
text from 1969, “Play and the Police”, Baudrillard [3] speaks of a “principle
of separation” This principle is how he rethinks repression not through the
notions of negation, aggression, or vital forces being blocked but through the
concepts of ambiance, integration, and participation. The “unity of desire” is
broken, he suggests, into a never ending series of private-sphere negotiations.
The question becomes Am I liberated? nor Are we? “The separative cause,
which bursts through the unity of desire and establishes human activity across
several zones... is most effective at neutralizing energies” [3, pp. 18-19]. Thus,
in what Deleuze would describe later as the distinction between discipline and
control, Baudrillard here posits a model of repression through expression, a
stunting of the drives through the very facilitation of those drives into new
control spaces. A new ambiance permeates the social field. The masses are not
repressed, no never, they are allowed to dream! With reference to Marcuse’s
concept of “repressive desublimation”, Baudrillard calls this “the repression of
desire ... through the emancipation of needs” [3, p. 20].

Again, “they did it, but we wanted it”. The separative cause reveals how
ideology and reification operate under neoliberalism. Summarize it like this:
Exploitation is material, liberation is semiotic. The material is the realm of
political failure; the social is the realm of utopian compromise. In Baudrillard,
the principle of separation is the principle by which the two are segregated
and divided into two distinct domains, the one to play the fool for the other.

The separative cause has two steps. To achieve some semblance of
pedagogical coherence, I will telescope them into a cause-and-effect narrative,
but to be precise, Step 1 and Step 2 both happened at the same time.

In Step 1, the given phenomenon, which exists primordially as an
undivided problematic containing both progressive and reactionary political
impulses, is first separated into (a) a material modality and (b) a social
modality. For example, with global warming, there is the material modality of
carbon dioxide emissions, automobiles and roads, the oil industry, and so on,
while at the same time there is the symbolic social modality of desiring clean
air, “thinking green’, and the so-called awareness campaigns.

The principle of separation occasions the phenomenon first through an
alliance formed between the progressive political impulse and the domain
of the social or public sphere. A progressive moral horizon of significant
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magnitude invests itself in the social sphere. This moral plane develops its own
independent logic and will likely experience a flourishing cycle of achievement
and resolution but always within the “symbolic” realm of the social or public
sphere. From time to time, small material changes may be incorporated into
the logic of moral resolution but only those minor enough not to impinge
upon the superiority of the social.

In Step 2, the progressive political impulse is negated and as negation finds
its home in the domain of the material. Thus a reactionary political project
blossoms within the realm of the physical world. This project realizes its
ends, developing the necessary mechanisms and infrastructures required to
continue and grow.

In Baudrillard, the separative cause is this overall structure. What
the separative cause occasions, or “makes present’, is the ability for both
gratuitous exploitation and a heightened moral instinct to coexist within the
same universe. It is perhaps seen best in Baudrillard’s controversial critique
of sexual liberation in Part 1 of Seduction. A structure of both liberation and
deferral, of dazzlement and insight, of both ignorance and realization, of
both expression and silence - all sides unify together but only at the cost of
a complete and incontrovertible segregation between the symbolic and the
material. The progressive stance of the one allows for the reactionary stance
of the other. The end result is the current state of affairs: an oil company that
is nevertheless “green”, a world bathed in blood but devoted to peace, a global
consumer product that is still tagged “fair trade”

The separative cause occasions. But it occasions a “presence’, a presence that
must be crossed out or held in suspension with quotation marks. The presence
occasioned by the separative cause is in fact an abatement of presence, a lessening
of being. What it makes present is a structure of suspension. A “subject” is the
name given to those entities able to flourish within such a structure of suspension.

As Baudrillard was able to see, most all phenomena in contemporary
life are occasioned through this “separative cause” or principle of separation.
The environmental movement is a perfect example. In today’s world, it is
structurally impractical if not outright impossible to be an environmentalist
in any true sense. Imagine: An activist drives to a rally against global warming.
The contradiction is clear. His actual spiritual liberation is undercut by the
tailpipe fumes of his own expression. His intentions are good, but there is a
physical base - that depraved automobile contraption - that creates conditions
of impossibility that are symbolically if not practically insurmountable. Of
course, many today refuse to participate in the global system of environmental
exploitation by casting oft all worldly possessions. But this comes at the cost of
complete withdrawal from the world system, a price too high to pay for most.
Like the computer at the heart of today’s planetary organization, the costs are
thus binary in that they offer an all-or-nothing option, but only an “option”
insofar as the nothing is reified into material reality and the all spins on into
oblivion. This is how the separative cause operates.
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Other examples include the curious and no doubt tense axis of inaction
forged between the United Nations and American foreign policy after the
new millennium on issues such as Darfur peace: the symbolic assertion on
the side of the United States that, in no uncertain terms, “this is genocide’,
flanked only by a negation of that same claim in abandonment and blindness
within the realm of real material commitment. Or consider the structural
adjustment agreements of the International Monetary Fund, which travel on
wings of hope to the so-called backward economies of the globe but carry
enclosed the harshest austerity measures, leaving the infected country with a
curse of legalized deterritorialization and fiscal and cultural subjugation for
decades to come. Exploitation is material, liberation is semiotic. This is how
the separative cause occasions, or brings to presence, certain phenomena in
today’s global kingdom. The democratization of Iraq is realizable only through
subjugation; clean air is realizable only through a futures market in “pollution
credits” - and around and around. Might this separative cause be also known
by a synonym twin, “civilization”? In Baudrillard, the term was simply the real.
It occasions real human worlds by allowing them to come to be.

The 1960s in France lasted until about 1974 or 1975. It was a decade quick
to begin and reluctant to end. Spanning the terminus are two Baudrillards.
The first is younger and more conventionally leftist. He was fully embedded in
the intellectual debates of the late 1960s. He was a Marxist, writing on labor
and needs, use-value and production. Much of his efforts went into trying to
correlate the legacy of the political economy of the 19th century into a more
current society of the image and of rising commercialization and consumption.
He was, in this sense, in step with theorists such as Julia Kristeva and the Tel
Quel group of the late 1960s, or even the Situationist International, or Barthes
and his critiques of consumer mythology. But after around April or May of
1974 - as Barthes accompanied the Tel Quel editors in their voyages to China
to witness firsthand the Maoist theory (la pensee-maotsetoung) they had been
espousing back home, only to become entirely disillusioned with this new fad
of militancy - the entire progressive theoretical framework of the 1960s began
to slip away. Suddenly the 1960s were irrelevant. The Situationist International
disbanded in 1972. Philippe Sollers and Kristeva turned to theology, to the
nouveaux philosophes, and in 1977 replaced their former pro-Maoist stance
with a rather unexpected pro-Americanism.

But while much of French theory went to seed in the middle 1970s,
Baudrillard came of age. Beginning with incidental pieces such as “Strike
Story” (“Conte de greve 3”) in 1973 [3] and the books Symbolic Exchange and
Death (1976) and The Beaubourg Effect (1977), and reaching full culmination
with Seduction (1979), he developed a whole new theoretical vocabulary
that was completely in tune with the historical transformation in the mid-
to late 1970s into digitization, postindustrial economies, immaterial labor,
mediation, and simulation. His theories of play and games are at the very
heart of this transformation. By the end of the 1970s, the traditional Marxist
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concerns mostly go away. A new lexicon emerges that would define his
career right through to his death in 2007. Rhetorically he begins to abandon
traditional argumentation and the essay format. He evolves into a diaristic
style of journalistic, actualite criticism. His interventions become shorter,
often standardized to a 2 - to 3 page chunk, or shorter even to the aphorisms
of Cool Memories, which begin in 1980. An unusual arc, Baudrillard becomes
more unconventional and uncompromising the older he gets. His early books
are smart and critical, but they have a certain intellectual tameness to them,
a kind of predictability within the French intellectual scene of that period.
But his later writings are as unrelentingly original as any written in the last
hundred years - so much so that Baudrillard became rather unfashionable
on the Left in the 1980s and ’90s, with chatter about how he had “gone off
the deep end” or maybe even gone crazy. Perhaps he was a victim of his
own radicality. Thus there are the two voices in Baudrillard, the early voice,
which lasted less than 10 years, and the mature voice, which lasted about
30. For example, in 1969, he wrote the following emblematic passage on the
sociological and dialectical foundations of modern technics: “All technical
practice is social practice. All technical practice is immersed in the social
will. But it doesn’t present itself as such: it alleges to have an autonomy, an
innocence, a Technical Rationality founded on Science” [2, p. 147]. Run of
the mill stuff, any progressive sociologist of the period could have written as
much. But by 1976, he was already abandoning dialectics and writing instead
on what would later be called the “fatal strategy™: “It is impossible to destroy
the system according to a logic of contradiction.... Everything produced by
contradiction... only returns to the system and encourages it.... One can only
respond to death with an equal or greater death.... The worst mistake, which
all our revolutionary strategies are guilty of, is to believe that we can put an
end to the system on the plane of the real” [3, pp. 335-336].

Now we are getting somewhere. Two voices, the new and the overdue. The
young Baudrillard wrote on production, repression, and fetishism; the mature
on seduction, destiny, and evil. The early was Marxist and sociological, and
the late was Hegelian and metaphysical. First he was modern, but later... he
was of another time.

What if Baudrillard were a gamer? Of course he was one already. The
best that ever lived. He did not write much about play as a young author,
only incidental pieces here and there, such as the excellent “Play and the
Police” (1969). But after the late 1970s, play moved to the very center of his
philosophical and critical project. In the end, the interesting claim to make
is not that games are simulacra. It is precisely the opposite: Games are the
real, emptied of all reality, existing in a permanent state of anticipation. The
nongamic realm becomes pure death, always too early to count and never late
enough to have taken place.

Does a eulogy end with perfection or with death??

23 'The best eulogy to Baudrillard I have yet read is Lovink and Wark [21].
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Choose the perfect event, our departed philosopher caught in the muddle
of a subway strike: “These days on strike are a sweet utopia. We must walk
and walk, finally deprived of the means of communication, finally deprived
of all the amenities so that we can live without any quid pro quo. A second of
subtraction, a second of perfection.... The image of an ideal society... what a
dream!” [4, p. 25]*.
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